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TALES AND TIMES

BEFORE THE PLAYS

Author’s note

The four plays in this volume were written and staged between 2012 and 2018:
Imaan Imaan Paani (2012), Tuponi E Ture Kalatalat Ghar (2014), Irikoti Mirikoti
(2015) and Bhukar Xaadhu (2018). I did not write them at a desk to be read. Each
began as a performance text, and each found its final shape in the rehearsal
room, with the actors, the children, the musicians, the designers and the
technicians who worked on it.

What joins them is in the title of this book: tales and times. Every play starts
from something old and familiar: a rhyme that children chant at play, a story
from Burhi Aair Xadhu, a write-up built on our folk songs, folk games and myths,
two paintings and a song by Dr Bhupen Hazarika, photographs the world has not
forgotten. Every play then turns that old material towards the present, as a
metaphorical picture of the day-to-day politics of the world we live in. In all four
I followed a non-linear approach and a stylised presentation, and looked for a
“non-linguistic montage”, so that image, movement, music and light could speak
where words fall short. That is also why the plays move between Assamese, Bodo,
Rabha, Karbi, English and gibberish.

The plays were first produced by Bhaxa Xahityo Xonmiloni, Axom, by Uttaran
Social Welfare Society and by AANK_A Creative Line. They have since been
staged at the National School of Drama’s Bharat Rang Mahotsav, Jashn-e-
Bachpan and Poorvottar Natya Samaroh, and at the Colombo International
Theatre Festival in Sri Lanka.

A performance lasts one evening. This book tries to keep what remains of it: the
text in Assamese and in English, the designs for set and light, photographs,
posters, press reports and the record of performances. I hope it will be useful to
students of theatre, to directors and actors who may want to stage these plays
again, to readers who want to meet them on the page, and to those who want to
research them.

I thank everyone who worked on these productions, on stage and behind it; the
Ministry of Culture, Government of India, for its support; and the festivals and
the audiences that welcomed the plays.



BEFORE THE PLAYS

This is the first volume of From Script to Stage. The second volume, with the plays
that followed, will be published soon.

Mrinal Jyoti Goswami - Guwahati, October 2026
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Imaan Imaan Paant

WE ARE DROWNING

22 December 2012 - Rabindra Bhawan, Guwahati - Assamese, Bodo, Rabha and gibberish - 1h 10 min



ABOUT THE PLAY

ABOUT THE PLAY

Imaan Imaan Paani
2 9 A1

FIRST PERFORMANCE
22 December 2012, Rabindra Bhawan, Guwahati
3R OEET 2002, 9T T, @RI

PRODUCTION

Bhaxa Xahityo Xonmiloni, Axom; later Uttaran Social Welfare Society and AANK_A
Creative Line
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LANGUAGES
Assamese, Bodo, Rabha and gibberish

DURATION
1hour 10 minutes, without interval; about an hour at the Colombo festival in 2017
S 97 so ffe5, f[afo2; 205a 577 FelrHl TR &R QORI Fot

SOURCES

The children’s rhyme ‘Imaan Imaan Paani’; Salvador Dali, The Persistence of Memory;
Edvard Munch, The Scream; Dr Bhupen Hazarika’s song ‘Xomoy Ghorir Protito Pol’
g eel o 2T W SAlY; BeTeS ©ife] The Persistence of Memory % (TST 9
The Scream; ©° 9o« GRFIT o ANY T AfSH] ofet

CONCEPT, PERFORMANCE TEXT, LIGHT DESIGN AND DIRECTION
Mrinal Jyoti Goswami
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Ministry of Culture, Government of India (2012-13)
NS THETY, O bIFIT (R053-59)
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IMAAN IMAAN PAANI

THE STORY
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SYNOPSIS

Imaan Imaan Paani takes its name from a rhyme Assamese children chant during
a game. The play opens with actors forming a ticking clock with their bodies
while children play. Slowly the game becomes a wrestling bout, the bout a
quarrel between brothers, and the quarrel a war that even a mother cannot stop.

On the ruined stage a Painter and a Flute Player try to draw time afresh. Passers-
by will not help, protesters drive them away, a leader offers only promises, the
hands of the clock turn into guns and bombs go off. Made as a montage in
Assamese, Bodo, Rabha and gibberish, and drawing on Salvador Dali’s The
Persistence of Memory and Edvard Munch’s The Scream, the play ends with every
figure frozen into a new painting.
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CHARACTERS
CHILDREN
at play

GURU AND DISCIPLE
wrestlers

THE MOTHER
GOOD PAINTER
FLUTE PLAYER

THE GENTLEMAN
with two children

PASSERS-BY
THE PROTESTERS

LEADER

the Minister
EVIL PAINTER
MASKED MAN
POLICE

SMALL BOY AND SMALL GIRL
with a sereja

MIGRANTS

A LADY

Mother Earth

ABOUT THE PLAY
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The Evil Painter before the clock: premiere, 22 December 2012.
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THE ENGLISH TEXT

THE ENGLISH TEXT

Imaan Imaan Paant
We are Drowning

Based on two paintings: Salvador Dali’s The Persistence of Memory and Edvard
Munch’s The Scream

Performance text by Mrinal Jyoti Goswami

SEQUENCE 1

Awmid the light, we see the adults, with the children by their side, making the image
of a ticking clock. When the light fades in the middle, the adults come out one by
one. The children start playing.

onE cHILD (in Assamese) Imaan Imaan Paani, Ganga Rani

Imaan Imaan Buka, Sahab Dada
Imaan Imaan Paani, Gargaonor Rani

Imaan Imaan Buka, Narikolor Tukura
(This vhyme is recited by small childven in a traditional Assamese game. I use it as a
background to suggest that we are drowning.)

onE cHiLD (in Assamese) Oi! Grab him, grab him... yes, I've got him... yay...
onEe cHILD (in Assamese) Now he...
onE cHILD (in Assamese) This time I... OK, start...

