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“The action of the artists is designed ... to
strive for a self-transformation.”

HANS-THIES LEHMANN - POSTDRAMATIC THEATRE
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ERENDIRA’'S METAMORPHOSIS

BEFORE THE PLAY

About this book

Eréndira’s Metamorphosis is a play for a single narrator. Mrinal Jyoti Goswami
wrote it in English with Namrata Sarma, and AANK_A Creative Line first staged
it at Udara, Guwahati, in June 2022, with Namrata Sarma as the Narrator. The
play is inspired by Gabriel Garcia Marquez’s novella The Incredible and Sad Tale of
Innocent Eréndira and Her Heartless Grandmother, but it does not retell the story.
Its Narrator carries the texts of storytellers from Homer to Shankardeva, slips in
and out of Eréndira’s life, and asks what power makes of a body and of a story.

Since its premiere the play has travelled to the 13th Under the Sal Tree festival at
Rampur, the 9th Colombo International Theatre Festival in Sri Lanka, the first
Bhullung-Bhuthur International Theatre Festival in Guwahati, and festivals at
Majuli, Kherajkhat, Duliajan and Cooch Behar.

This book prints the English original first and then Mrinal Jyoti Goswami’s own
Assamese translation. Stage directions are set in italic.

In Sequence 5 the production uses Nilmani Phookan’s poem ‘Maithun Sangit’,
recorded by Indrajit Das, only as music. The poem is not part of the play’s text
and is not printed here.

Notes by the director and the performer, photographs from the premiere and
from the festivals, the stage and light designs, posters, press cuttings and a
record of the performances complete the book.
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ERENDIRA’'S METAMORPHOSIS

BEFORE THE PLAY

From the director

We cannot tell what life wants, whom, where and how... Life and myth are
related; we cannot figure that out either. The world today makes us think anew:
are we slaves of time? Life and fantasy, fantasy and life are the same, and that is
how Marquez may have sought a new path.

The narrator of this play is a versatile meta-narrator, changing her stance from
time to time, deliberately. That is what the performance is all about.

In 2005 I read Gabriel Garcia Marquez’s novella The Incredible and Sad Tale of
Innocent Eréndira and Her Heartless Grandmother, and I have been playing with
ideas from it ever since. Around 2014 I read Postdramatic Theatre by the German
theatre scholar and director Hans-Thies Lehmann. In 2017 I met him at the
Shanghai Theatre Academy and had the chance to discuss his book with him, and
also “post-text theatre”. That meeting and the book gave me a new line of
thought.

From 2017 I began reading the critical analyses of the novella. Things started to
stir in my mind, and the result is Eréndira’s Metamorphosis.

Mrinal Jyoti Goswami
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ERENDIRA’S METAMORPHOSIS

BEFORE THE PLAY

From the performer
wferaaly 31

Lehmann’s words at the start of this book hold true for me in all the
performances I have done to date. Each character I have played has left a mark.
The journey of Eréndira’s Metamorphosis came as a welcome change, in the sense
that the performer was made a part of each aspect of the performance: from
ideation to script, to movement, to costume, to properties and, to some extent,
even lighting. In a sense, the performer is very aware of what is happening,
which is generally not...

Namrata Sarma
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BEFORE THE PLAY

ABOUT THE PLAY

About the play

qoFUds

WRITTEN BY
Mrinal Jyoti Goswami with Namrata Sarma
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ASSAMESE TRANSLATION
Mrinal Jyoti Goswami

TN (SIS (oIS

INSPIRED BY

Gabriel Garcia Marquez’s novella The Incredible and Sad Tale of Innocent Eréndira and
Her Heartless Grandmother
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FIRST PERFORMANCE
26 and 27 June 2022, Udara, Naojan Path, Uzan Bazar, Guwahati
30%R B9 U HIF 9 T, SWIFI, TET 72, Terle IG7F, S0

PRODUCTION
AANK_A Creative Line
oi%_« fFrTe «iza

CONCEPT, DESIGN AND DIRECTION
Mrinal Jyoti Goswami

o (SIS oS

LANGUAGES
English and gibberish, with songs in Goalpariya and Bengali
1G] I &b, 9T CIRET=I<R1 S et o

DURATION

1 hour 15 minutes, without an interval; a shorter version of about an hour was played
at festivals in 2023

S 961 ¢ NG, RS @MRRiE; 2039 577 TOROTNZS 2l G TR 5 ol AR 31 (2w

STYLE
Stylised; one performer, with a puppet, masks, a net and a ring of light

CoT%; QoI S, #15Te S{e], 4, Tie i (AI2TS Je

THEMES
Power game - abuse of power
FAOR (467 - FANOR IS
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ERENDIRA’S METAMORPHOSIS

THE STORY

SYNOPSIS

A Narrator rushes onto an empty stage after a silver ball. She is weary of the texts
churning inside her, from Homer to Shankardeva; today it is Marquez’s innocent
Eréndira. The ball opens to reveal an eye: the heartless grandmother, who makes
the girl a brand and sells her to an endless queue of men.

Through a tent, a net, a thieving puppet and folk songs, the Narrator slips in and
out of Eréndira: the exhausted girl, the child who might have dreamt of
Wonderland, the young woman who bends Ulysses to her will. Between Dali,
Coelho, sociology and fairy tales she asks whose reality is better, then rewrites
the climax: Eréndira kills the grandmother herself and vanishes among lights
and shadows.
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Eréndira’s
Metamorphosis
2GS+ Ao

The English text by Mrinal Jyoti Goswami with Namrata Sarma, first performed in
2022.
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ERENDIRA’S METAMORPHOSIS

THE PLAY

Eréndira’s Metamorphosis

by Mrinal Jyoti Goswami with Namrata Sarma

Eréndira’s Metamorphosis was first performed by AANK_A Creative Line at Udara,
Naojan Path, Uzan Bazar, Guwahati, on 26 June 2022.
ON STAGE

Namrata Sarma, Mrinal Jyoti Goswami

CONCEPT, DESIGN AND DIRECTION
Mrinal Jyoti Goswami

MUSIC DESIGN
Tarali Sarma

CHARACTERS

NARRATOR
a meta-narrator who at times becomes Eréndira

ERENDIRA

played by the Narrator

PUPPET

a thief, handled by the Narrator

VOICE
unseen

THE GRANDMOTHER
a silver sphere that hides an eye

ULYSSES
the last mask in a queue; later a net



THE ENGLISH TEXT

1 SEQUENCE

Light fades in.

