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INTRODUCTION

The period from 1st April 2024 to 31st March 2025 has been an inspiring and expansive journey for
AANK_A Creative Line, defined by deepened international collaboration, community engagement,
and the bold integration of theatre with ecological and cultural consciousness. Throughout this
year, the organization has remained steadfast in its mission to blend artistic innovation with social
impact, positioning itself as a dynamic force in the theatre landscape of Assam and beyond.

ARTISTIC EXCELLENCE AND THEATRICAL REACH

AANK_A Creative Line continued its pursuit of artistic excellence through a range of powerful,
innovative productions that blended tradition with experimental forms. The group’s work during
this period reflected a commitment to emotionally resonant storytelling, pushing the boundaries of
physical theatre and cross-cultural performance.

A standout achievement was the creation and wide staging of A River’s Tale, a solo psycho-physical
theatre piece written and directed by Dr. Mrinal Jyoti Goswami, based on the Assamese poem
“Lakheitorai Dhuwa Daag” by Priyanka Das. The play was performed by Kankana Das at the Colombo
International Theatre Festival (CITF) 2024 and KKHSOU Foundation Day, and by Nilutpala Pachani at
the Rai River International Drama Festival and the 2nd Naatghar Majuli International Theatre
Festival. This production explores the symbolic and emotional relationship between a woman and
the river Lakheitra, addressing themes of feminine oppression, ecological loss, and inner strength.
Its minimalist form and expressive intensity earned the production both national and international
recognition.

Equally significant was the multilingual, international collaboration Swings of Love, directed by M.
Safeer (Sri Lanka), written by Manjula Wediwardena (France), and performed in Assamese by
Jahnabi Bora. The play, a physical mono-drama, was first staged in April 2024 and later featured
as the grand finale of BBITF 2024. With artists from Sri Lanka, France, Australia, and India, the
production explored complex emotional landscapes through non-verbal expression, earning praise
for its visual symbolism and cross-cultural narrative depth.

These two signature productions, along with other curated participations, established AANK_A
Creative Line as a dynamic force in contemporary theatre—fusing movement, voice, culture, and
innovation in stories that resonate across geographical and emotional boundaries.
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COMMUNITY ENGAGEMENT AND ENVIRONMENTAL
RESPONSIBILITY

In 2024-2025, AANK_A Creative Line significantly expanded its role beyond performance,
embracing its identity as a catalyst for social awareness, environmental advocacy, and rural
cultural empowerment.

A major initiative was the successful organization of the Rai River International Drama Festival,
held from 9th to 11th January 2025 at Vidya The Living School, Subahi, Bhemaji, in collaboration with
AANK_A Creative Line. Themed “Bridging Cultures, Uniting Voices,” the festival brought together
performances, children’'s theatre, and masterclasses to a rural riverbank setting. It marked a
powerful step in decentralizing access to global theatre and fostering intercultural understanding
in Northeast India’s rural heartlands.

Furthering its commitment to community outreach, AANK_A staged a street play titled “Prakriti
Baswak Prithibi Garhak” on World Environment Day 2024, in partnership with the Assam Climate
Change Management Society (ACCMS) and the Department of Environment & Forests, Government
of Assam. Written by Bhaskar Jyoti Borah and directed by Dr. Mrinal Jyoti Goswami, the play was
performed in prominent public locations in Guwahati, generating impactful conversations around
land restoration, drought resilience, and climate action.

As part of BBITF 2024, the organization led a two-day Environmental Sensitization Programme at
Sonapur College and J N College, Boko, with Aaranyak serving as Knowledge Partner.
Environmentalist Dr. Partha Jyoti Das delivered lectures on the ecological and cultural legacy of
the Brahmaputra River. The programme featured student-led performances, poetry, and
interactive quiz sessions—bridging environmental education with creative expression.

The highlight of AANK_A's environmental initiatives was the “Ek Ped Maa Ke Naam” campaign,
conducted during BBITF 2024 in collaboration with OIL India Limited. Over 300 saplings were
distributed among audience members, artists, students, and dignitaries. This symbolic act extended
the festival's message beyond the stage, making environmental commitment a personal and
tangible gesture.

Through these diverse initiatives, AANK_A Creative Line reaffirmed its belief in theatre as a tool
not only for artistic excellence but also for environmental stewardship, social change, and
community empowerment.
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BHULLUNG-BHUTHUR INTERNATIONAL THEATRE FESTIVAL
(BBITF) 2024

A major highlight of the year was the successful organization of the 2nd edition of the Bhullung-
Bhuthur International Theatre Festival (BBITF), held from 3rd to 7th September 2024 at Sri Sri
Madhavadeva International Auditorium, Guwahati. Organized solely by AANK_A Creative Line, the
festival carried forward the theme “Theatre for Harmony”, with a focused exploration of the
symbolic and ecological significance of the Brahmaputra River—a metaphor for flow,
interconnection, and cultural coexistence.

The festival featured a total of 10 performances from 7 countries, covering a wide range of forms—
from experimental physical theatre to traditional folk narratives. Each performance was carefully
curated to reflect the festival's commitment to inclusivity, global exchange, and artistic innovation.
Below is a brief overview of all featured productions:

Paradox by Krzysztof Rogacewicz (Poland)
- A minimalist, intense performance exploring identity and existential absurdity through physical
movement.

Mt Rushmore by Monica Dudarov Hunken (USA)
- A satirical solo piece that reimagines American history and the symbolism of national
monuments, provoking questions of memory and justice.

The Inviction by Samitha Sudheeshwara (Sri Lanka)
- A deeply moving portrayal of displacement and resilience, rendered through visual metaphors
and emotionally evocative staging.

Kalpa Kotha by Pabitra Chetia (India)
- A celebration of Assamese folklore and storytelling traditions, featuring live music, indigenous
costumes, and spiritual motifs.
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She is Naked by Fr. Peter Hemapriya Botejue (Sri Lanka)
- Abold, raw performance addressing gender violence and societal hypocrisy with sparse
dialogue and powerful body language.

