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bbitf24

Felicitation, Performance, Performance Art,
Theatre Workshop, Theatre Forum,
Theatre Symposium,
Environmental Awareness Workshop

AANK A Creative Line

he Bhullung-Bhuthur International Theatre Festival

(BBITF) 2024, organized solely by AANK-A Creative

Line, took place from September 3rd to 7th, 2024,

at the SriSri Madhabdeva International Auditorium,

SSKS, Guwahati, Assam. With the theme “Theatre for
Harmony", the festival celebrated cultural diversity and global
artistic collaboration, bringing together artists, scholars, and
theatre practitioners from seven different countries. Following
the success of its inaugural edition in 2023, BBITF 2024
served as a platform for cross-cultural dialogue and theatrical
exchange, highlighting the power of theatre to unite people
across borders.

Set against the vibrant cultural landscape of Assam and
inspired by the Brahmaputra River, BBITF 2024 emphasized
the interplay between theatre and human civilization. The
Brahmaputra, a symbol of life for the people of Assam, was
used metaphorically to represent the flow of cultural exchange
and creativity that the festival aimed to foster. The festival's
theme reflected its mission to bridge cultural divides and
promote global understanding through the universal language
of performance.

The festival showcased performances from around the world,
ranging from experimental physical theatre to traditional
narratives. These performances highlighted themes of unity
and peace, featuring both established and emerging artists,
thus nurturing new talent while celebrating the contributions of
seasoned professionals. BBITF 2024 provided a unique space
for international artistic collaboration, with performances and
dialogues that resonated with contemporary global issues.

Workshops, forums, symposiums, and an Environmental
Sensitization Programme, focusing on theatre, climate, and
the Brahmaputra River, complemented the artistic offerings by
exploring topics such as environmental sustainability, gender
inclusion, and cultural identity.

The festival started with the felicitation of the Festival Chief
Guest, M. Safeer, an award-winning theatre director from Sri
Lankaand founderof the Colombo International Theatre Festival
(CITF). Safeer, a long-time collaborator of BBITF, praised the
festival's efforts to unite global artists and emphasized the
importance of international collaboration in theatre.

BBITF 2024 reaffirmed its position as an international platform
for theatre and cultural exchange, offering participants and
audiences a transformative experience that went beyond
entertainment. It embraced theatre's role as a medium for
social change, cultural dialogue, and collective reflection, and in
doing so, contributed to the creation of a more empathetic and
harmonious global society. As the festival continues to grow
in stature and influence, its impact on the theatre community,
both locally and internationally, is bound to resonate for years
to come.
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Performances at

BBITF 2024

he Bhullung-Bhuthur International Theatre Festival (BBITF) 2024 showcased an impressive array
of 10 performances from 7 different countries, each contributing to the festival's theme of “Theatre
for Harmony". The performances brought together diverse theatrical forms, blending traditional
storytelling with experimental theatre, highlighting the festival's commitment to celebrating both
cultural heritage and modern innovation in theatre.

While the festival successfully featured performances from various countries, it is important to note that
theatre groups from Tunisia, Brazil, Bangladesh, Iran, and Mongolia were unable to join BBITF 2024 due to
political challenges and other circumstances beyond their control. Despite their absence, these groups sent
their best wishes to the festival from their respective countries, expressing solidarity with the spirit of BBITF
2024 and its mission to promote cultural exchange and global harmony.

Featured Performances:

“Paradox” by Krzysztof Rogacewicz from Poland

Opening the festival, "Paradox” offered a thought-provoking exploration of identity and existential crisis. The
Polish production, characterized by its minimalist set and intense physical acting, captivated the audience
with its bold storytelling, reflecting the complex relationship between individual identity and societal
expectations.
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“Mt Rushmore” by Monica Dudarov Hunken from the USA

This engaging one-woman show delved into the historical and political undertones of American culture through a unique
narrative focused on the iconic Mount Rushmore. Monica's performance was praised for its satirical edge and dynamic stage
presence, engaging audiences in a conversation about history, monuments, and their evolving significance.
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“The Inviction” by Samitha Sudheeshwara from Sri Lanka
A moving portrayal of human resilience, this Sri Lankan performance delved into themes of displacement and survival. Through

poignant storytelling and stunning visual elements, “The Inviction" conveyed a powerful narrative of finding hope amidst chaos,
resonating deeply with the audience.
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“Kalpa Kotha" by Pabitra Chetia from India