After they play the Imaan Imaan Paani game, the lights start to fade and the adults
silently form the clock again. The clock keeps running. After some time the lights
fade away. When the two outer zones are lit, the Guru and the Disciple enter each
lit zone one by one and prepare for the kushti. Then, from the two outer zones, the
wrestlers move into the lit middle zone. The two disciples fight in the middle zone
while the Gurus watch from the outer zones. At one point the bout begins. One
wrestler loses and lies beneath the other.

aLL (in gibberish) (dialogue about their fight)

23



IMAAN IMAAN PAANI

Over this, the two teams fight each other. Both teams remove the polythene and
put it on the floor. They notice that the ramps have been burnt. Many puppets
without hands and feet lie on the floor, like victims of a bomb blast in the Second
World War. The two teams fight again. The Mother enters from up right and tries to
stop the fight.

moTHER (in Assamese) Stop it. What are you doing? Why are you fighting each

other?
aLL (in gibberish) (dialogue)

Both parties hurt her. She too lies among the puppets. One team scolds her. The

other team attacks the first and runs away. The Guru takes the Disciple away. As

the lights rise slowly, the Mother looks at the puppets. She weeps over them.
moTHER (in Assamese) Once upon a time, two families lived in the same house,

spending nights and days together under the same broken roof. Is

happiness now only a thing of dreams?

(The Mother sings these lines again as a song in the Rabha language.)

She embraces the puppets, carries them, and walks out of the stage.

SEQUENCE 2

From up left the Painter enters with his cart of paints. He comes to the centre and is
at a loss over the things scattered across the floor. He is saddened to see them lying
there, unsure what to do. He speaks:

Goop pAINTER (in Assamese) As if each moment of the clock of life melts away...

only loneliness remains...

He draws a clock in white in the middle. The sound of a flute comes from inside,
while the sound of the clock continues. After some time the Flute Player enters,
playing a slow, rhythmic tune. The Painter and the Flute Player meet at the centre.
Both lament what has happened and vow to begin afresh.

Goob PAINTER (in Assamese) Time is stained with blood.
FLUTE pLAYVER (in Bodo) Can’t we mend this time anew?

Both start working. First they remove the plastic; then they repair the platform.
Music suggesting a busy street plays in the background. The Flute Player and the
Painter cannot move a platform by themselves. The puppets behind them slowly
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THE ENGLISH TEXT

start moving. One by one, people enter the stage. The two ask the passers-by for
help; everyone says they have no time.

coop PAINTER (in Assamese) Hey, brother... brother!...
FLUTE pLAYVER (in Bodo) Excuse me... excuse me...
Goobp PAINTER (in Assamese) Excuse me, ma’am... ma’am...

The people move in a robotic rhythm. Slowly all of them vanish. The puppets move
faster than before. The Flute Player and the Painter look at each other and laugh.
The Painter says something; hearing it, the Flute Player grows sad and moves
inside the platform.

Goop PAINTER (in Assamese) Hmm... I realise my legs are stuck... maybe someone
has nailed my feet... I can’t move... the flowers of the laburnum start
falling... golden laburnum flowers lie all around me... I gradually sink
in... my ankles... calves... hips... belly... chest... a hallucination engulfs
me. There... is she Champawati or Queen Kamala? A voice floats in the air:

Mother! My leg is tickling.

The son-in-law is putting an anklet on your leg.
(Again, overlap)

Queen Kamala! My beloved...

How deep is the water?

My lord! The water is up to my chest...

Montage... golden flowers... more flowers... everywhere... I sinkin... I
can’t breathe... struggling, restless... slowly the golden laburnum flowers
turn into slugs... they crawl onto my lap, my chest... gradually they
journey to my lips... a cold, slimy touch... as if rolling, tumbling, floating
in intoxication... a rhythm without a pulse... as if the firm bite of a swarm
of leeches... there is a race among them too... a nameless excitement in
my back... I ran, breathless...

People move onto the stage again.
smaLL GIRL (in Assamese) Dada! I can't...
smaLL Bov (in Assamese) OK, give it to me... take this...
THE GENTLEMAN (in Assamese) Oye... what happened? Come...

The Painter seeks help from the people.
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coop paINTER (in Assamese) Hello, brother... hello, gentlemen...

The people look at the two and say to each other: how can two people move such a
huge platform alone? Are they fools?