A silver spherical object bounces onto the empty stage from stage left. The Narrator
comes (rushes) in with her cart. She stops her cart, turns back, waves and searches
for the object.

NARRATOR Teeeeeeext... Text... Text... Text...
She finds it, is elated and starts playing with the object.
NARRATOR Text... text... text...

She goes round and places the object on the cart, and is about to leave when she
turns back and waves. Action changes: she suddenly clutches the left side of her
stomach.

nArRRATOR Aah!...La

In pain she stumbles towards her cart, takes out a red cloth from a “lau-khola”, gets
down on her knees in pain and ties the red cloth round her waist. Action changes.

narraTOorR Ahaa...ha...ahaa... ha... haa... haa... hmmm... mm... Text..., text...
text... Shhhhhhh... tsk... tsk... tsk... (action) haha... Text oiiii...

She vomits and reads something in her vomit on the floor...
nARRATOR Eréndira! Text!...

She looks up, sees the audience and is embarrassed, but smiles.
narraTOR Hello (weakly)

Action/movement change.

NARRATOR Text... text... text... text... text...
(starting at a whisper and gradually becoming louder; action)
Text... text... text... text... text...
(action, searching for something in her cart)
Text... text... text... text... text... text...

(action)

17



ERENDIRA’S METAMORPHOSIS

Come to mama...

Happy, she turns to the audience...

nARRATOR Iam a Narrator... yes! No, no, no, no, no... am a many narrators...

really! Tsk... I am a meta narrator...
(action)

...l am a many meta narrators... Yes! Many meta narrators. But I hate
these texts.

(action)
I abhor them!
(action)

I have narrated as the caveman, as Homer, as Shakespeare, as Veda Vyasa,
as Shankardeva, as the Pinshyuk performers, as the Hanashika, as James
Joyce... James Joyce... Text... text... text... text... text... James Joyce... It
has been 100 years since James Joyce published his Ulysses and T. S. Eliot
published his The Waste Land. Two texts that changed the narrative style
of world literature.

(action)
Ulysses! Eréndira’s lover, her saviour.
(action)

Ulysses must have been astonished when, after many years of war, he
comes back home and finds his wife’s wooers standing in line in front of
his home. Homer’s Ulysses must have been so angry!...  am also angry...

(action)

I have been narrating as the swagman, as Akunta, as Beckett, as Marquez
and so on and on and on... I am so tired...

(action)

Text... text... text... text... text...
(action/movement)

I want to burn these texts.

(pause, action)

...but how do I extinguish the fire in my body...

(action)



THE ENGLISH TEXT

churn and churn and churn and uwooook... Today it’s Eréndira... The
Incredible and Sad Tale of Innocent Eréndira and Her Heartless Grandmother
by Gabriel Garcia Marquez. Text... text... text... text... text... I am the best
narrator because I am a very good listener... I am a very good listener
because I have a great imagination... huh...

(action)

Now you too have a great imagination. So, tell me, what are you
imagining... come, come... tell me your dreams. Or, you can imagine that
you want to kill your grandmother.

She points to the silver spherical object on the cart and picks it up.

The loving old lady, who loves you and protects you.

She takes it in her right hand.

Killing her is unimaginable.

She removes the silver foil from the object, revealing an eye.

Eréndira too loved her grandmother too much...

Lying on the floor, she puts the eye on her raised feet.

...that is why she did everything her grandmother asked her to do. If her

RiAN1%

grandmother says, “Eréndira, get up.” “Yes, Grandmother.”

(action)

”

“Eréndira, get down.” “Yes, Grandmother.”

She raises the eye above her head and stands up.
“Eréndira, stand up!” “Yes, Grandmother.”

She takes the eye in her right hand and goes right.

12 «

“Eréndira, go left!” “Yes, Grandmother.”

She takes the eye in her left hand and goes left.
“Eréndira, go right!” “Yes, Grandmother.”
She takes the eye under her left arm, goes towards the cart and stands behind it.

Left right left, left right left... kadam tham check 1, 2. Text... text... text...
text... text... aah!

19



ERENDIRA’S METAMORPHOSIS

(activities)
The grandmother too seemed to love Eréndira too much.
(action)

Left right left, left right left, left right left... That is why she created this
carnival-like atmosphere all around Eréndira.

(wears a mask)

Carnival! Text... text... text... text... text...

She rushes towards centre downstage and addresses the audience.
Do you know what a carnival is? A carnival is...
She clamps her mouth with her hand, then removes it and says...

...Read Bakhtin!... Text... text... text... text... text...

She looks at the eye on the cart and points to it.

There... there, look, the grandmother is siphoning money from the waltz

musicians in her carnival.
She dances a waltz. Next she sees someone and poses for photographs.
There... she is accepting money from the photographer of her carnival...

She poses as a tired person, walks towards the eye and hands over something...

...she also manages to siphon money from her own slaves, and of course
she accepts money from all these men who have come for Eréndira.

She gradually moves towards upstage right. The Narrator is startled by someone
behind her and follows him out through the left wing.

narrAaToR Ohhh! Did you see him? Who is he? Who is he? He seemed like a

thief! Ohhh! He is a thief! There, he is counting money. Let me follow
him!