Junaki Padya by Malaya Baruah (India)
- A poetic and visually rich narrative exploring selfhood, dreams, and subconscious symbolismin
a vibrant, metaphysical style.

Equal Feelings by Nirmani Fernando & Vidura Abeydeera (Sri Lanka)
- A choreographic dialogue on human equality, emotional interdependence, and the silent threads
of empathy that bind people.

A River's Tale by Dr. Mrinal Jyoti Goswami (India)
- A solo performance inspired by the river Lakheitra, featuring Psycho-Physical movement and
themes of feminine grief, voice, and resistance.

Swings of Love by M. Safeer (Sri Lanka) in collaboration with artists from India, France, and
Australia

- The closing performance of BBITF 2024; this physical mono-drama weaved universal metaphors
of love, memory, and mortality through an avant-garde narrative structure.

The Esoteric Pain (Performance Art) by Anupam Saikia (India)
- Avisually impactful body art piece examining existential anguish and emotional vulnerability
through symbol, gesture, and stage minimalism.

Beyond performances, BBITF 2024 hosted:

=  Advanced Physical Theatre Workshops with trainers from Poland, USA, Sri Lanka, and
India.

= Theatre Forums on International Exchange and Physicality in Narrative.

= ATheatre Symposium where emerging scholars from Assam presented research on
inclusivity in Bhaona and modern adaptations of Shakespeare.

=  An Environmental Sensitization Programme in partnership with Sonapur College, J N
College Boko, and Aaranyak.

* The “Ek Ped Maa Ke Naam” campaign, distributing over 300 saplings in collaboration with
OIL India Ltd., blending ecological responsibility with cultural performance.

BBITF 2024 reaffirmed its position as a globally relevant theatre platform rooted in Assamese
identity and ecological awareness. It became not just a festival, but a space of empathy, learning,
and collaborative transformation—inspiring artists, scholars, and audiences alike.
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WORKSHOPS AND COLLABORATIONS

AANK_A Creative Line has remained deeply committed to collaborative learning and intercultural
skill development, offering multiple platforms for theatre practitioners to grow artistically and
professionally.

One of the key highlights was the Advanced Physical Theatre Workshop held during BBITF 2024,
which brought together an international panel of facilitators—Monica Hunken (USA), Krzysztof
Rogacewicz (Poland), M. Safeer (Sri Lanka), and Dr. Mrinal Jyoti Goswami (India). This intensive
workshop engaged 11 selected artists (8 from Sri Lanka and 3 from India), focusing on body
awareness, gesture, movement-based storytelling, and narrative embodiment. The sessions
fostered cross-cultural dialogue and encouraged the use of the body as a primary instrument of
theatrical communication.

In collaboration with Inter Act Art, Sri Lanka, and through its sustained engagement with the
Colombo International Theatre Festival (CITF), AANK_A Creative Line continued to explore deeper
artistic partnerships. Notably, these associations led to the development of the multilingual
production Swings of Love, as well as knowledge-sharing between practitioners across continents.

Further extending its collaborative ethos to rural and nature-rich regions, AANK_A also supported
masterclasses and interactive sessions during the Rai River International Drama Festival held at
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Vidya The Living School, Subahi, Dhemaji. These sessions emphasized grassroots participation,
integrating students and community artists into an ecosystem of creative learning focused on
storytelling, physical expression, and thematic exploration of environment and identity.

Through these collaborative ventures, AANK_A Creative Line not only facilitated cross-border
artistic development but also reinforced its role as a cultural bridge—connecting Assamese theatre
to global conversations in performance, pedagogy, and social relevance.

Global Collaboration, Cultural Enrichment, and Digital Outreach

In 2024-2025, AANK_A Creative Line strengthened its role as a global cultural interlocutor while
continuing to celebrate and elevate Assamese theatre traditions. The organization deepened its
international engagement, expanded its cultural vision, and enhanced its digital presence to reach
wider and more diverse audiences.

As part of its global collaboration efforts, AANK_A participated in the prestigious Yongin
International Theatre Forum (YITF) 2024 in South Korea. There, Dr. Mrinal Jyoti Goswami presented
a paper titled “Fostering International Theatre Interactions: Lessons from India’s Bhullung-Bhuthur
International Theatre Festival (BBITF)". During this forum, AANK_A Creative Line also became a
founding member of the New World Theatre Network (NWTN)—a collective initiative involving nine
countries aimed at fostering sustained global collaboration through theatre.

Culturally, the organization’s projects during the year reflected a rich interplay between Assamese
heritage and global theatrical languages. From exploring folklore, river symbolism, and ecological
metaphors, to addressing contemporary social and gender narratives, AANK_A's productions and
exchanges embodied its dedication to cultural plurality. This approach not only preserved regional
identities but also aligned them with international conversations on performance and society.

Supporting this cultural and collaborative expansion, AANK_A's official website www.aank.org
emerged as a vital platform for visibility, documentation, and engagement. Featuring performance
archives, project updates, and collaboration opportunities, the site has become a key bridge
between artists, scholars, and audiences—both in India and abroad.

Together, these initiatives demonstrate AANK_A Creative Line’s evolving mission: to function as a
culturally rooted, globally connected, and digitally enabled theatre organization dedicated to
inclusive storytelling, intercultural dialogue, and artistic innovation.

This report presents the highlights of a year that reaffirmed AANK_A Creative Line’s place as a
leading creative institution in Assam. Our commitment to innovation, collaboration, and community
continues to guide our artistic journey as we envision a future where theatre serves as a force for
dialogue, healing, and transformation.
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PERFORMANCE HIGHLIGHTS



Swings of Love - An International Collaborative Project

Event Dates: April 28-29, 2024

Venue: Sri Sri Madhavdeva International Auditorium, SSKS, Guwahati, Assam, India
Play Performed: Swings of Love (Assamese Version)

Collaborators: AANK_A Creative Line (India) & Inter Act Art (Sri Lanka)

Overview:

Swings of Love is an avant-garde physical mono-drama, originally written by French playwright
Manjula Wediwardena and directed by Sri Lankan theatre maestro M. Safeer. The Assamese
version, performed by Jahnabi Bora and translated by Dr. Mrinal Jyoti Goswami, was presented as
part of a larger international project involving artists from Sri Lanka, France, Australia, and India.
The performance explored themes of femininity, loss, and emotional resilience through symbolic
physical theatre.