THE GENTLEMAN (in Assamese) Hey, hey... pull... pull...
Goop PAINTER (in Assamese) Hey... please come... please, brother... come...
THE GENTLEMAN (in Assamese) Pull... oye... come...

No one comes forward to help. The people move out.

SEQUENCE 3

Somehow the Painter and the Flute Player manage to mend the platform. Slowly
they sit side by side and start to sing and play the flute happily. A few people come
from up left, sloganeering in gibberish. They come up to the Painter and the Flute
Player.

THE PROTESTERS (in Assamese) Oye, stand up... stand up... leave... get lost...

They snatch away the platform, take it back to its earlier place and sit on dharna.
They start sloganeering.

THE PROTESTERS (in gibberish) (sloganeering) It burns... it will burn...

The Painter and the Flute Player move to a zone downstage. The Minister, a leader,
enters from up right and tries to pacify the protesters. No one listens to him; the
people raise their voices.

LEaDER (in Assamese) Yes, I am coming... I am coming...

THE PROTESTERS (in gibberish) (sloganeering repeatedly)

LeaDEeR (in Assamese) OK, just wait...

THE PROTESTERS (in gibberish) (sloganeering repeatedly)

LEaDER (in Assamese) We are trying...

THE PROTESTERS (in gibberish) (sloganeering repeatedly)

LeaDER (in Assamese) We are discussing the matter with the high command...

THE PROTESTERS (in gibberish) (sloganeering repeatedly)
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THE ENGLISH TEXT

The Leader departs up left. The protesters come to the front. The Evil Painter enters
and turns the shape of the clock into that of a gun. He watches everything from
behind the clock. The protesters talk among themselves; they speak of taking up
arms. They shoot into the air. Then they kill the Painter and the Flute Player. The
two come alive again and are killed again, and this goes on. The Evil Painter looks
at them and laughs, and moves out upstage. The protesters leave down right. The
Good Painter and the Flute Player wake up and say:

Goop PAINTER (in Assamese) This is how we are killed again and again in different

parts of the world. We are born only to be killed again. Hmm... yes...
killed again and again...

FLUTE PLAVER (in Bodo) We are born only to be killed again. Hmm... yes... killed

again and again...

soTH (in Assamese and Bodo) This will go on...

SEQUENCE 4

The Painter and the Flute Player try to lift the platform again. A small boy enters
with a sereja, a traditional bowed instrument, in his hand, followed by his sister.
The Painter and the Flute Player call them with affection and ask them to play
again.

Goop PAINTER (in Assamese) You played such a beautiful tune. Please sit... please
play again...

THE smALL Bov (in Assamese) Which one!...

THE smALL GIRL (in Assamese) Dada! Play the one our grandpa taught us...

THE sMmALL Bov (in Assamese) OK...

The children sit on the platform and play the sereja again. A masked man comes
and plants a bomb nearby. It explodes and the children are hurt. The two tend to
their wounds. Then a police sirven is heard; the police beat both men and, suspecting
them, take the children away.
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SEQUENCE 5

The Painter and the Flute Player now try to cover up the platform. Both sit and play
the flute. The Evil Painter enters and paints the clock, drawing an orange circle all
around it. Seeing this, the Flute Player’s tune goes astray. The Evil Painter laughs
out loud and goes away. Both are frightened and do not know how to react. Then
they see a white cloth coming down and try to paint a clock on the white cloth itself.

After some time both see a group of migrants coming from behind. The migrants
pass by. The two talk between themselves and try to stop them, using the platform.

Goop PAINTER Migration...

FLUTE PLAYER NoO, Globalization...

coop pAINTER Post-colonial impact, or colonial hangover...

But the migrants keep coming. They push the Painter and the Flute Player away.

GOOD PAINTER AND FLUTE PLAYER Folk

MIGRANTS Rock

28

The migrants are happy to claim the land, and then they move away.

After some time the Painter and the Flute Player enter from down right and try to
wmend the platform. They spread blue polythene over the stage. But the Flute
Player’s tune is never the same again. In despair he turns his back on the Painter.
Slowly the Painter colours the Flute Player. Then the Evil Painter enters and turns
the blue polythene red. Seeing the clock being painted on the Flute Player, he grows
angry and colours the clock behind. The two race each other, and the clock at the
back is finished first.

Two people come and become a tree. The Evil Painter comes and tries to paint the
clock on the Flute Player. The Good Painter tries to resist him. The Evil Painter kills
the Good Painter and dances with joy. He hangs a clock on the tree and laughs as if
he has won. A lady, Mother Earth, enters and tries to call everyone, but the Evil
Painter paints her and she freezes. He moves towards the back with a pot in his
hand, as if victorious. But his hand hits the clock and the pot falls. The pot breaks
and the blood inside spills out. The blood stains the clock, and drops of blood fall
from its arms. Everyone freezes.

THE END
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The clock in red light: 6th Colombo International Theatre Festival, The British School in Colombo, 8 April 2017.
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THE PRODUCTION

On tourin Sri Lanka
Aercre

The opening of the 6th Colombo International Theatre Festival, April 2017: artists and guests from India, Sri Lanka,
Belarus, Germany, Japan and other countries.