A puppet head appears beside the wing, peering at the audience. The Narrator,
handling the puppet, also comes out and says:

NARRATOR Hey!
The Puppet is startled and moves to downstage left. The Narrator follows.
puppPET Aaa...

narrAaTOR What are you doing here?

20



THE ENGLISH TEXT

The Puppet stretches taller than the Narrator, locks foreheads with her and looks
down on her.

puprET Hmmmmmmm... (trying to be angry)
The Narrator rises taller than the Puppet and now looks down on him.
NARRATOR Hmmmm...! Are you stealing something?

The Puppet pulls himself away from the Narrator, avoids eye contact and looks at
the audience.

puppeT Um...um... um... um... Ulysses! The smuggler’s son whose father grows
oranges that have diamonds in them. But today I only found money...
hooo hooo hoooo (cries)

narrRATOR Okay! Where is this Ulysses?

The Puppet points towards the last mask in the queue, towards upstage left.
pupreT There, the last onein line.

The Narrator makes a movement towards Ulysses.
narraTor ShallT tell him about you?

With his hand, the Puppet bars the Narrator from going towards Ulysses.

puprer Nol!ll... Arre yaar... okay... shall I tell you something interesting about

Eréndira?
narRrATOR Okay?!
puppeT Um...um... um... um... It’s all about marketing!
narrAaTOR Marketing?! What about Eréndira?

puppeT Oh!Um... um... umm... not bad... Ohho! I have to go, friend. It’s late...

okay... bye bye...

He moves out through the left wing, followed by the Narrator.
narrATOR Hey!l... where are you going?... ...Come back... come back...

The Narrator comes onstage without the Puppet. She moves towards the right of
the tent-like structure at the centre of the stage.

narrAaTOR Marketing? Marketing! It’s all about marketing!

21



ERENDIRA’S METAMORPHOSIS

The Narrator throws the mask she was wearing towards the cart, unties the red
piece of cloth tied around her waist, sits facing the tent, lifts the hem of the tent
and enters it.

2 SEQUENCE

The second sequence is about Eréndira’s life inside the tent in her grandmother’s
carnival, where she entertains her customers. And while she does that, her
grandmother, sitting right outside her tent, keeps sending her more and more
customers. It so happens that Eréndira remains so busy that she doesn’t even get
time to get up from the bed. In the end, exhausted, she asks “How many movre?” in
gibberish.

This sequence shows Eréndira’s struggle through various sitting and floor
movements inside the white tent-like structure at centre stage.

3 SEQUENCE

At the beginning of the third sequence Eréndira is lying inside the tent, exhausted.
But now she has changed into the Narrator. She starts humming Pratima Barua
Pandey’s Goalporiya Lokageet (“Dine dine khoshiya poribe rongila...”), emerges
from her tent, stands up and ties the red piece of cloth round her waist. She starts
singing:

narraTorR Bandhichen ghor Micha

22

Micha dondho baaje gosainji kon ronge,
Dine dine khoshiya poribe rongila dalaner maati,

Gosainji kon ronge...
(activity)

thing that Eréndira did for her grandmother.
(activity)
Before she burnt her grandmother’s house down, she was her

washerwoman, her cleaning woman, her cook, her gardener, her bath

giver, her hairstylist, her pet caretaker, etc., etc., etc. She even used to



THE ENGLISH TEXT

wind all the clocks in her grandmother’s huge mansion, which took her 6
hoursto do.

(activity change)

Most of the time she used to sleepwalk through her chores.

(change in narrator and her activity)

Text... Text... Text... Text... Text... Tick-tock, tick-tock, I too have a
clock, tick-tock, tick-tock, I have a clock, tick-tock, tick-tock, I haaaaave
aaaaa cloooock... see, a melting clock!

(activity)

Salvador... Dali...

(change in activity and movement)

The Spanish artist and surrealist icon Salvador Dali’s most famous
painting is perhaps the one with the melting clocks, also known as The
Persistence of Memory. His ants represent death and decay, his elephants

represent the future, his obelisk represents dominance and power, his
eggs represent...

(change in narrator and activity)

1 minute, 2 minutes, 3 minutes (indistinctly, starts singing) ek, do, teen,
char, paanch, cheh, saat, aath, nau, dus, gyarah... 11 minutes.

(change in narrator)

11 minutes... ... Paulo Coelho... Brothers and sisters! Maria, on her first
night as a pleasure-giver, learns from a senior co-worker that “the whole
world revolves around something that takes only 11 minutes”. It might be
45 minutes if you take the time in undressing, a little bit of phoney show
of affection, some foreplay, some banal chatter and putting your clothes
back on, and, in professional cases, the payment.

(change in narrator and activities)

Text... Text... Text... Text... Text... Dear Grandmother, what was the cost
of your burnt-down mansion? Ha?... ha?... And how much time will
Eréndira take to repay that debt? Ha... aaaa... And how many men did you
allow into Eréndira’s special tent...

(change in activities)
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ERENDIRA’S METAMORPHOSIS

24

...the grandmother said that her mansion cost more than 800,000 pesos
and Eréndira would take 8 years to repay that; however, that time kept on
expanding... melting and expanding. She also said that Eréndira used to
sleep with 20 to 30 men every night.

(change in narrator)

20 to 30 men!!! Sometimes sleeping with one man... and 20 to 30 men...!!!
(pause) But this is fiction, my dears! What about reality?! Kathleen Barry,
a sociologist from the United States of America, says in her book Female
Sexual Slavery that in the North African quartiers of Paris there are a few
small hotels called maisons d’abattage, and in these maisons d’abattage 12-
to 13-year-old girls sleep with men to earn their livelihood. They have to
sleep with 80 to 120 men on a normal day, and on holidays their quota goes
up to 150 men! Now, each man gets 6 minutes’ time with a girl. The first
man comes in and does his work very fast; after 6 minutes a buzzer
sounds... baaaant...

(change in activity)

...the first man comes out. Enter... the second man. The girl doesn’t even
get time to get up from the bed.