Impact:

The project, born out of the Bhullung-Bhuthur International Theatre Festival (BBITF) 2023, was a
landmark in cross-cultural collaboration. The performance received widespread acclaim for its
visual storytelling and thematic depth. It strengthened AANK_A Creative Line’s role as a facilitator
of international theatre dialogue and highlighted the potential of multilingual, multidisciplinary
theatre to transcend borders. The play was later featured as the grand finale of BBITF 2024, further
amplifying its reach and significance.
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World Environment Day Street Play Programme 2024

Event Date: 5th June 2024

Venues: In front of Assam State Zoo and Jaya Nagar Chariali, Guwahati, Assam
Play Performed: Prakriti Baswak Prithibi Garhak

Writer: Bhaskar Jyoti Borah

Director: Dr. Mrinal Jyoti Goswami

Organized by: Assam Climate Change Management Society (ACCMS) and the Environmental &
Forest Department, Government of Assam
In collaboration with: AANK_A Creative Line

Overview:

In observance of World Environment Day 2024, two impactful street performances of Prakriti
Baswak Prithibi Garhak were staged in Kamrup Metropolitan District by AANK_A Creative Line
under the aegis of ACCMS and the Environmental & Forest Department. The play, rooted in the
year's theme “Land Restoration, Desertification, and Drought Resilience,” dramatized the urgent
need for ecological revival and sustainability through accessible street theatre.

Impact:

The performances drew large and diverse audiences at both venues, sparking strong public
engagement. With compelling storytelling and relatable characters, the play emphasized
ecosystem restoration, individual responsibility, and community action. The creative blend of
theatre and environmental advocacy received enthusiastic feedback, establishing the programme
as a successful example of using performing arts for ecological education and social impact.
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Colombo International Theatre Festival (CITF) 2024

Event Dates: 24th to 30th August 2024

Venue: Elphinstone Theatre, Colombo, Sri Lanka

Play Performed: A River’s Tale on 28th August 2024
Performed by: Kankana Das

Written and Directed by: Dr. Mrinal Jyoti Goswami

Festival Edition: 10th Colombo International Theatre Festival

Overview:

The 10th edition of the Colombo International Theatre Festival (CITF) 2024, held at the prestigious
Elphinstone Theatre in Colombo, Sri Lanka, served as a vital platform for intercultural dialogue and
creative expression. This global gathering brought together artists and theatre practitioners from
across continents, fostering an environment of collaboration and innovation.

Representing India, AANK_A Creative Line staged A River’s Tale, a powerful 20-minute multilingual
mono-drama inspired by the Assamese poem “Lakheitorai Dhuwa Daag” by Priyanka Das.
Performed by Kankana Das, the play uses physio-physical movement, dreamlike visual transitions,
and stylized narrative techniques to explore the emotional and symbolic relationship between a
woman and the river Lakheitra. The performance blends narration with movement and projects
original paintings by Dr. Sanjib Borah, creating a surreal theatrical atmosphere where dream and
reality merge—evoking themes of feminine resilience, social oppression, and emotional escape.

Impact:

A River’s Tale received wide appreciation from international audiences and theatre professionals
alike for its expressive narrative and innovative presentation. Kankana Das was honoured with the
Jury's Special Award in the South Asian Mono Drama category for her outstanding performance,
making it a proud moment for the Indian contingent and affirming the global relevance of Assamese
theatre narratives.

Keynote Address:

At the CITF 2024 Theatre Forum, Dr. Mrinal Jyoti Goswami delivered the keynote address on
“Evolution of International Festivals in Assam, India”. The presentation highlighted the trajectory of
cultural exchange through theatre in Assam, the role of the Bhullung-Bhuthur International Theatre
Festival (BBITF), and how such platforms have contributed to positioning Assam in the global
theatre map. His talk was well received and contributed meaningfully to the festival's academic
and discursive engagements.

Additional Participation:
In addition to directing A River's Tale, Dr. Goswami served as a committee member of the 10th
edition of CITF, contributing to the festival's curatorial and organizational vision.

As part of the closing ceremony, Mr. Tarun Kalita, a member of the AANK_A Creative Line team,
performed an elegant sarod recital, adding a musical flourish to the festival's award night and
further showcasing India’s rich artistic heritage.
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A River's Tale - Cultural Programme Performance at National
Seminar

Event Date: November 12, 2024

Venue: KKHSOU City Campus, Khanapara, Guwahati, Assam, India

Play Performed: A River's Tale

Organized by: Krishna Kanta Handiqui State Open University (KKHSOU) under the National
Seminar on “Philosophy, Science and Ethics: Indian and Western Perspectives’

Sponsored by: Indian Council of Philosophical Research (ICPR), New Delhi

Performed by: Kankana Das

Written & Directed by: Dr. Mrinal Jyoti Goswami

Overview:

As part of the Cultural Programme of the National Seminar on “Philosophy, Science and Ethics:
Indian and Western Perspectives,” held at KKHSOU City Campus, A River’s Tale was staged on
November 12, 2024. This 20-minute multilingual mono-drama, inspired by the Assamese poem
“Lakheitorai Dhuwa Daag” by Priyanka Das, explores the symbolic and emotional bond between a
woman and the river Lakheitra.

Performed by Kankana Das and directed by Dr. Mrinal Jyoti Goswami, the piece creatively
integrates physio-physical theatre, Bhortal dance, and dreamlike visuals to express themes of
feminine resilience, social oppression, and the search for emotional freedom. The minimalist set
design was enriched by visual projections of artworks by Dr. Sanjib Borah, adding layers of
surrealism and depth.