Ty FoICH SBLAIB 5) NI TEIL S, @felst 20541

Iryna Tsypina

“When I'll Become i ¢ ta Addara Wedikawa
p Cloud” @
belarus | India - Assam
bashana Kurugala
hchithra Rahubadda L | Kishanth Jayabahoo N la malai Pittaniyai
AiAulda ? : 1 anka
SriLanka g
Nilanka Namal Udumulld

Penguin
Sri Lanka

09th April

07th April

The festival memento, after the performance. Two of the child artists at the festival's board for 8 April.
i e ST A | b R T YIS PRI R
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THE PRODUCTION

The set

T AT

Ground plan of the SET for the play
IMAAN IMAAN PAANI

Size of the Platforms

(a) 30" x4’ x 1'6™ = 01 nos

(b)6" x4 x 1" =03 nos
(One without masking.)

(©) 6 x3 x1"=02nos

(d)4' x4 x 1" =02 nos

() 76" x76"x1"=01no
(semi circle and stand)

(4 x4' x4 =01 no
(without masking)

(g) steps = 3 nos

(Scale .25"=Ift,inLx BxH )

Tft6inch x 7ft6inchx | ft

Steps- A

41t x 4 fux 4|f

Steps- B

30 fux 4 ftx 1ft6inch

4ft x4ftx1ft

Steps -B

6ftx3ftxlft

6ftx4fix1ft

Gftx3ftx1ft

4ft x4 ft x|l ft

6ftxdfixlft

6ftxdftxlft

Ground plan of the set, with the sizes of the platforms (scale ¥ in = 1ft).

%69 TH N 2T (TR (@i |

Figure 1: Front view of the set

Front view.

YIS P

Figure 2: Top view of the set

Top view.

ST 70|

Figure 3 : Back view of the set

Back view.

ToleZrleTs 77|
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ight design

(AIRT AT

Ground plan of the GENERAL LIGHTS for the play IMAAN IMAAN PAANI

. <
i

i \

! 1

300

3No PC IKW,

3No PC IKW

301

Ground plan of the SPECIAL
LIGHTS for the play

IMAAN IMAAN PAANT

Lights as per S1 No.

A= 1PCIKW (Yellow

B = 1 PC IKW (No Coloun)

€ = 1PC KW (No Colour)

D= 1 PC IKW (Yellow)

5 3BC IKW (No Colour)

F = 1PC IKW (Top and colour Red)

G = 11PC IKW (Top and Yellow)

H - 1 PC IKW (Bulke)

1= 1 PC IKW (Yellow)

1= 1 Profile 26" IKW (Yellow)
(it Iish shater)

k-1pc

KW (No colour) —
L= 1CIKW (Amber)

M =2 PC IKW (No Colour)

Special areas A to M.

01T (SIRFS CFa |
General light: three 1kW PC areas.
YIS (A1RSS CFq |
Light Patching for the play IMAAN IMAAN PAANI
i’____T___?______________________;:,____T____"‘
-l
I / E g % ENC 2 ‘\ ‘L
N | | %_f_% 25 2% o \ | -
an= | ' . =
17 120 I’ \\ i 2
B e(oa] | N
| | & 7 & \ |2 24
———— = = \—
e
n ——+—R00 A0 T
Dol | 2 a8 Ny = ) = N
T | II \\ ; 116 21
| / \\ |
20 15wl ] D_D_u_D D Vo [ O
O ax] a1 | } w A 2 3 (S TR TR
I \
_}_,; e
19 o9 b - 419
O e ] |
i ‘_04 D

St B \\\ i‘;:][fl'_‘JLG
0-0- 0 |

Light plot with channel numbers.
(BT TR (AR ACSINT «TH] |
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LIGHT DESIGN - CONTINUED

Light Patching for the play IMAAN IMAAN PAANI

Patch Light Patch
1 DR 18

2 DC 18

3 DL 20

4 CR 21

] Zone E 22 _ 1|
6 ZoneM 23

7 ZoneL 24

8 25

9 26

10 Blue Cross 27

11 28

12 | 29

13 30

14 31

15 Red Cross 32

16 33

17 |

Patch: 39 channels.

(55 Siferpl: WSB! (BCTe |

wocaoio0

\

W26 (nacr1 24 (oot (k24 a4 st

T AT

The light plot for the Shri Ram Centre, New Delhi (16th
Bharat Rang Mahotsav, 2014), with the designer’s notes.
Tl MER A_ G (olZTT 791, ARFEIT 2o
[GRIRGEaHEY

Light Patch Light
34 Zone G
35 Zone F
White Cross 36 Zone K
37 Zonel
38 Back PARR
Stand Profile Up 39 Back PARC
Stand Profile Cross
Blue Fresnel/LED
Green Fresnel/LED
Red Fresnel/LED
Zone A
Zone B
Zone C
Zone D
Zone H
Zonel

INSTRUMENTS

PC 1 KW

37

PAR 64

22

PROFILE 26°, 1 KW, WITH IRIS SHUTTER

5

FRESNEL 1 KW, WITH BARNDOORS

12

CONSOLE WITH DIMMER PACKS

39 channels (4 kW)

COLOUR FILTERS

red, blue, green, amber, yellow
From the company's technical rider, 2017.
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Brochures and posters