A beautifully crafted Assamese play that explored local folklore and traditions, “Kalpa Kotha" highlighted the rich cultural
tapestry of Assam. The use of traditional costumes, musical instruments, and dance forms brought an authentic flavor to the
stage, connecting the audience with Assam'’s cultural roots.
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“She is Naked" by Fr. Peter Hemapriya Botejue from Sri Lanka
This intense drama explores the raw human emotions and societal pressures that strip away our facades, revealing the
vulnerabilities beneath. This gripping performance challenges the audience to confront uncomfortable truths and engage with

the complex realities of human existence.
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“Junaki Padya” by Malaya Baruah from India

A stunning exploration of identity and consciousness, “Junaki Padya" brought together vibrant visuals and poetic narration.
Directed by Malaya Baruah, the play took the audience on a journey through the human mind, its complexities, and the various
layers of self-awareness.
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“Equal Feelings” by Nirmani Fernando and Vidura Abeydeera from Sri Lanka
This collaborative production explored the theme of equality and the human desire for connection. Through a combination of
movement, dance, and actions, the play offered a visually stunning and emotionally charged reflection on the universal yearning

for understanding and acceptance.
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“A River's Tale" by Dr. Mrinal Jyoti Goswami from India

Based on the poem “Lakheitorai Dhuwa Daag" by Priyanka Das, this performance incorporated Bhortal Dance to narrate the
symbolic relationship between a woman and the river Lakheitra, addressing themes of oppression and the struggles of women
in a male-dominated society. This mesmerizing performance stood out for its use of traditional dance forms and its evocative
depiction of human-nature relationships.
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“Swings of Love” by M. Safeer from Sri Lanka, in collaboration with artists from India, France, and Australia

The grand finale of BBITF 2024, "Swings of Love", was a multinational collaborative production that explored complex emotional
and romantic relationships. Combining narrative elements from diverse cultures, this cross-border production exemplified the
festival's theme of unity and harmony through artistic collaboration.
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Audience Reception and Impact

The performances at BBITF 2024 captivated audiences and sparked important
conversations on themes of identity, human relationships, cultural preservation, and
social justice. Despite the absence of groups from Tunisia, Brazil, Bangladesh, Iran, and
Mongolia due to various challenges, their support and well-wishes were felt throughout
the festival. Each performance, rooted in different cultural contexts, contributed to

a shared understanding of the human condition, highlighting the power of theatre to
reflect, challenge, and unite. BBITF 2024 successfully demonstrated the festival's
commitment to global artistic collaboration and cultural exchange.
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Performance Art at BBITF 2024: The Esoteric Pain by Anupam Saikia

One of the most impactful segments of BBITF 2024 was the performance art piece “The Esoteric Pain" by Anupam Saikia, a
renowned Indian painter and performance artist. Saikia used his body as a canvas to create animmersive experience that explored
themes of existential pain and the search for meaning. Through symbolic movements and body art, he conveyed the complexities
of the human condition and the internal struggles individuals face.

The performance was set on a minimalistic stage, with Saikia's deliberate movements and use of simple props enhancing the
emotional depth of the piece. The interplay of light and sound heightened the sensory experience, drawing the audience into a
profound reflection on vulnerability and resilience. By blurring the lines between performer and spectator, Saikia engaged viewers
on a personal level, making them active participants in the exploration of universal emotions.

“The Esoteric Pain" was widely praised for its visual brilliance and emotional impact. Saikia's ability to convey deep themes
through his physical expression left alasting impression on the audience. His performance underscored the festival's commitment
to showcasing innovative and boundary-pushing artistic expressions, reinforcing the power of performance art as a medium for
profound human connection.
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Physical Theatre Workshop at BBITF 2024

The Physical Theatre Workshop at
BBITF 2024 offered a dynamic platform
for 11 theatre artists—8 from Sri Lanka
and 3 from India—to engage in an
immersive exploration of movement-
based performance. Held over the
course of six sessions, the workshop
was led by renowned experts in the field,
including Monica Dudarov Hunken from
the USA, Krzysztof Rogacewicz from
Poland, M. Safeer from Sri Lanka, and
Dr. Mrinal Jyoti Goswami from India.