Impact:

The performance drew powerful reactions from the audience, who appreciated its rich narrative,
compelling stagecraft, and cultural depth. As a key artistic highlight of the seminar’s cultural
segment, A River’s Tale reaffirmed KKHSOUs commitment to fostering socially conscious and
aesthetically rooted creative expression.
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A River's Tale - Rai River International Drama Festival Performance

Event Date: January 10, 2025

Venue: Open Riverside Stage, near River Rai, Vidya The Living School, Subahi, Dhemaji, Assam, India
Play Performed: A River's Tale

Organized by: Vidya The Living School, in association with AANK_A Creative Line

Performed by: Nilutpala Pachani

Written & Directed by: Dr. Mrinal Jyoti Goswami

Overview:

As part of the Rai River International Drama Festival, held from 9th to 11th January 2025, A River’s
Tale was performed on January 10 in an open-air setting beside the River Rai, within the scenic
campus of Vidya The Living School, Subahi, Dhemaji. The festival, themed “Bridging Cultures, Uniting
Voices,” celebrated the convergence of global and local theatrical expressions in a natural and
immersive environment.

A River's Tale is a psycho-physical mono-drama inspired by the Assamese poem “Lakheitorai
Dhuwa Daag” by Priyanka Das. The play explores a woman's emotional and symbolic bond with the
river Lakheitra, portraying themes of feminine resilience, social oppression, and the silent struggle
for liberation. Performed by Nilutpala Pachani, the production utilized non-linear narrative,
physical expression, and a minimalist aesthetic. The open setting was accentuated by projected
visuals of paintings by Dr. Sanjib Borah, deepening the play's magical-realist tone and thematic
depth.

Impact:

The riverside performance created a powerful resonance between the play's narrative and its
physical context. Most of the audience comprised students of Vidya The Living School, with
additional attendance by local community members and visiting guests. The natural surroundings,
combined with the evocative performance, amplified the emotional effect of the play. A River's Tale
became a memorable highlight of the festival, demonstrating how meaningful and socially
conscious theatre can deeply engage rural audiences in open, non-conventional spaces. The
performance reaffirmed AANK_A Creative Line’s dedication to grassroots theatre and cultural
democratization.
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A River's Tale - 2nd Naatghar Majuli International Theatre Festival
Performance

Event Date: January 12, 2025

Venue: Milan Sangha, Kamalabari, Majuli, Assam, India

Play Performed: A River's Tale

Organized by: Naatghar Majuli, in collaboration with Majuli Jila Natya Sanmilan and Majuli Jila
Moina Parijat

Performed by: Nilutpala Pachani

Written & Directed by: Dr. Mrinal Jyoti Goswami

Overview:

On the second evening of the 2nd Naatghar Majuli International Theatre Festival, held on January
12, 2025, A River’s Tale was performed at Milan Sangha, Kamalabari, Majuli. The festival, organized
by Naatghar Majuli in collaboration with Majuli Jila Natya Sanmilan and Majuli Jila Moina Parijat,
featured a diverse lineup of performances, celebrating the rich theatrical traditions of the region.

ARiver's Tale is a psycho-physical monodrama based on the Assamese poem “Lakheitorai Dhuwa
Daag” by Priyanka Das. The play delves into the profound connection between a woman and the
river Lakheitra, symbolizing themes of feminine resilience, social oppression, and the human-
nature relationship. Performed by Nilutpala Pachani and directed by Dr. Mrinal Jyoti Goswami, the
production employed minimalistic staging and expressive physicality to convey its narrative.

Impact:

The performance resonated deeply with the audience, comprising local residents, theatre
enthusiasts, and visiting artists. Its evocative storytelling and emotive portrayal of complex themes
left a lasting impression, contributing to the festival's mission of fostering cultural dialogue and
artistic excellence. The inclusion of A River's Tale in the festival underscored AANK_A Creative
Line’'s commitment to bringing socially relevant theatre to diverse audiences.
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OTHER ACTIVITIES HIGHLIGHTS




International Engagement at Yongin International Theatre Forum
(YITF) 2024

Event: Yongin International Theatre Forum (YITF) 2024
Date: July 15-17, 2024
Location: Yongin, South Korea

Overview:

AANK_A Creative Line marked a significant milestone inits international theatre journey by actively
participating in the Yongin International Theatre Forum (YITF) 2024, hosted in Yongin, South Korea.
The forum served as a global platform for theatre professionals to exchange ideas, explore
collaborations, and discuss contemporary challenges and innovations in global theatre practices.

Academic Contribution:

Representing AANK_A Creative Line and India, Dr. Mrinal Jyoti Goswami delivered a keynote paper
titled “Fostering International Theatre Interactions: Lessons from India's Bhullung-Bhuthur
International Theatre Festival (BBITF)". The presentation offered an in-depth account of BBITFs
unique model of intercultural dialogue, grassroots empowerment, and its growing global relevance.
The paper emphasized how AANK A's vision of decentralizing international theatre discourse
through festivals like BBITF has created new bridges between South Asian and global theatre
communities.

Strategic Achievement — Formation of NWIN
One of the most notable outcomes of YITF 2024 was the signing of a Memorandum of Understanding
(MoU) between representatives of nine countries—India, North Macedonia, Bulgaria, Romania,
Serbia, Turkey, Sri Lanka, Tunisia, and South Korea—to establish the New World Theatre Network
(NWTN). AANK_A Creative Line was a founding signatory of this network, with Dr. Goswami
representing India in the historic agreement.

The New World Theatre Network (NWTN) is envisioned as a long-term collaborative platform aimed
at:

=  Promoting regular exchange of performances and workshops

= Facilitating joint productions and residencies

= Supporting emerging theatre practitioners and scholars

=  Encouraging policy-level dialogue on culture, peace, and artistic freedom

AANK_A Creative Line’s Role:

AANK_A Creative Line’s consistent efforts in creating inclusive, accessible, and internationally
visible theatre—from rural stages in Assam to prestigious global platforms—made it a natural
choice to represent India in this forum. The organization's leadership in hosting BBITF, producing
culturally rooted yet globally resonant theatre, and initiating youth-centric collaborations
contributed significantly to the vision of NWIN.