AR i (AN

S FA g
(@ o grefim)

IMAAN IMAAN PAANI
(WE ARE DROWNING)

Cast & Credits

AILONI, AXOM

BHAXA XAHITYC
P

imaan imaan

o

Mamoni Raiso rial Trust, Delhi

Delhi

Siri Fort Auditorium, New Delhi, 25
August 2013.

fofa 5, g all, 0591

16th Bharat Rang Mahotsav, 2014.
QT OO 19 (RIS, 081

UG N ROVET Ok e R
4NORTH EAST §
e omivaL

At Maharaj Chandrakriti Auditorium
PALACE COMPOUND, IVPHAL

North East Festival of Plays, Imphal, CITF parallel festival, Batticaloa,
2016. 2017.
Teq-7[3 «Io) TR, T, 0501 JMTFIETRI, &, 041

38

i._h NATIONAL SCHOOL OF DRAMA
' NEW DELEI
S

Presents

Natya Samarol

Imaan Imaan Paani

8th Poorvottar Natya Samaroh,
Agartala, 2015.
GEY #{deq W5y ANCIIR, 03¢ |

6th Colombo International Theatre
Festival, 2017.

TY FoICH| INSGT 0)
GRS, 0591



THE PRODUCTION

In the press
HLAW A4S

“In 2012, Goswami had written a play, Iman Iman Pani, based on two
paintings, The Persistence of Memory by Salvador Dali and The Scream
by Edvard Munch, which was selected for the 16th Bharat Ranga
Mahotsava at NSD in New Delhi in January.”

THE TELEGRAPH, GUWAHATI, 26 MARCH 2014

— — —— -

G
mrﬂ.mwsmw«mﬁnuaﬂ
W easternchionicle
L > ul swon wndt sy O 2
A TS T . ==
Amar Asom, December 2012: the Eastern Chronicle, 30 March 2017. Daily News, Sri Lanka, 3 April 2017.
premiere at Rabindra Bhawan. 2 @ iﬁiﬂ, Q004 | (T34 ﬁ@@, @?T@?T, 009 |

OINIq OpT, foroe 001!

Assamese papers on the play’s Sakalbela (Bengali), 18 January 2013.
selection for Colombo, March 2017. HAPEACKET], 009 |

PEACHICH (V@O IO, B 04|

39



THE PRODUCTION

Performance history
TR Ao

22 Dec 2012

Premiere, two shows (4.00 and 6.00 pm). Bhaxa Xahityo Xonmiloni, Axom, with the
Ministry of Culture, Government of India

Rabindra Bhawan, Guwahati

25 Aug 2013
Presented with the Mamoni Raisom Goswami Memorial Trust
Siri Fort Auditorium II, New Delhi

Jan 2014
16th Bharat Rang Mahotsav, National School of Drama
Shri Ram Centre, New Delhi

5 Nov 2015

8th Poorvottar Natya Samaroh, National School of Drama
Nazrul Kala Kshetra, Agartala, Tripura

1Mar 2016
North East Festival of Plays, Banian Repertory Theatre (Uttaran Social Welfare

Society)
Maharaj Chandrakriti Auditorium, Imphal, Manipur

2 Apr 2017
CITF parallel festival
Swami Vipulananda Institute of Aesthetic Studies, Eastern University, Batticaloa, Sri Lanka

8 Apr 2017
6th Colombo International Theatre Festival (Uttaran Social Welfare Society with
AANK_A Creative Line)

The British School in Colombo, Sri Lanka

WATCH
The performance on YouTube: youtube.com/watch?v=8zuaCY4_b8Y




THE PRODUCTION

al;nh% company

PREMIERE, 2012

ON STAGE
Rayanti, Sasanka Samir, Sudarshan,
Umakanta, Bulganin, Binod

CHILD ARTISTS
Lenin, Ishani, Oinau Jengrai, Bhargav,
Arindam, Suvankar, Ankur, Aagan Ahom

MUSIC DESIGN AND ARRANGEMENT
Bulganin Baruah

MUSIC OPERATION

Manjit Nath, Rukmajit Baruah

SET AND PROPERTY DESIGN
Umakanta

PROPERTY MAKING
Umakanta, Rayanti, Sudarshan, Binod

COSTUME

Sudarsan Rabha

MOVEMENT AND CHOREOGRAPHY

Rayanti Rabha, Bulganin Baruah

POSTER DESIGN
Anjan Mahanta

BROCHURE DESIGN
Anjan Mahanta

From the premiere brochure (2012), and the company’s press
release and travel list for Colombo (2017).

STILL PHOTO

Nagen Baishya

VIDEO
Paramesh Deka, Nayan Baishya

MEDIA CO-ORDINATORS
Bidyut Bora, Tridip Kumar Baruah,
Debabrat Gogoi, Jyoti Prakash Nath

PRODUCTION IN CHARGE AND MANAGEMENT
Junmoni Gogoi and Bulganin Baruah
CONCEPT, PERFORMANCE TEXT, LIGHT DESIGN AND
DIRECTION

Mrinal Jyoti Goswami

coLomBO, 2017

ON STAGE

Bhaskar Baruah, Ripam Bharadwaj,
Pranami Bora, Bharat Chutia, Bijit Kumar
Das, Pradyut Jyoti Saikia

CHILD ARTISTS
Oinau Jengrai, Ashramika Saikia

MUSIC

Bulganin Baruah, Manjit Nath

COSTUME DESIGN AND PRODUCTION IN CHARGE
Junmoni Gogoi

WARDROBE AND PROPERTY
Smriti Rekha Bhuyan
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Tuponi E Ture Kalatalat Ghar

COMPLACENCY RUINS US!