The workshop emphasized the
expressive potential of the body in
theatrical storytelling, focusing on non-
verbal communication. Participants
learned techniques in body awareness,
improvisation, and the use of gesture
and space to convey emotions and
narratives.

Each session provided hands-on
experience, encouraging participants
to experiment with their physicality and
push the boundaries of conventional
storytelling. Under the guidance of the
facilitators, the artists explored how
the body can replace words, using
movement to convey complex emotions
and ideas.

The workshop also served as a platform
for cross-cultural exchange, allowing
artists from different backgrounds to
collaborate, share insights, and expand
their creative techniques. This diversity
enriched the learning environment, as
participants explored both traditional
and experimental forms of theatre.

By the end of the workshop, the
participants had gained a deeper
understanding of physical theatre as
an expressive medium, leaving with
enhanced skills and new creative tools.
The workshop was hailed as one of the
most enriching components of BBITF
2024, reinforcing the importance of
movement in storytelling.
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Theatre Forum at BBITF 2024

The Theatre Forum at BBITF 2024
took place on September 4th and

6th, offering a platform for critical
discussions and intellectual exchange.
It brought together artists, scholars,
and theatre practitioners from across
the globe to explore contemporary
challenges and innovations in theatre.
The forum hosted two key sessions,
each focusing on important themes
within the modern theatrical landscape.
On September 4th, the first session,
titled "International Theatre Exchange:
Prospects and Challenges”, examined
the opportunities and barriers for
theatre practitioners in today's
interconnected world. The discussion
revolved around how international
festivals like BBITF can foster cultural
exchange, create opportunities for
global collaboration, and overcome
challenges such as political issues,
funding constraints, and logistical
hurdles. Participants highlighted the
growing role of theatre as a bridge
between cultures and emphasized

the potential of cross-border artistic
initiatives.

The second session, held on September
6th, was titled “Physicality and Narrative
Experimentation in Theatre". This
session focused on the integration

of physical theatre techniques with
non-linear storytelling, exploring how
movement and body language can
replace traditional dialogue to convey
complex narratives. The session
emphasized the growing trend of
non-verbal communication in theatre
and how it can make performances
more immersive and emotionally
engaging for contemporary audiences.
Experts from various countries shared
their experiences and techniques,
showcasing the blend of traditional
theatre with modern experimental
approaches.

Both forums facilitated cross-cultural
exchanges, allowing participants to
share their unique perspectives and
explore the evolving role of theatre

in addressing global issues. These
discussions were a highlight of BBITF
2024, underscoring the festival's
commitment to innovative, inclusive,
and collaborative theatre practices.

16
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Theatre Symposium at BBITF 2024

The Theatre Symposium at BBITF
2024, held on September 5th, provided
an important platform for students
and scholars to present research on
contemporary theatre issues. The
symposium featured two insightful
presentations by students from Majuli
University of Culture, each addressing
crucial themes related to gender
inclusion, tribal representation, and
activism in theatre.

The first presentation, delivered by Bristi
Rani Hazarika and Himadree Kakoti,
was titled "Sampratik Samayar Majuli-r
Bhaonat Mahila aaru Janajatiya Shilpir
Antarbhuktikaran aaru Pratinidhitwa"
(Inclusion and Representation of Women
and Tribal Artists in Contemporary
Majuli Bhaona). This paper focused

on the changing dynamics of Majuli's
traditional Bhaona performances,
particularly the increasing involvement
of women and tribal artists in what has
historically been a male-dominated art
form.

The second presentation, titled

"Ghola aaru City Bus-r Romeo-Juliet
Natakat Sakriyatabad" (Activism in

the Play Ghola and Romeo and Juliet
in City Bus), was jointly delivered by
Satyama Das and Simpi Borah. Their
paper explored the interpretation of
Shakespeare's classic through the lens
of activism, analyzing how the themes
of love, rebellion, and societal norms
are portrayed in Romeo and Julietin a
running city bus of Guwahati City. Their
comparative analysis offered a fresh
perspective on how regional contexts
influence the portrayal of activism in
theatre.

Both presentations sparked meaningful
discussions and emphasized the
evolving landscape of theatre in Assam,
particularly regarding inclusivity and
social representation. The symposium
played a key role in promoting academic
dialogue and showcased the next
generation of theatre scholars.