Through its participation at YITF and as a founding member of NWTN, AANK_A Creative Line has not
only elevated the visibility of Assamese theatre on the global stage but also positioned itself as a
proactive institution in shaping the future of international theatre cooperation.
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Physical Theatre Workshop - BBITF 2024

Dates: September 3-7, 2024

Venue: Semimar Hall, Srimanta Sankardev Kalakshetra Society, Guwahati, Assam, India
Facilitators: Monica Dudarov Hunken (USA), Krzysztof Rogacewicz (Poland), M. Safeer (Sri Lanka),
and Dr. Mrinal Jyoti Goswami (India)

Participants: 11 selected theatre artists (8 from Sri Lanka, 3 from India)

Overview:

The Physical Theatre Workshop at BBITF 2024 offered a rigorous five-day training program,
exploring the expressive potential of the body in performance. Designed as an immersive
experience, the workshop was led by internationally renowned facilitators and brought together
emerging artists from India and Sri Lanka.

Focused on non-verbal communication, the sessions included practices in body awareness,
gesture, breathwork, spatial dynamics, and improvisation. Participants engaged in collaborative
movement-based storytelling, discovering how the body can serve as a primary narrative tool in
theatre.

Impact:

The workshop served not only as a training ground but also as a cross-cultural exchange hub,
where artists shared traditions and explored new techniques together. It expanded the participants’
creative vocabulary and challenged them to reimagine performance beyond spoken language.
Universally praised as one of the most enriching elements of BBITF 2024, the workshop reaffirmed
the vital role of physical theatre in shaping contemporary performance practices.




THEATRE FORUM at BBITF 2024

Dates: September 4th and 6th, 2024

Venue: Seminar Hall, Srimanta Sankardev Kalakshetra Society, Guwahati, Assam, India

Focus: The Theatre Forum at BBITF 2024 provided an intellectually stimulating space for dialogue
among theatre professionals, scholars, practitioners, and students. Two dedicated sessions
focused on global theatrical challenges and emerging trends, reflecting the festival's commitment
to critical discourse and cultural exchange.

Sessions & Themes:

September 4th - International Theatre Exchange: Prospects and Challenges

This session explored the possibilities and limitations of international collaboration in theatre,
addressing issues such as political constraints, financial sustainability, cross-cultural
understanding, and logistics of global performance touring.

September 6th - Physicality and Narrative Experimentation in Theatre

Focusing on the fusion of movement and storytelling, this session examined how physical theatre
techniques and non-linear narrative forms are reshaping contemporary performance. It
emphasized the role of the body as a tool for communication in multilingual and multicultural
contexts.

Speakers and Moderators Included:

= International theatre experts from Sri Lanka, USA, Poland, and India

= Key contributions from facilitators of the BBITF Physical Theatre Workshop
= Participating artists and scholars from various countries

=  Moderator: Dr. Mrinal Jyoti Goswami, Assam, India

Impact:

The Theatre Forum at BBITF 2024 fostered meaningful cross-cultural dialogue, encouraged
knowledge sharing, and promoted global networking among emerging and established theatre
practitioners. The sessions provided valuable insights into the evolving language of performance
and laid the groundwork for future collaborations. By integrating theoretical reflection with artistic
practice, the forum played a critical role in advancing the festival's broader vision of “Theatre for
Harmony.”
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THEATRE SYMPOSIUM at BBITF 2024

Date: September 5th, 2024

Venue: Srimanta Sankardev Kalakshetra Society, Guwahati, Assam, India

Focus: The Theatre Symposium at BBITF 2024 served as a dedicated platform for academic
engagement, where students and emerging scholars presented research on contemporary
theatrical practices. The symposium highlighted issues of representation, activism, and evolving
performance contexts, particularly in the Assamese and broader South Asian theatre landscape.

Presentations & Contributors:

Satyama Das and Simpi Borah

Paper Title: Ghola aru City Busat Romeo-Juliet Natakat Sakriyatabad

(Activism in the Plays “Ghola” and “Romeo and Juliet in a City Bus”)

This presentation explored how classical and contemporary plays are used as mediums for
activism. The paper analyzed the socio-political undercurrents in two distinct productions,
showcasing how love, rebellion, and societal conflict are reinterpreted in urban and symbolic
settings.

Bristi Rani Hazarika and Himadree Kakoti

Paper Title: Sampratik Samayar Majulir Bhaonat Mahila aru Janajatiya Shilpir Antarbhuktikaran
aru Pratinidhitwa

(Inclusion and Representation of Women and Tribal Artists in Contemporary Majuli Bhaona)
This paper examined how traditional Bhaona performances in Majuli are evolving, with a
particular focus on the increasing participation of women and tribal artists. The presentation
offered critical insights into the shifting dynamics of cultural heritage and inclusivity.

Impact:

The symposium provided a valuable space for young voices to contribute to the ongoing discourse
in theatre studies. It fostered academic dialogue around gender representation, cultural inclusion,
and performative activism, while encouraging intergenerational exchange between scholars and
practitioners. The Theatre Symposium at BBITF 2024 reinforced the festival's commitment to
intellectual rigor and the integration of research with artistic practice, making it a vital component
of the festival's broader vision.
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ENVIRONMENTAL SENSITIZATION PROGRAMME at BBITF 2024

Dates: September 6th and 7th, 2024
Venues: Sonapur College, Sonapur and J N College, Boko, Assam, India
Knowledge Partner: Aaranyak (Water, Climate, and Hazard Division)

Focus:

Raising awareness on environmental sustainability and the cultural-ecological significance of the
Brahmaputra River through lectures, creative performances, and interactive engagement.

Activities:
Day 1 (Sonapur College):

Featured a thought-provoking lecture by Dr. Partha Jyoti Das, Head of the Water, Climate, and
Hazard Division at Aaranyak, who emphasized the Brahmaputra River's role in the lives, livelihoods,
and folklore of Assam. The session was enriched with student-led performances, including dance,
poetry recitations, and cultural songs, reflecting the deep-rooted bond between the people and the
river.

Day 2 (J N College, Boko):

Continued with a second lecture by Dr. Das, followed by an interactive quiz session, and cultural
segments performed by college students. These performances and discussions promoted
awareness of water conservation, climate challenges, and the socio-cultural symbolism of rivers
in Assam.