26 March 2014 - Rabindra Bhawan, Guwahati - Assamese, Karbi, Bodo and gibberish - 1h



ABOUT THE PLAY

ABOUT THE PLAY

Tuponi E Ture Kalatalat
Ghar

Gl @ olt] Fe[0e]9 I

FIRST PERFORMANCE
26 March 2014, Rabindra Bhawan, Guwahati
Qb TE k058, INT S+, GAIZO!

PRODUCTION
Bhaxa Xahityo Xonmiloni, Axom

S TRy AR, <P

OCCASION

A tribute to Xahityorothi Lakshminath Bezbaroa on his 150th birth anniversary
TR QRN (G IR TSRS &I

BASED ON

Samudra Kajal Saikia’s story of the same name, published in the Assamese monthly
Satsori

MG TG *ZHE G T FH-FIRA (N e 24F1o)

LANGUAGES
Assamese, Karbi, Bodo and gibberish

DURATION
lhour

S TG

PERFORMANCE TEXT, LIGHT DESIGN AND DIRECTION
Mrinal Jyoti Goswami

IS (SIS (oSt

GRANT
Ministry of Culture, Government of India, Performing Arts Grants Scheme (2013-14)
WF TGO, OIS 5P, ARTHR WATE 26T T (059-38)
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TUPONI E TURE KALATALAT GHAR

THE STORY

AT

Gl TSN G 6 I T A *feq eSSy T | weve] Giaeo
SRR AN e piERe foJism, Feq *few g™, Fox wwe »fod o
4G FRHFS el S FIR; &AICR FAIR AN PR 4B sfeme el Alfe

A€ | YR SF W @ e B2 Wiy, T O FeTo ST ToR-
SRR 5P S (2 203 | AFOcS & e el 788 (2 4PN AR Gio
BORATTSIF GiTo | ST U2 F2ETS FORT A2 R sFerol Wfe Wl AT
AHBICS DN K0T AEB (2 A, IMe AFS 7Hero] (OGNS GrAe 799 ACH! (FOHA
2 INIF (b REFeToiteTest ofe e el a3 Rem 1 ydeor [ o 2 9
OIS YRR 19 SN 7 WS ifeg A

G2 FART Afoe TR GRS 6! S AT | SPTT TPANRE A EE-E o
AR, S S T AT ARROES N 9@ FAE AR
T | AR THFAT AT [ W qefed GF HoAFL ToABI7 |

SYNOPSIS

A key aspect of success in life is the balance of all energies. In our day-to-day
lives, complacency makes us feel secure in our jobs, confident of our strength,
satiated with our knowledge and insured by our money and possessions,
eventually leading us to build an ivory tower of egotism. Complacency leads us to
think that all is well, and so puts a blind spot over what is lacking. It is, in fact,
closely related to our self-satisfaction. Because of this innate nature in us, we
take great satisfaction in the little efforts that may have brought us partial
success, even when real success is still a few inches away! At times this may also
lead us to miserable failure. Thus complacency, especially when accompanied by
unawareness of actual dangers or deficiencies, may ultimately ruin us.

These things are true and applicable in every person’s life. Similarly, the
contemporary socio-political scenario of Assam, or the international socio-
political scenario, reminds us of the same thing. The play is therefore a
metaphorical representation of the day-to-day politics of the contemporary
world.
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ABOUT THE PLAY

AfIETeADRE F2AT

I2 IZTT 9T WL SPTART IR SEGA ASANS S0 (N 5 3@ FIee
WSIT TE-FIM2A G @ (T FeoeTs 19 AR | @G «IfF Tée feE
SIS ooy €2 W8 @ ¢ ecaiae Th-eift TR |+ (7 @Rl I21@=T
“q1 27l YRoT Folfell (TR (N (SPIL ColfRet | (12 FTRIS UL S @GN,
FIRFCLE, 7[R, Rl S AU Il Gored Regae s iifss Sferizfes,
I FIRCENP G AT T TRl IS AR BB Fafes | (ofoxig 512
R FH-FIRAGT @B TI-21R7 Al FolET I Pais Ceifersii | oiag wergce!
SGBR (A SNE KO I(E, G (IR G Sl 2307 1 =0z | [galla
LR 2RO S SCIRE GO e R o REREEI CIelael@ THglsie
TR