(starts humming the Goalporiya Lokageet she had sung earlier; change in narrator and
her activity)

Another scholar, Eva Santos Phillipe, compares Eréndira to the common
man, and the grandmother, people like Senator Sanchez and all these men
who have come for Eréndira to the Government and the system of a
country. You can have your own comparisons. Aren’t we all being made
love to by powers seen or unseen... ha... ha... ha... ha... ha...

(change in narrator and her activities)

Dear Grandmother, you had Eréndira wrapped around your little finger,
didn’t you? She did whatever you asked her to do. “Eréndira, stand up!”

”

“Yes, Grandmother.” “Eréndira, go back!” “Yes, Grandmother.”...
(loud, with anger and resentment; change in movement and activity of the Narrator)

...But she could never show her resentment towards you. Now could she?!
However, you did reward her for her obedience. You made her into a star,
you created a brand out of her and all these men desired her.

(activity change)



THE ENGLISH TEXT

We eat brand, we drink brand, we sleep brand, we fu...

(clicks tongue; change in activity)

...Heeeee... (sings) Brand brand brand... ... Brand text, brand text
heyheyheya hey...

(change in narrator and activity)

I have already told you I have a great imagination. Now, Marquez has told
us about Eréndira after she was 14 years old, after her father had died and
after her grandmother sent away all the servants in her mansion. That is,
after misfortune befell her. But what about Eréndira’s life when she was a
child, before her father died and when the servants were still there in the
mansion? If nothing else, she at least had time to think, time to dream.
What did she dream about?

(activity)
Did she dream about jumping into a hole and entering a magical world...
(change in narrator)

Ha, look, the Mad Hatter, look, the invisible cat, ohhhh, the Red Queen,
ha ha ha ha ha...

(activity)

Humpty Dumpty sat on a wall, Humpty Dumpty had a great fall... (falls)

4 SEQUENCE

Change in the narrator.
narrAaTOR The woods are lovely, dark and deep,

But I have promises to keep

And miles to go before I sleep

And miles to go before I sleep
(change in narrator, movement and activity)

I don’t have time; I have to go...

This sequence tries to explore Eréndira’s childhood through various movements and
activities. The languages used are English at the beginning of the sequence and
gibberish in the rest of it. It shows how, in her imagination, she befriends a few
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characters from fairy tales and plays with them with different properties. A subtle
reference to contemporary times is also made in this sequence.

At this point, the tent where she was captive is introduced. However, this time the
adolescent Eréndira has a different experience with the net. She feels the first pangs
of love and sexual arousal.

5 SEQUENCE

This sequence has a different, older and manipulative Eréndira, who seduces
Ulysses successfully and is able to manipulate him to her will. The whole sequence is
presented with a flow of floor movements to the accompaniment of music and a
poem in Assamese by the famous Assamese poet Nilmani Phookan. This poem is
about the physical satisfaction of people.

Nilmani Phookan’s poem ‘Maithun Sangit’, recorded by Indrajit Das, is used here as
music.

Playing with the net, symbolic of Ulysses, Eréndira ties it into a ball and continues
playing with it. She throws it outside the ring she is in, sits and watches it.
Suddenly someone says...

voice Eréndira

Activity changes.

6 SEQUENCE

Change in narrator.
NARRATOR Text... text... text... text...
Movement and activity. The Narrator sings:
narrATOR Amar haat bandhibi pa bandhibi

Mon bandhibi kemone...
Awmar chok bandhibi mukh bandhibi
Poran bandhibi ke...mo...ne...
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Text... Text... Text... Text... Text... I have a friend with whom I was
supposed to go to Agra to see the Taj Mahal.

(activity)

But my friend fell sick and his doctor advised him not to travel. However,
my friend insisted that I go on the trip. So I went to Agra, saw the Taj
Mahal and came directly back to my friend to tell him about my
experiences at the Taj. I was surprised when he told me, “I have already
seen the Taj.” “What?!... how... how??” My friend said, “In my
imagination!” “But I saw it in reality. I touched it.” To that my friend said,
“Won’t you listen to my experience?” “Okay” (nonchalantly).

(activity)

“One fine morning I leapt to Agra and saw the white Taj Mahal against an
orange background. Later, I flew to the top of the Taj and saw it from a
bird’s-eye view. In the afternoon I flew to the Yamuna and watched it from
there. And in the evening I flew back to the Taj and enjoyed its pristine
beauty on a full-moon night.” I was mesmerised. “You had a much better
experience than me, my friend.”

(activity)
“So tell me, whose reality is better, yours or mine?”
(change in narrator)

Reality, my friends, is a strange thing. It means different things to
different people at different times.

(change in movement)

The reality of our pockets at the end of the month...

(activity)

...the reality of our pockets at the beginning of the month...

(activity... laughs; change in narrator, her movement and activity)

Now, Eréndira’s reality was very different from that of Ulysses.

(activity)

Ulysses had the privilege of enjoying the ecstasy, rebellion and magic of

love. That is why, when he touched those glasses, they changed colour and
his Indigenous mother knew that her only child had fallen in love. And
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when he left home, unlike his father, she knew he was never coming back
home.

(change in narrator and her movements)

Meanwhile, what happened to Eréndira? Eréndira had run away with
Ulysses, but was caught, brought back and tied to her bed with a dog
chain. She went back to her earlier profession. (activity) She had worked
really hard and her fame spread far and wide, so much so that she
snatched away all the customers of a red-light area in a nearby town. The
members of that red-light area were so angry with Eréndira that they
kidnapped her with her bed in broad daylight, right from under the nose
of her grandmother, and placed her in the main square of their town.

(activity)
Eréndira, naked under the scorching desert sun, was trying to hide her

shame. That night, out of sheer anger, frustration and desperation, she
whispered, “Ulysses”.