18
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Environmental Sensitization Programme at BBITF 2024

The Environmental Sensitization Programme at BBITF 2024 was held on September 6th

and 7th at Sonapur College and J N College, Boko. This initiative aimed to raise awareness
about environmental sustainability and the cultural significance of rivers, particularly the
Brahmaputra, which holds immense ecological and cultural value in Assam. With Aaranyak as
the Knowledge Partner, the program saw the participation of approximately 350 students and
50 teachers, blending academic lectures with engaging student performances.

Dr. Partha Jyoti Das, a leading environmental scientist and Head of the Water, Climate, and
Hazard Division at Aaranyak, conducted the workshop. He delivered an insightful lecture on the
natural and cultural heritage of the Brahmaputra River, emphasizing its role in the lives of the
people of Assam and the critical need for its preservation. With over two decades of experience
researching the region's environmental challenges, Dr. Das has made significant contributions
to the study of climate change, water management, and sustainable development. His session
focused on the interconnections between rivers, people, and ecosystems, sparking meaningful
discussions among the participants.

In addition to Dr. Das's lecture, students from both colleges showcased their talents

through dance performances, recitations, and presentations on the history of various rivers,
highlighting their cultural and ecological importance. These performances fostered a deeper
connection between the participants and the environmental topics discussed, making the
program more interactive and engaging.

Although the program was initially set to feature the theatrical performance “Storyless... Blead”
by The Unified Theatre from Tunisia, directed by Abderahmen Cherif and Sadok Aidani, the
group was unable to attend due to unforeseen circumstances. The play, which was intended

to raise awareness about water scarcity and environmental degradation, would have further
enriched the discussions.

Despite this, the Environmental Sensitization Programme succeeded in creating a platform
for environmental education, effectively engaging both students and faculty in conversations
about sustainability and conservation, and underscoring the power of education and
performance in promoting environmental stewardship.

As part of its commitment to environmental sustainability, the Bhullung-Bhuthur International
Theatre Festival (BBITF) 2024, in collaboration with OIL India Limited, launched the “Ek Ped
Maa Ke Naam" campaign. Over 300 saplings were distributed to audience members and
festival participants, encouraging individual responsibility for environmental conservation.
This initiative was a vital component of the festival's broader Environmental Sensitization
Programme, aimed at raising awareness about climate issues and inspiring actionable change.

Prominent individuals such as Nuruddin Ahmad, Namrata Sarmah, Darshana B Baruah, Pakija
Begum, Abhijit Kalita, and many others actively participated in the campaign, reinforcing the
message of environmental stewardship. The saplings symbolized a collective pledge to protect
nature, with each participant taking home a tangible reminder of their commitment to a greener
future.

The campaign added a meaningful layer to the festival by linking artistic expression with
environmental activism. It highlighted BBITF's dedication to addressing pressing global
challenges, such as climate change and deforestation, alongside its mission of promoting
cultural harmony. By intertwining theatre with ecological responsibility, BBITF 2024 left a
lasting impact, demonstrating the power of community-driven initiatives in fostering positive
change.

This successful initiative reflects BBITF's ongoing efforts to integrate eco-conscious practices
into its cultural programming, ensuring that theatre can serve not only as a medium for artistic
exchange but also as a catalyst for environmental awareness and action.
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Achievements and Outcomes of BBITF 2024

The Bhullung-Bhuthur International Theatre Festival (BBITF)
2024 achieved significant milestones in its mission to promote
cultural exchange, theatrical innovation, and environmental
awareness. The festival created a platform for artists from
different countries to showcase their work, while also fostering a
sense of global collaboration through workshops, performances,
and discussions. Here are some key achievements and

outcomes:

Cultural Exchange and
Global Collaboration

BBITF 2024 successfully brought
together artists, scholars, and theatre
practitioners from nine countries,
creating an international platform

for cross-cultural dialogue. The
participation of artists from diverse
regions fostered global collaboration,
with performances and workshops that
reflected various artistic traditions,
modern innovations, and universal
themes.

Environmental Awareness
and Community
Engagement

The Environmental Sensitization
Programme, led by Dr. Partha Jyoti

Das, successfully raised awareness
about the cultural and ecological
significance of rivers, especially the
Brahmaputra. The inclusion of student
performances on river history and
conservation deepened the engagement
of participants, promoting a holistic
understanding of environmental issues.