FROM THE DIRECTOR

Many years ago, I read the fictional write-up ‘Tuponi E Ture Kalatalat Ghar’,
published in the Assamese monthly magazine Satsori and written by my friend
Mr. Samudra Kajal Saikia. As I went through the write-up, quite unknowingly
and nostalgically, I found myself floating in my childhood days. I felt the silver
lines of old memories tease me from yesteryears. In that write-up, Samudra
portrayed some characters from the imaginary world of our folk songs, folk
games, myths, legends and tales, and tried to relate them to a metaphorical
representation of present-day society. At that time I decided to convert this
fictional write-up into an audio-visual text. As a result, an ambitious attempt has
been made to portray how complacency ruins us. With the help of some
theatrical techniques, we have adopted a non-linear approach to present our
main themes in a stylised way.

sf<a

GG

AN QIS (HT

TS AT QTS I2- (HHT ] ST XR3ADA

5T GRS S GRS AT=[{IT FwT Sxe] Mo SARS 95 @RI @2 ToPo (OSEIFT
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e (4e19 Bl blRg
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TUPONI E TURE KALATALAT GHAR

AR b1E; 71N 77, ASRIET O RO

PACTIIET A

GRS AT FINCARIT GIee N3, S o Swoiwg Kaw; dewm<ed wel
@Y

22 7 AR QEIS T T I
ATgSrT
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TSN AN @RS T 7R IR

IGHHST
TF GRS MBI @ FCI

CHARACTERS
THE BOY
central to the entire voyage

THE PLAYING AND MERRY-MAKING CHILDREN
the play draws on rural folk children’s games and nonsense rhymes from the oral
tradition, so the playing children have a major role

THE KING'S SERVANT

a character in the children’s game

BIRD

a good friend of the Boy, a messenger and well-wisher

THE KANKHOWA TEAM

Kankhowa, a character from oral literature, with a minister, an army-man and a
bureaucrat: a group of bad guys

FROG

helps the Boy cross the first river

BOATMAN
helps the Boy cross the second river

OLD TORTOISE AND LITTLE TORTOISES

help the Boy cross the third river
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THE STRANGE BOATMAN

met by the Boy on his journey

FISHERMAN
a wise man who cracks the riddle

HORSE
again from a nonsense rhyme of children’s literature

SEVEN PIRATES OF THE SEVEN SEAS

villains, killed by the Boy

SEVEN CAMELS

help the Boy cross the desert

THE PRINCESS

the girl the Boy sets out to save

ABOUT THE PLAY
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THE ASSAMESE TEXT
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The Boatman under the blue moon: premiere, March 2014.
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TUPONI E TURE KALATALAT GHAR

THE ENGLISH TEXT

Tuponi E Ture Kalatalat Ghar
Complacency Ruins Us!

Based on Samudra Kajal Saikia’s story of the same name

Performance text by Mrinal Jyoti Goswami

1 PROLOGUE

Ariver across the horizon, and the full moon in the sky. A song (a lullaby) begins.

Thirteen rivers and seven seas
How would I cross?

Oh sleep, don’t come to exhaust me
Ihave little time in hand...

Dancing to the rhythwm, a few figures swim across the river.

2 WAITING

The Boy (the central character) is at a window, waiting for someone unknown.
Exhausted, drowsy, his eyes blink. A lullaby echoes from a distance.

At some point the Boy falls asleep, almost unknowingly.

3 DREAM

Little children in a different zone start merry-making, dancing to musical notes.

Irikoti mirikoti banhor shola
Mowmair padulit bandhilon ghonda...
(An Assamese nonsense rhyme for children’s play)

The Boy eventually enters and becomes a part of the merry-making.
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THE ENGLISH TEXT

kinG’'s servANT Hey, old man! Oh, old lady!

aLL What? What happened?

king's servanT The princess found a deer calf on her way back from the pond.
aLL What was it that she found?

KING'S SERVANT A deer Calf.

aLL Oh yes, then...

kKing's servanT To cook it, she needs a green gourd.

aLL We have just sown the seed. Come when the plant has grown. Now you

leave.
All start merry-making again with rhythmic songs.

kinGg’s servaNT Hey, has the gourd grown?

aLL The seedling has just come up. Come later, when it is ready. Now you leave.
All start merry-making again.

kinGg’s servaNT Hey, has the gourd grown?

aLL The buds have just appeared. Come later, when it is ready. Now you leave.

All start merry-making again. After some time the Boy leaves the game and goes to
his window. As part of the game, the King’s Servant secretly tries to pluck the green
gourd. The light on the children’s play is dim now. In a different part of the stage a
girl dances Bihu (the traditional Assamese folk dance). After some time four
characters enter: Kankhowa (a character from oral literature), a minister, an
army-man and a bureaucrat. They try to strip the dancing girl. The Boy suddenly
wakes up and screams:

THE Bov Don’t take her away...

Lights off on the girl.

4 AGAIN WAITING: THE MESSENGER BIRD

The Boy is anxious at the window. A bird comes in and sits on a branch of a tree.
Coming out of the house, the Boy talks to the Bird.
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tHE Bov Friend, any news of her?
eirp She is waiting for you...
THE Bov Waiting for me? Why?

eirp Hold on. Listen carefully. You need to kiss her forehead on the fifteenth
dawn from today, before the first ray of the sun touches the earth. That is
the only way to save the life of the princess.

tHe sBoy What? I'll make a move in no time.
eiro Hold on. How would you find her? Do you know where she is?
THE Bov Oh...

elrp You need to cross the seven seas and the thirteen rivers to find her. Keep in

mind, you have only fifteen days in hand, otherwise...
THE Bov Otherwise what?
sirp She will depart at the first call of the rooster. She will die.
THE Bov Friend! Friend!...
The Bird flies away.
Perplexed about what to do, the Boy mumbles to himself.
tHe sBoy Which way to go... crossing the seven seas and thirteen rivers!?