(change in narrator and her activity)

Hundreds of miles away, Ulysses heard her and rushed to her. Now
Eréndira starts manipulating Ulysses to kill her grandmother. Ulysses too
comes to the decision that to save Eréndira he has to kill the
grandmother. First he tries to poison her, but is unsuccessful.

(activity)

Next he tries to blast her with explosives. Except for a few scratches, he
was not able to harm her.

(activity)

The third time he takes a big knife and plunges it deep into the
grandmother. The grandmother didn’t die of a single cut; he had to cut
her several times. There ensued a violent struggle between Ulysses and the

grandmother... ... donel... ... finally the grandmother died. Eréndira was
watching everything from afar. The moment the grandmother fell down

dead...

(activity)

...she rushed to her, grabbed her earnings from her grandmother’s bosom
and ran. She ran and ran and ran, not waiting anywhere, nor for anyone,
not even for Ulysses.



THE ENGLISH TEXT

(activity)
Eréndira disappeared.
(change in movement and activity)

The framework of Eréndira’s story, the description and development of
the characters, the use of elements like cruelty and bloodshed, and the
juxtaposition of reality and fantasy make it similar to the fairy tales,
especially the Grimm’s fairy tales, according to a scholar from the
University of Utah, Joel Hancock.

(change in narrator and activity)
Cinderella, Rapunzel, Sleeping Beauty, Tejimola...
(change in activity)

...land... water... land... water... water... (laughs at herself) ...Ring aring a
roses, a pocket full of posies, atishoo, atishoo, we all fall down.

(change in activity)

All these rhymes, games and fairy tales with so much violence and
negative elements... are they good for our children? Or are they a way of
preparing our children for a difficult and hard reality... ... What was
Marquez’s reality? Why did he use so many magical and fantastical
elements to say something that is so simple and universal? Something
that is happening in every place in this world.

(change in movement)

Did he use these magical and fantastical elements to make the real seem
even more real, or did he use these elements to make the real seem
illusionary? ...magic..., dreams..., reality..., illusion... I am confused
now!

(movement of the Narrator)

La... Lalala... lalalalala... LA... LA... LA... LA... LA... LA...

(change in narrator and her movement)

...We use our body for two purposes. We play with it or use it to gain
something... Money?!... Power?! Since ancient times both men and
women have used the female body to gain something... ... achieve
something... money?!... power!? Power is strong, this is because... it
produces effects at the level of desire, and also at the level of knowledge...
Michel Foucault.
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(change in activity)

Marquez killed the grandmother through Ulysses, but I would like to
change the climax...

Activity. Eréndira takes the grandmother to the bathtub and kills her.

...self-help is the best help.
(change in narrator and her activity)

Text... Text... Text... Text... Text... Text...

After killing the grandmother, what happened to Eréndira?... ... Text...
Text... Text... Text... Text... When you have used the body to its last
extent, the fire doesn’t ignite here...

(activity)
...itignites here!
(activity)
Okay, I am done for the day. I bid you adieu! (activity)
voice Excuse me!
NARRATOR Yes?
voice What about Ulysses?
narraTor Thatisa different story altogether, my dear. Or you can use your...
(gesture)

voice Imagination?

NARRATOR Yes!
(movement of the Narrator, then change)

Text... Text... Text... Text... Text... If this was not what happened to
Eréndira, then what happened to her?

(change and rapid movement)

After she killed her grandmother, while she was running away from the
police, the military, the Government, the system, suppose she suddenly
comes face to face with Senator Sanchez...

Activity. Eréndira plays hide and seek in the shadows and lights. At one point she
disappears, and the music slowly grows louder. Slowly the light fades out.
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PART THREE

The production

Photographs, the stage, the light design, properties and publicity, and the play’s
life on stage since 2022.




(&IESEISIERIESES
The net spread like wings, inside the ring of light. ra,

PHOTOGRAPH - AANK_A CREATIVE LINE



FAIA B G, (12T JeF fooqo|
Inside the ring of light, with the silver wrapping of the ball.

Go[S G BRI, GIOGH (+i1291 Je!
The net, bundled and hung above; the ring turned green.

PHOTOGRAPHS - AANK_A CREATIVE LINE



ises from the ring to the bar above; masks hang from a cord.

PHOTOGRAM A CREATIVE LINE




¥

P f
(GTFIT WCI (IfeT 491 TleT: GoR-99F ST A6 T2, };ﬁ%@ 2039
The net lifted like wings: Bhullung-Bhuthur International Theatre Festival, Guwahati, 5 October 2023.

PHOTOGRAPH - AANK_A CREATIVE LINE 9
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The grandmother’s eye, held on the performer’s feet: Bhullung-Bhuthur International Theatre Festival,
Guwahati, 5 October 2023.
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ON TOUR

Under the sal trees
LG LESACE

Under the Sal Tree, 2022. The cart on the open-air stage of
Badungduppa Kalakendra, Rampur, Goalpara, on 16 December 2022.

TSI AR FOACPHI Yo W29, du FOFT 2022

! Erandira’s Metamorphosia-devised bu Dr Mrinal
Goswami and Namrata Sarmal( acting!

The net among the sal trees.

*MIeT 5T Ters e |

BADUNGDUPPA Letter of invitation. The invitation from Badungduppa:

Dear Dr. Mrinal Jyoti Goswami (A Socio-Cultural Society )

o oo . Lok B T e s .21 the 13th Under the Sal Tree, 15 to 17 December 2022; the
Greetings from Badungduppa Kalakendra, Rampur!

The 13 chaptr of Under The Sai Tree -2022 Thealre Fesiival would be organized rom Decomber 15 to play on 16 December at 5.30 pm.