Diverse Theatrical
Performances

The festival featured 10 performances
from 7 countries, showcasing a wide
range of theatrical styles—from physical
theatre to traditional folk narratives.
These performances contributed to

the festival's theme of “Theatre for
Harmony”, emphasizing the ability of
theatre to transcend borders and create
a shared understanding among global
audiences.

Cross-Cultural Learning
Through Theatre Forums
and Symposium

The Theatre Forum and Theatre
Symposium facilitated intellectual
exchanges on theatre innovation
and social issues, with insightful
discussions on themes such as
activism, gender inclusion, and the
integration of traditional and modern
theatre techniques. These platforms
contributed to the development of
young theatre scholars and artists,
providing them with a space to present
their research and ideas.

Successful Educational
Workshops

The Physical Theatre Workshop
engaged participants in an intensive
exploration of body movement and
non-verbal storytelling, contributing
to the development of new skills
and techniques for artists. The
Environmental Sensitization
Programme was also a highlight,
engaging over 350 students and 50
teachers in meaningful discussions on
environmental sustainability.

International Networking
and Artistic Collaboration

The festival's emphasis on
international collaboration led to
stronger connections between theatre
practitioners from around the world.
The presence of notable theatre figures
like M. Safeer from Sri Lanka, who was
also the Festival Chief Guest, reinforced
the importance of global artistic
partnerships, encouraging future
collaborations between international
festivals and artists.
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Conclusion

The Bhullung-Bhuthur International Theatre
Festival (BBITF) 2024 was a tremendous success,
achieving its goal of promoting cultural exchange,
theatrical innovation, and environmental
awareness. With a rich mix of performances,
workshops, and discussions, the festival

provided a vibrant platform for global artists and
audiences to engage with the transformative
power of theatre. It reaffirmed the role of theatre
in fostering global understanding and addressing
important issues like environmental sustainability
and cultural heritage.

As we look ahead, we are excited to announce that
BBITF 2025 is already scheduled for the first week
of September next year. We are thrilled to confirm
two performances from South Korea, along with
performances from Brazil, Italy, Turkey, and
Croatia. Additionally, 2-3 short play performances
from Sri Lanka have been finalized, with 4-5 more
performances to be confirmed soon, promising
another exceptional year of artistic collaboration.

We are deeply grateful to our partners, whose
unwavering support made this year's festival
possible:

Colombo International Theatre Festival (CITF)
and Inter Act Art, Sri Lanka, for their continued
collaboration,

Scientific Temperament, for their invaluable
assistance in developing and hosting our website,

Sonapur College, Sonapur and J N College, Boko,
for their active involvement in the Environmental
Sensitization Programme,

Aaranyak, as our Knowledge Partner, for their vital
contributions to environmental awareness,

Jansangug Assam, UB Photos, Pratham
Khabar, OIL India Ltd., Assam Climate Change
Management Society, and Assam Tourism, for
their essential support.

We extend our heartfelt gratitude to Nuruddin Ahmed
and his team at Rajdeep Studio for their exceptional
work in creating the festival environment. Their
dedication in crafting sets for all the teams was
instrumental in ensuring that each production had
the perfect setting, contributing greatly to the overall
success and visual impact of the festival.

We also extend heartfelt thanks to the artists,
scholars, students, volunteers, and the entire BBITF
team for their hard work and dedication. Together,
we have showcased how theatre can bridge divides
and inspire harmony. We eagerly look forward to
continuing this journey of artistic and cultural
exchange in the years to come.
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Inter Act Art at
Bhullung-Bhuthur

International Theatre

Festival 2024

BY INDUWARA ATHAPATTU

The esteemned Sri Lankan theatre group, Inter Act Art, has
been invited to participate in the 2nd Edition of the Bhullung-
Bhuthur Intemational Theatre Festival, 2024, Under the resonant
theme “Theatre for Harmony,” this prestigious festival will unfold
from 3 1o 7 September 2024 in the picturesque city of Guwahati,
Assam, India.