Special Campaign:

The programme also launched the “Ek Ped Maa Ke Naam” campaign in collaboration with OIL India
Limited, during which over 300 saplings were distributed to attendees and participants. The
campaign aimed to inspire personal responsibility in environmental stewardship and received
active support from individuals such as Nuruddin Ahmad, Namrata Sarmah, Darshana B Baruah,
Pakija Begum, and others.

Impact:

The Environmental Sensitization Programme at BBITF 2024 successfully merged education, culture,
and environmental activism. With Aaranyak as the Knowledge Partner, the initiative fostered a
deeper understanding of ecological interdependence and cultural identity linked to rivers. The
programme reflected BBITFs broader vision of using theatre and allied art forms to promote
environmental consciousness and community-based advocacy.
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Achievements and Outcomes



Artistic Excellence and Innovation:

This year marked the successful staging of powerful productions such as A River’s Tale and Swings
of Love, which demonstrated AANK_A Creative Line’'s commitment to artistic innovation, narrative
depth, and psycho-physical performance. These works were praised for their emotional intensity,
visual storytelling, and socio-cultural relevance, earning acclaim at both national and international
stages.

Global Recognition and Cultural Diplomacy:

Through its participation in international festivals like CITF 2024 (Sri Lanka) and the Yongin
International Theatre Forum (South Korea), AANK_A Creative Line elevated the global presence of
Assamese theatre. As a founding member of the New World Theatre Network (NWIN), the
organization also contributed to shaping the future of international theatre collaboration.

Expanded Theatrical Footprint:

Performances across varied platforms—from the open riverside stage at Rai River International
Drama Festival (Dhemaiji) to the 2nd Naatghar Majuli International Theatre Festival—helped bring
sophisticated theatrical works to rural and semi-urban audiences. These efforts have broadened
the reach of Assamese theatre, fostering inclusivity and cultural dialogue.

Environmental Awareness and Responsibility:

By integrating ecological themes into its programming, AANK_A reinforced the role of theatre in
environmental education. The Street Play on World Environment Day, the Environmental
Sensitization Programme at Sonapur College and J N College, and the “Ek Ped Maa Ke Naam”
campaign in collaboration with OIL India Limited significantly enhanced awareness of sustainability
and river heritage among students and communities.

Training and Intercultural Learning:

The Advanced Physical Theatre Workshop during BBITF 2024, led by experts from Poland, the USA,
Sri Lanka, and India, empowered selected participants with contemporary movement-based
techniques. These workshops, along with masterclasses held at Rai River International Drama
Festival, contributed to cross-cultural learning and artistic growth.

Youth-Led Scholarship and Research Integration:

The Theatre Symposium at BBITF 2024 provided a platform for young scholars to explore themes
such as gender, tribal inclusion, and performative activism. This academic engagement supported
intergenerational dialogue and reinforced BBITF's reputation as a festival rooted in both practice
and scholarship.

Cultural Enrichment and Plurality:

AANK_A's projects reflected an ongoing dialogue between Assamese traditions and global
theatrical languages. Performances, forums, and collaborations promoted cultural plurality,
addressing contemporary issues while celebrating indigenous expression and storytelling forms.
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Strengthened Digital Presence:

The official website, www.aank.org, evolved into a hub for visibility and collaboration. With regularly
updated content and access to performance archives, the platform enabled broader community
interaction and positioned AANK_A as a digitally proactive theatre organization.

Community Empowerment through Theatre:

Through festivals like BBITF 2024 and RRITF 2025, as well as grassroots performances and
educational initiatives, AANK_A demonstrated how theatre can act as a vehicle for empowerment,
awareness, and socio-cultural transformation, reaching students, artists, and rural communities
alike.

2024 YONGIN
INTERNATIONAL THEATRE FORUM
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http://www.aank.org/

Future Plans

As AANK_A Creative Line looks toward the future, our commitment to artistic innovation, cultural
dialogue, and social responsibility remains unwavering. Building on the successes of the past
year, we aim to deepen our engagement with communities, expand our global presence, and
evolve our creative practices through the following key initiatives:

Expanding Thematic Horizons:

We will continue to explore bold, diverse, and socially relevant themes—ranging from
gender and ecology to displacement and identity—through original productions and
reimagined narratives. These stories will serve as platforms for critical reflection and
dialogue across audiences.

Innovative Adaptations and New Formats:

Embracing interdisciplinary approaches, we plan to develop innovative adaptations of
classical, folk, and contemporary texts. These will blend physical theatre, digital media,
visual arts, and multilingual storytelling, creating fresh experiences that transcend
conventional boundaries.

Capacity Building through Workshops:

Building on the success of the Advanced Physical Theatre Workshop and our
engagements with rural festivals, we will expand our training modules, masterclasses,
and outreach sessions. These efforts will focus on nurturing emerging theatre
practitioners, especially from underrepresented regions of Assam and beyond.

Strengthening Global Collaborations:

Following our involvement with YITF 2024 and the founding of the New World Theatre
Network (NWTN), we will pursue co-productions, residencies, and touring opportunities
with partner organizations across Asia, Europe, and Africa—positioning Assamese
theatre within global artistic discourse.

Environmental Theatre Initiatives:

Recognizing the powerful role of art in advocacy, we aim to extend our Environmental
Sensitization Programme into more institutions and rural spaces. Future performances
and campaigns, such as “Ek Ped Maa Ke Naam,” will further our commitment to
ecological awareness and sustainable practices through theatre.

Enhancing Digital Infrastructure:

We will continue to develop our digital platforms, including www.aank.org, to serve as an
archive, learning resource, and collaboration portal—making our content more
accessible to students, researchers, and theatre lovers globally.

Curating Festivals and Community Events:

With the success of BBITF and RRITF, we plan to curate more region-specific and youth-
focused theatre festivals. These events will emphasize inclusivity, grassroots
participation, and intercultural exchange while celebrating Assam's rich theatrical
heritage.
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In essence, AANK_A Creative Line envisions a future where theatre continues to serve as a
bridge between cultures, a tool for social consciousness, and a space for transformative
storytelling. Through sustained artistic inquiry and strategic collaboration, we aim to amplify
our impact both locally and globally.