17, 2022. 1t gives us immense pleasure fo nvite your intimate production  tled "Erendira’s

Metamorphosis” fo perform in th festival Your performance is scheduled on 169 December, 2022 at aTigzgfm ﬁﬂ@q 219 |

530pm,

To facitate the performance, pubiciy and promoton of the same, kindly send an emai with the folowing detals
(softcopes) on or before 10% November, 202210: bac ngupiss m & badungsukragredifimailcom

Name o the Group:(nciuding Address, Prone No.and Emaild)
Nae o the Play:

Name of the Playwright

Name of the Diecor:

Name of the Team Menbers (Mentoning MaleFemale and their Ages)
Listof stage requirements:

St photograpts

‘About the group

About the Director.(ind atach a passpart size pholcgraph)

10, Cast and Crodi:

1. Synopsis of e Play

12. Ditetors note (boutthe pay)

Presentaton facies (lage,ses focicl suppot,pucdy fc).
« Trasporaton.
« Food andlodgig
Amodest prformance ee.
You are requested lo arrive at Badungduppa Kalakendra on 14" December 2022 and your return ficket shall be
‘booked for 18" December 2022.

Please troat this as our officia leter of invitation.

Aline of confirmation i highy soied.

Regarts
7 . C‘m: Pbn ( 7
[ sawe \} (CheenaRabha) (Madan Raha)
Prosdent, Batingéopa Vanaging Drecto, Bacingdoppa

Badungdupga Kaakendra, Ramour Vilge, Post Office : Bardamal,Distit - Goalpara, Assam, Incia - 763120
Emal

Contact No. - 491 TBO160234, 491 9957054545
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THE PRODUCTION

The stage

TECHNICAL REQUIREMENTS
BACKDROP, WHITE AND BLACK

PLAYING AREA
at least 8 m wide, 8 m deep and 5.5 m
chair or box . hlgh

light and sound desk I:I RIGGING

one overhead bar to hang a fishing
net

BACKDROP

white and black

SOUND

five-way system; laptop output, run
from the stage

S —

——
rope ring with LED strip
LIGHT AND SOUND DESK

operated from the stage,on a2 x 4 x
2 ft table, with one chair or an 18 in

AUDIENCE 8x8m
box
Ground plan. BROUGHT BY THE COMPANY
RES IR the round rope ring and the strip
lights; three extra dimmer points
needed

The stage in working light. The cart, the masks strung across the back, the rope ring and the Puppet.

FIN-5ETR (oA1ZT W2e: (T8, Feericet @aif¥ 461 JUEN, 99 J€ oS e |
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THE PRODUCTION

Light design

(AR AT

Acting areas I-VI. Six overlapping areas on channels 1to
6: DL, DC, DR and CL, C, CR.
SRS 5] |

INSTRUMENTS

PC 1000 W

32

PROFILE 1000 W, 36°

9

PAR 64, WIDE

10

LED UNIT, RGBW

2

STRIP LIGHTS, RED, GREEN, BLUE
3 circuits

COLOUR FILTERS

light amber, blue, green, pink

58

\
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\
\
'
< > i
\
\
\
\
\

I o
AUDIENCE

Specials A-F. Open white zones on channels 7 to 16.
R (o2 cFa

Light, stage design and scenography by Mrinal Jyoti
Goswami. The light is run from the stage, beside the
performer.

For smaller venues the company toured a compact plot
(November 2022): nineteen 1kW PCs on fourteen
channels, on a 20 x 16 ft acting area, with an 80 W UV
light, red, green and blue strip lights and four specials.



LIGHT DESIGN -

CONTINUED
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Hanging plot with channel numbers. The designer’s own drawing: PCs, profiles, PAR 64s and two LED units on five

bars and side booms;

strip lights on 30.

(2I12] ACSTRIT &7 ;] GTTeT TFZ |

PATCH

DL

DC

DR

CL

C

CR

Zone A, open
Zone A, open
Zone B, open
Zone B, open
Zone C, open

O 0o N O b wWwN =

= =
=)

12 Zone C, open

13 Zone D, open

14 ZoneE, open

15  ZoneF, open

16 ZoneF, open

17 PCcross 1, open
18  PCcross 2, open
19 PC cross 3, open
20 PCcross 4, open
21 PARcross 1, light amber
22 PARcross 2, blue

23
24
25
26
27
28
29
30
31
32
88

PAR cross 3, pink L, green R
PAR cross 4, pink R, green L
PAR cross 5, blue

LED, red

LED, green

LED, blue

LED, white

Strip light, red

Strip light, green

Strip light, blue

House light
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THE PRODUCTION

Properties and publicity
JR-ATHA[ 9 AT

Vinyl prints for the properties. 42 x 18 in, printed in two pieces: eyes, hexagons and petals (above) and screens (below
left).

e AR AR ez &%)

AANK_A Creative Line

Poster for the premiere. Udara,
PRREESYEINITSS

Guwahati, 26 and 27 June 2022.
Poster and graphics design: Dr
Sanjib Borah.

223 LRI AR |

POWER GA

ABUSE-OF/POWER b
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PUBLICITY

AANK a creative line
PRESENTS

AANK_A Creative Line oo Yy AANK_A Creative Line

POWER GAME
\ ABUSE OF POWER

POWER GAMEFOR
POWER

Direction
Dr. Mrinal Jyoti Goswami

Posters. The two on the right carry the laurels of the 13th Under the Sal Tree festival (2022) and the Colombo
International Theatre Festival (2023). Design: Dr Sanjib Borah.