Inthis year’s edition, Inter Act Art will stage a selection of
compelling and thought-provoking productions that promise to
captivate audiences. Among the chosen plays is The Inviction,
directed by Samitha Sudheeshwara. Alongside it, Equal
Feelings, co-directed by Nirmani Femando and Vidura
Abeydeera, and She is Naked, directed by Fr. Peter Hemapriya
Botejue, promise to challenge perceptions with its bold
narrative, Additionally, on 7 September, M, Safeer’s much
acclaimed play, Love Swings will take the stage, offering a fresh
experience (o the theatre enthusiasts. Supporting this talented
ensemble are key figures in the theatrical realm: Suhan Siwmina
Perera (stage manager), Raveen Maduranga (actor), and
Jayashan Rajitha Ellewsla {lighting director), alongside the
visionary directors. Together, this delegation not only represents
Sri Lanka but also carries forward the essence of cultural
exchange and artistic expression,

Bhullung-Bhuthur International

Theatre Festival

Launched in 2023, the Bhullung-Bhuthur International
Theatre Festival has swiftly gamered attention as a global
platform for theatre groups to converge and celebrate the
intricate relationship between rivers and human civilisation, with
a specia focus on Assam's iconic Brahmaputra River. Against
the stunning backdrop of this revered waterway, the festival
seamlessly weaves together cultural namatives, artistic
performances, and a deep-rooted respect for environmental
consciousness. This year's festival continues the tradition of
offering an immersive experience, where participating groups
delve into a vibrant tapestry of performances, workshops, and
discuissions. Highlights include physical theatre workshops and
environmental sensitization programs, each designed to inspire
ereative thought and provoke meaningful dialogue. Through
these interactions, the festival aims to evoke smpathy, promaote
unity, and ultimately foster a more compassionate world where
cultural richness thrives.

With an anticipated 5,000 attendees in person and around
50,000 more engaging through online channels, the Bhwllung-
Bhuthur Festival is an ambitious and far-reaching event. It
faresees theatre not merely as an art form, but as a powerful
toal for bridging divides, nising above global challenges, and
nurturing a shared humanity. The festival’'s mission is clear to
cultivate harmony and empathy, while preserving and
celebrating cultural heritage.

Inter Act Art's participation in this distinguished festival not
only honotirs Sn Lanka's rich theatrical tradition but also
reaffirms the country’s commitment to the global arts
community. Through their performances, they contnbute to the
festival's overarching goal of fostering harmony
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Partha Jyoti Das iz & feeling hopeful with Aaranyak and 7 others
Septernber 3 at 124 AM - &Y

This is the second time that | have participated in the environmental program of the Bhullung
Bhuthur International Theatre Festival, For those unfamiliar with the term, Bhullung Bhuthur refers
fo the Brahmaputra River in the Bodo language. This is an initiative of the cultural organisation
called "Ank- a Creative Line’ under the stewardship of Dr. Mrina! Goswamni, its Director and a
familiar name in the amateur theatre circuit of Assam, Last year when Mrinal explained the idea
to me, | liked it instantly. The BBITF concept has two components, one is the performance of
theatre groups both from the country and abroad staging their plays on various themes including
environmental issues and the other is an environmental awareness program highlighting the
relationship of rivers with human society, culture, and civilization and emphasizing the need to
protect and conserve rivers and ecosystems.

Last year Aaranyak participated in the program as a Knowledge Partner and conducted sessions
on sensitizing the students and teachers of educational institutions about the Brahmaputra River
highlighting its physicgraphic, geographical, social, and cuftural aspects accompanied by
recitations of poems and songs related to rivers of Assam. We performed at the Mayong Anchalik
College and the KK Handiqui Open University, Guwahati,

This time the venue was the Sonapur College where | delivered a talk on the 'Brahmaputra River
its natural and cultural heritage’, | liked how the students and the teachers interacted with me
during the lecture. Performances by the students with songs, dance, and speech made the
program enjoyable. Two students of the college spoke fiuently about two tributaries of the
Brahmaputra, viz, the Digaru Biver and the Dichang River. A group of girls performed a dance to
the tune of the theme song of the Namami Brahmaputra festival, which was choreographed very
well, by the students themselves,

We are happy to be a part of the BBITF for the second year. | thank the Sonapur College authority
and the Ank for their support and collaboration, Qur best wishes {o both these organizations for
many more successful events like this in the future,

Fhrahmaputra,
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