Colombo International Theatre Festival (10th Edition)
Final Result

Best monodrama
Gigolo by Devang Tewari from India

Best monodrama Actress co- Awards
Ilva Peter Dragon from Croatia (Palunkos' wife)
Chiara Orefice from Italy (Story for Eurydice)

Special Jury Merit Award

Filip Ristovski from Romania (Nijinski)

Best monodrama
1 want to fly like a kite by Nehal Battacharjee from - India
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Best monodrama actor
Nehal Battacharjee - | want to fly like a kite - India

Special Jury Merit Awards
Pravesh Sakor - India (A forgotten tale)
Kankana Das - India (A rivers tale)

Special Jury Award for Monodrama
"She is Naked" by Fr. Peter Hemapriya Botheju
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Conclusion

The period from 1st April 2024 to 31st March 2025 has been a transformative journey for AANK_A
Creative Line, marked by creative breakthroughs, deep community engagement, and an expanding
global footprint. Through powerful productions like A River’s Tale and Swings of Love, impactful
initiatives such as the Environmental Sensitization Programme, and participation in forums like
YITF and CITF, we reaffirmed our commitment to theatre as a medium for artistic innovation,
cultural dialogue, and social conscioushess.

This report captures the diversity and depth of our activities—ranging from international
collaborations and rural festivals to academic symposiums and environmental campaigns. At every
step, AANK_A has strived to blend tradition with experimentation, local voices with global
platforms, and performance with purpose.

Looking ahead, we remain dedicated to nurturing new talent, expanding our creative partnerships,
and continuing to use theatre as a force for reflection, transformation, and connection. As we step
into the future, we carry with us the stories, lessons, and relationships that have defined this
remarkable year—committed to an even more inclusive, impactful, and artistically rich tomorrow




A Dramatic Year in Action: 2024-25




Unique five-nation theatre collaborative project
presentation on April 28-29

STAFF REPORTER

GUWAHATI, April 23: Guwa-
hati will witness a unique theatre
project on Apeil 28 and 29.

Dr Mrinal Jyoti Goswami, Pes-
tival Director of the Bhullung-
Bhuthur International Theatre
Festival (BBITF) and Creative
Director of Aank-A Creative Line
said this collaborative theatre
project will bring together artists
from India, France, Australia, 5o
Lanka, and Bangladesh.

The cornerstone of the project
1s the play Stweings of Love, penned
by Manjula Wediwardena of
Prance. Translated into Enghish by
Dilini Eriyavwala of Australia, the
plav inds its Assamese adaptstion
titled Premar Doina, craftedby De
Mrinal Jyoti Goswami. The pro-
duction, under the design and di-
rection of M Safeer from Colom-
bo, St Lanka, will be the stags of
the 5n 511 Madhavadeva Intema-
tional Auditorium at the Srimsnta
Sankasdev Kalalishetsa Samajon
Apni128-29 at 6:15 pm.

Featuring a compeling physical
mono drama performance in Assa-
mese, Premar Doina (Swings of
Love) mtroduces Jahnabi Borah a
promising talent and National
School of Drama, Sikiam Centre
slumnus, to Guwahatl's theatre ad-

cionados. Under the guidance of
director M Safees Jayadewa Up-
eksha Sandeepani and HM Pasindu
Nirmal Perera from Sei Lanka con-
tributed as associates, with Dhru-
bajyoti Deka from Assam serving
35 the production manager.
Complementing the play per-
formances, a theatre forum is
scheduled from 3 pm to S pmon

April 29 at the conference hall of
Srimanta Sankardev Kalakshetra
Samaj. The forum will explore
fwo pivotal themes: ‘Theatee Crt-
icism and Review: Evaluating Per-
formances and Promoting Dia-
logue’ and ‘Collaborative Theatre-
Making: Exploring Ensemble
Work and Collective Creativity.'
Speakers will include Prof Shafi

L

\\l' ﬁ‘“ "'

An aclor rehearsing for the play Premar Dolna. - Photo: Upal Datta

Ahmed (retd) from Jahangimagar
University, Bangladesh, and Dr
Ajay Joshi, a Pulbnight Felfow from
Pune, India, alongside local tumi-
naries Anupam Saikia and
Samudra Kajal Sailia. Renowned
theatre personality from Assam
Nayan Prasad will be on the chair
of the theatre forum.

To participate in both the play

N

and forum, online registration is
mandatory via the theatre
group’s website www.aank.org.
While the forum is opento all at
no cost, registration as a delegate
is compulsory to attend the play,
priced at INR 125 per day for the
genersl public. Students can avail
a discounted rate of INR 100 by
presenting a valid student ID card
or providing a photograph of the
same.

Highlighting the project’s role
mn fostering cultural exchange and
artistic collaboration, Dr Mrinal
Jyoti Goswami emphasized the
project’s significance in reshaping
Assamese theatre theough nter-
national partnerships while cele-
brating the region’s cultural rich-
ness. Dr Coswami reiterated the
mportance of global cooperation
n revitalizing Assam's theatrical
tandscape, drawing attention to the
suceess of last year’s BEITF or-
ganized in col]abor:ltion with

Srimanta Sankardev Kalskshetra
Samaj and Aaranyak.