CIRIR; ez ©° AGK <<

_AANK_A Creative Line Venue
B it . Udara, H.No. 52, Naojan Path,
X Uzan Bazar, Guwahati

26" June, 2022

© Show-1: 4.30PM
© Show-2: 7.00PM

27" June, 2022
© Show-3: 7.00PM

#POWER GAME #ABUSE OF POWER
" 5 " Duration

Based on a novella Concept, Design & Direction 1 hour 20 minutes
DRELRONEEGEREGICA  Mrinal Jyoti Goswami Language

English and Gibberish

Invitation for the premiere. Three shows: 26 June 2022 at 4.30 and 7 pm, and 27 June at 7 pm.
22N TR fwae 19|



THE PRODUCTION

Festival posters
TS (ABE

S t~COLC,{)/V%’O

+HeATE FESTUAC

Colombo

ﬂm (DEIBHcbendienatiliaikiolMEmorisi)

NPATHAR!
NATIONAT
RESTIVAISS

NAATGHAR MAJULI
Presents

HI6WA SmSyet
TIE:ATGI F16 SEErT 3030
NARTGHAR MAJULI
INTERNATIONAL THEATRE FESTIVAL 2023

Date : 3rd, 4th, 5th & 6th January , 2024
Venue : Duliajan Club Auditorium

274 October
Play:
ERENDIRA’S METAMORPHOSIS

Aank , Guwahati
ERENDIRA’S
METAMORPOSIS

Direction: Dr. Mrinal Jy Goswami

Playwright & Direction:
Dr. MRINALJYOTI GOSWAMI

www citflk

Group :
AANK -A creative line, Guwahati

"(Av ¥

Naatghar Majuli International Colombo International Theatre 17th Pathar National Theatre
Theatre Festival, 2 October 2023. Festival 2023: the final selection. Festival, Duliajan, 6 January 2024.
DIE Sﬂ@ﬁ , 09| PEICH], 09| 29q, Lﬁm Gl 08|

 bbitf

Bhullung-Bhuthur

International Theatre Festival
Guwahati | Assam
4-10 October 2023

Eréndira’s.
9 Metamorphosis

Based on Gabriel
GarclaMarquee's slory

s 5 October, 2023 | 5.30PM “The Incredible and Sad
m%‘ Group: AANK_A Creative line i
réndira and Her

SR T Playwright:Dr. Mrinal Jyoti Goswami Hearlless

Grandmother.

Organised by AANK_A Creative Line o
el Wi & Namrata Sarma . ‘
Srimanta Sankardev Kalakshetra Society Director: Dr, Mrinal JyDt] Goswami

Gout. of Assam ,
Duratien: 1 hour

62

BBITF 2023. The festival card, 5 October 2023, Sri Sri Madhavadeva International Auditorium.
PER-JYT SI:TIGR A5 AP, 0391



FESTIVAL POSTERS

CONTINUED

5th October, 2023
AANK_A Creative line
©r. Mrinal Jyoti Goswam| & Namrata Sarma

1 Jyoti Goswami

Directar's Note

adhu The

their pioneering

Metamorpho:

i Jyoti Goswami
Namrata Sarma

Dr. Mrinal Jyoti Goswami & Namrata
sarma
Music

Tarali Sarma

Property Making
Menjyoti Goswami, Dhiraj Das and
Mrinal Jyeti Geswar

Property & Cos uring Nirmali

Sarma

Oinau Jengrai

o, Tanmiaed Gogel
Cho
pr.

1 Jyoti Goswami

BBITF 2023 souvenir. The play’s pages in the souvenir of the first Bhullung-Bhuthur International Theatre Festival,

2023.
TR I G T MIST 0397 Ff02T|
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Rai River Literature and International Theatre Festival,
Bidya: The Living School, 4 December 2023.
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PACHPHORON. Dicction-
Prod

Inauguration

E1 DIN ONYO DIN. Direction- Amit Ghash
Producton- ndrayuh, Gooch Behar

UDBASTL, Diectr: Katarmo Das

fon- Dooars Natyako

Surarjans Dasgupta
e Natyejan

GHHOTOGHHOTO BORORA

1 domary, 204 Thssday

1 daary, 202 Trrsday iz

Directon- Soumen Roy
Producton- Aslor Pakh, Datizpukur

ERENDIRA'S METAMORPHOSIS

12 Janary, 204 iy

Oirecton- r. sl yos Goswam

Producton- Aank- A Greative Lne, Aseam

12 anuary, 2024 ety

13wy, 2024 Sy

13wy, 2004 Sty

Gobordang

NISHAD. Direcion- At Saha
Producion- Balurghat

atyakermes

e Stipayan

LAWATIRTHA. Direcion- Parthapratim Das

Producton: Saidabad Nabeen, Berhampore

1wy, 204 Sucy

‘GHAITANYA. Dircton- Sudipta Dat

icton- Gayeshpur Sanglap

4 dovery, 202 Suday

vy o o

Gosing Ceremony.

Programme of the Indrayudh Theatre Festival, Cooch

Behar, January 2024.

FH 6y TR TR

63



THE PRODUCTION

Performance history
T Ao

26-27 Jun 2022

Premiere, three shows
Udara, Naojan Path, Uzan Bazar, Guwahati

16 Dec 2022
13th Under the Sal Tree Theatre Festival
Badungduppa Kalakendra, Rampur, Goalpara, Assam

28 Aug 2023
9th Colombo International Theatre Festival (CITF)
Elphinstone Theatre, Colombo, Sri Lanka

2 Oct 2023
Naatghar Majuli International Theatre Festival
Srimanta Sankardev Kristi Sangha, Garamur, Majuli, Assam

5 Oct 2023
Bhullung-Bhuthur International Theatre Festival (BBITF) 2023, the first edition
Sri Sri Madhavadeva International Auditorium, Srimanta Sankardev Kalakshetra, Guwahati

4 Dec 2023

Rai River Literature and International Theatre Festival
Bidya: The Living School, Subahi Linepolia, Kherajkhat, Assam

6 Jan 2024

17th Pathar National Theatre Festival
Duliajan Club Auditorium, Duliajan, Assam

12 Jan 2024
Indrayudh Theatre Festival, the group’s golden jubilee
Rabindra Bhawan, Cooch Behar, West Bengal

WATCH
The full performance on YouTube: youtu.be/3qS6z2LNds8




THE PRODUCTION

In the press
HLAW 4TS

“This experimental play significantly accelerates the trajectory
of 21st-century Assamese theatre.”

“The impact of postdramatic theatre is clearly visible in Mrinal
Jvoti Goswami’s Erendira’s Metamorphosis.”

“In this respect, Erendira’s Metamorphosis reflects Mrinal Jyoti
Goswami’s distinct theatrical vision.”

BHASKAR JYOTI BORAH, “ACCELERATED RHYTHMS: PERFORMANCE, TRADITION, AND
TRANSFORMATION IN 21ST CENTURY ASSAMESE THEATRE”, CRITICAL STAGES/SCENES CRITIQUES,

NO. 33, JUNE 2026

The Dainik Jana...

dainikjanambhumi.co.in

5 9% e ammEhLE
‘rafe g 4] Biad @z Sifaie
T, TSNS (IO 228 7=l 2ATNFW Gl (22|

‘Erendira’s Metamorphosis’®

4 Al=elt, 72 (< /e

=1 cenife =41

TR S oty o e e g A s v A
e win-sfiera, offiewaw), =t Ffrer v e i acwen
wfE wafion wfEwm AR owr v SRR | R e
FR0r Ors el T 3 Gt rre ward e | v e
e s effmmee i s sofle. o3 s i % a1 s ey
TSI T AT S| ARt ) s o wee,
i w5 Frr-aw, o e suiefie Fom ave T s
um.:wdwmﬁrmmmmmmmmm
B care onit com 1wl A e ah cwzn o g e
W\WWWWWIHMIMWW{W
B T e Al PR e o MR R v Dainik Janambhumion the play at the Colombo

P cepolis R ER oFEe st g H i
R S e e e International Theatre Festival, 2023.

e S YL o o0 e TR 7 s S At W M EIO) a»f—@ gr%—cw 5
TR Bt e e o e AT R e o R e ﬁ @ goa@ SICQ— O

5T S BT R FH i T v v 7 e e o ‘ ’ e \ e
T 1340 o o e e -t SR aefAred e e a"—%

v wi A o 5w e v w¥ w ) wd SN

A1 P A A AR (s 2 v oo Do) e

T S W e

Review in Assamese. Prakash, March 2023, p. 68.
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IN THE PRESS - CONTINUED
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BBITF 2023. Assamese newspapers on the first Bhullung-Bhuthur International Theatre Festival, October 2023.
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AFTER THE PLAY

About the authors
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Mrinal Jyoti Goswami
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Mrinal Jyoti Goswami is a playwright, director, light
designer and theatre scholar from Assam. Born in Majuli,
he took his MA, MPhil and PhD in Assamese literature at
Gauhati University; his doctoral thesis studied Assamese
drama in the light of social realism and stage practice (1967-
2003). He is Assistant Professor of Assamese at Krishna
Kanta Handiqui State Open University, Guwahati.

His plays have been staged at the Bharat Rang Mahotsav, the
Poorvottar Natya Samaroh, Jashnebachpan, the Colombo
International Theatre Festival and the Sahara International
Theatre Festival, among other festivals in India and abroad.
As a light designer he was nominated for the Mahindra
Excellence in Theatre Awards in 2012. With AANK_A
Creative Line he serves as Festival Director of the Bhullung-
Bhuthur International Theatre Festival (BBITF).
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ABOUT THE AUTHORS

Namrata Sarma
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Namrata Sarma is an actor, compere and theatre-maker.
She studied English literature at Gauhati University (BA
2001, MA 2003) and mass communication and journalism at
Tezpur University (MA 2006). She has worked as a co-
ordinator and news reader for NETV, the first satellite
channel of the North East, and read the news for Prag. She
taught at the graduate and postgraduate level for three
years with the ERDF Group of Institutions, where she also
served as Public Relations Officer for five years.

She comperes regularly for programmes of the Sangeet
Natak Akademi, and for the ICCR she compered the
international event Colours of Kyrgyzstan at IIT Guwahati
in 2016. She has acted in the Assamese films Hiya Diba Kaak,
Borolar Ghar and Adamya and in the short film Megh, has
worked in many plays on the Assamese stage, and directs
plays for children.

She co-wrote Eréndira’s Metamorphosis with Mrinal Jyoti
Goswami and performs it as the Narrator. Writing in
Critical Stages in 2026, Bhaskar Jyoti Borah praised the ease
and depth of her performance.
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THE PUBLISHER

AANK A Creative Line
AFHF

AANK_A Creative Line is a contemporary theatre collective in Guwahati, Assam
(Regn. No. RS/KAM(M)/263/S/143 of 2018-2019). Founded in 2008 with the
production Xunar Xing Thaka Ghariyalor Chaku, it works where Assam’s
indigenous traditions meet physical theatre and contemporary dramaturgy. Its
aim is to strengthen Assamese culture through the performing arts, education,
inclusion and global collaboration.

Its productions have toured across India and played at festivals in Sri Lanka,
Tunisia and South Korea. It founded the Bhullung-Bhuthur International
Theatre Festival (BBITF) in Guwahati in 2023 and launched the Bo-Chang
International Theatre Festival (BCITF) in Makum, Tinsukia, in 2026. It also runs
theatre workshops for students, young performers and professionals, works to
keep Assam’s folk performing arts alive, publishes books and e-books on theatre,
and makes free digital tools for theatre, film and research.

www.aank.org - info@aank.org
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“This experimental play significantly accelerates the
trajectory of 21st-century Assamese theatre.”

BHASKAR JYOTI BORAH - CRITICAL STAGES, 2026

A narrator rushes onto an empty stage after a silver ball. Inside her churn the texts of
Homer, Shankardeva and Marquez; today the story is innocent Eréndira’s, and the ball
opens to reveal the eye of her heartless grandmother. Moving between storytelling,
movement, puppetry and gibberish, the play slips in and out of Eréndira’s life and asks
what power makes of a body, and of a story.

Printed here in its original English with the author’s Assamese translation, with
photographs, the stage and light designs, posters, press and a record of its performances
in Assam, Bengal and Sri Lanka.
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