Echomg Dr Goswami's senti-
ments, M Safeer, Festival Direc-
tor of the Colombo Intemnational
Theatre Pestival and CEO of In-
ter Act Art, Colombo, under-
scored the universal language of
theatre and the emiching exper-
ence of global engagement.
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An International
Collaborative s
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Theatre Perfomance
Theatre Forum

INVITATION

Theatre Performance

AANK_A Creative Line (INDIA) &
Inter Act Art (SRI LANKA) Presents

Venue: Sri Sri Madhavadeva International Auditorium
Guwahati

28-29 April 2024 | 6:15 pm

Tickets are availabe on www.aank.org

Theatre Forum

Venue: Conference Hall, Srimanta Sankardev
Kalakshetra Society, Guwahati

29 April 2024 | 3:00 pm

For free registration visit our website www.aank.org
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Love and Lockdown M. Safeer (Opsning Show) Sri Lanka w W WET@T] aﬁ m ; I §
NUINSKY Malina Andrei Romania ? \ ° S Q 0

A STORY FOR EURYDICE Luisa Guarro Italy ]
ALA Mohammad Kazemtabar Iran W Q W

GIGOLO Devang Tewari India
MERI MUNIYA VIDHU KHARE DAS India
A Forgotten Tale Satish Kumar India
KATABAZA Dominik Setlak Poland
MY MOTHER’S DIARY Amitai Kedar Israel
SHE IS NAKED Fr.Peter Hemapriya Botejue  Sri Lanka
I WANT TO FLY LIKE A KITE Nehal Bhattacharjee India
SALMA DEEWANI Bhagyashree Tarke
PALUNKO’S WIFE Iva Peter-Dragan Croatia
AAMAR AAMI Ashim Das Bangladesh
MT RUSHMORE Nehemiah Luckett

Theresa Buchheister usA
WAWULA Anuruddha Heenatigala Srl Lanka
A River’s Tale Dr. Mrinal Jyoti Goswami India
Award Night
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. Partha Jyoti Das iz § feeling hopefu! with Aaranyak and 7 others.

This is the second time that | have participated in the environmental program of the Bhuilung
ghuthur international Treatre Festival. For these unfamiliar with the term, Bhuliung Bhuthur refers
to the Brahmaputra Riverin the Bodo language. This is an initiative of the cultural organisation
called ‘Ark- a Creative Line’ under the stewardship of Or. Mrinal Goswami, its Director and a
familiar name in the amateur theatre circuit of Assam, Last year when Mrinal explained the idea
to me, | Iked it instantly, The BBITF concept has two compeonents, one s the performance of
theatre groups both from the country and abroad staging their plays on various themes including
environmental issues and the other is an environmenta!l awareness program highlighting the
relstionship of rivers with human society, culture, and civilization and emphasizing the need to
protect and Conserve rivers and ecosystems,

Last year Aaranyak panticipated in the program 35 a Knowledge Partrer and conducted sessions
on sensitizing the students and teachers of educational institutions about the Brahmaputra River
highlighting its physiographic, geographical, secial, and cuitural aspects accompanied by
recitations of poems and songs related to rivers of Assam. We perfermed at the Mayong Anchalik
College and the KK Handiqui Open University, Guwahati,

This time the venue was the Sonapur College where | gelivered 3 taik on the ‘Brahmaputra Riven
its natura’ and cultural heritage’. | liked how the students and the teachers interacted with me
during the lecture. Performances by the students with songs, dance, and speech made the
program énjoyable, Two students of the college spoke fluently about two tributaries of the
Brahmaputra, viz. the Digaru River and the Dichang River, A group of giris perfermed a dance to
the tune of the theme song of the Namami Branmaputra festival, which was choreographed very
well by the stucdents themselves.

We are happy tc be 3 part of the BBITF for the second year. | thank the Sonapur College authority
and the Ank for their support and coflaberation. Our best wishes to beth these organizations for
many more successful events like this in the future,

#brahmaputra,
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The 2nd Naatghar Majfuli Theatre Festival 2025 held at Mikan Sangha in Majuli, Assam conchuded
on January 12

ENITLIOATINENT 77 i ey 2008

Morung Express News
Majuli | January 14

The 2nd Naztghar Majuli Theatre Fastival 2025 held at Milan Sangha in Majuli, Assam
concluded on fanuary 12. The festival organised by Naatghar Majuli in collaboration with
Majuli Jila Natyz Sanmilan and Majuli Jilza Moina Parijat, began with an inaugural
ceremony graced by actor Adil Hussain.

The avent attractad luminarias including Sangeet Natak Akademi Award winners Bhaben
Dutta Barbavan and Karunz Borz, alongside notable figures iike Mahendra Das,

Dhananizv Debnath. and Keshab Krishnz Chatradhara.
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play interwove tales inspired by Assamese literary icon Lakshminath Bezbarua.

Another highlight was Makarajal by Nivedon, Nagon, a socio-political drama directed by
Jyoti Prasad Bhuyan. It portrayed the disillusionment of a man who witnessed the
unfulfilled promises of the Assam agitation. Actor Bidyut Kumar Nath delivered a
gripping performance, leaving a lasting impact.

The second day commenced with a children’s drama competition, fostering voung talent
through collaboration with Majuli Jila Moina Parijat. Alongside the competition, the

NGO Saahas conducted a program on cleanliness and waste management, promoting
environmental awareness.

The day featured plays including A River’s Tale, a monodrama by Dr Mrinal Jyoti
Goswami, performed by Nilutpala Pachani. Based on Privanka Das’s poetry, it delved into

humanity’s connection with nature and women’s resilience against oppression.

The final act, Waphaliva Pavek, by Ingit, Ghilamara, depicted the Assamese-Dofola
conflict, delivering a heart-wrenching climax that left audiences in awe.

As the festival concluded, Naatghar Majuli honoured individuals like Ranjit Bhuvan and
Samiron Goswami for their dedication to the event’s success. Festival director Bhaskar
Jvoti Borah lauded the community’s support, calling Majuli a cornerstone of Assam’s

cultural renaissance.
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Dr. Mrinal Jyotl Goswami

India

Creative Director, AANK_A Creative Line
Festival Director, BBITF

Assistant Professor, KKHSOU
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Dr. Mrinal Jyoti Goeswami
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A RIVER’S TALE

AANK_A CREATIVE LINE, inoia
pLAYWRIGHT & DIRECTIoN DR. MRINAL JYOTI GOSWAMI

onstace KANKANA DAS
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A RIVER’S TALE

AANK_A CREATIVE LINE, noia
pLAYWRIGHT & DIREcTion DR. MRINAL JYOTI GOSWAMI

onstace NILUTPALA PACHANI
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mrinal.goswami@aank.org
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