The Boy looks at the globe. He sees a single star in the sky, then he sees a pair of
stars. He decides to take the direction of the pair of stars.

5 THE JOURNEY BEGINS

A group of characters lead the Boy through a choreographed procession.

As part of the parade, the Boy exits the stage.
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THE ENGLISH TEXT

6 SEVEN SEAS, THIRTEEN RIVERS: FIRST PART

The light changes. An old man comes rowing a boat across the river, singing a song.
The Boy enters, running, into another zone of the stage.

THE Bov I crossed one by a bamboo bridge, I crossed another swimming. Then I

crossed another river with the help of Brother Frog. What a mighty jump
it was! But how can I cross this river now?

Seeing the boatman, the Boy asks him for help in crossing.
THE Boy Boatman brother, boatman brother, take me across this river...

soaTman No time, dear, I have no time. I have brought a plum sapling to plant in

my courtyard. The plum plant will grow, it will be fully grown, there will
be plums; they will ripen and fall. Then my dear little one will pick up the
fallen plums to eat. Then only, yes, then only will I be able to help you

cross the river.

Perplexed, the Boy jumps into the river and swims across. The Boatman looks at
him in astonishment, and leaves.

7 OLD TORTOISE

A troupe of tortoises comes by across the river. They are happy and merry-making.
The little ones keep teasing the old one. The little ones fight among themselves.

oLp TorToise Why are you all fighting among yourselves like humans?

They notice the Boy swimming towards them in the distance, and are astonished.
The Boy comes close to the tortoises.

oLp TorToise Where are you off to, my child?

The Boy explains his story in an unknown language, possibly gibberish. Then he
asks the Tortoise to help him cross the river.

tHE Boy O old and wise Tortoise! I want to cross this river.
oo TorToise Children! Won’t we help this fellow to cross the river?

LiTTLE TorToIses We shall! We shall!
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oLp TorToise My boy! You jump on the back...

The tortoises carry the Boy and help him cross the river.

JOURNEY 2

The Boy runs, runs and runs across different locations.

9 THE STRANGE BOATMAN

It’s a different river. A strange boatman sings a song (in the genre of Nangeli Geet of
the Bodo people). His neck gets elongated as he sings the song. The Boy is swimming
in the river; he changes direction as he faces the strange boatman. The strange
boatman exits.

10 SEASHORE

A happily singing fisherman enters with a big fish he has caught. He takes a rest.
The Boy enters, notices the fish and is surprised!

THE Bov Fish!
risHerMAN This is just a tiny one. And you?

The Boy explains his journey again in gibberish. The fisherman laughs out loud. He
tells the Boy that he has mistaken the path, and helps him.

risHeErMAN Such a poor ignorant fellow you are! The fact is, there is a river
named the “Thirteen River”. Thirteen River is the name of one particular
river. Time is not up yet. Just hurry to that one immediately.

tHe oy Which direction should I take?

risuerman Pass through Ratanpur (a name often heard in Assamese folklore),

and you’ll arrive at a desert. And then...

THE Boy Ratanpur?
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risiermAn Oh, you don’t know about Ratanpur? The land where people cut the

ears of a fox to light a lamp in the evening. That Ratanpur it is...

THE Bovy Well, but which way to move?

risnermAn Go this way. Oh, wait. At my maternal uncle’s threshold there isa

11

horse tied to a bamboo stick (again a reference from oral literature). You
take that horse. It will take you as far as the desert. Hey, boy...

The Boy at once runs in the direction shown to him. The fisherman starts singing
again (a Lalilang song in the Karbi language) and exits.

RATANPUR

Dark night. The Boy is riding a horse. The stage is filled with lit lamps made from
the cut ears of foxes: a land of fairy tales. A lullaby is in the air:

...Oh fox, don’t come at night

We’ll make a lamp cutting your ear
And light it up... ...

Fox has a maruwa flower on his head
The fox reached Ratanpur... ...

The Boy crosses Ratanpur.

The Boy keeps running at centre stage.

12 DESERT

The entire stage turns into a desert. Scorching sunlight. A parade of camels on the
horizon. Exhausted and perplexed, the Boy is running in the desert. The camels
come close, and the men on their backs start teasing the Boy. They try to kill the
Boy, but in the fight the Boy kills the men on the camels’ backs. The camels are very
happy to see this and start talking among themselves. A camel comes forward and
offers to help the Boy cross the desert.

cameL | Come, sit on my back. I’ll take you beyond the desert. But where do you

want to go?
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The Boy explains his story in gibberish. When the Boy stops, the camel makes him
understand that by killing these seven men he has already crossed the seven seas:
being the seven pirates of the seven seas, they stood for the seven seas themselves.

cameL | You are fortunate! You killed these seven people; that means you have

crossed over the seven seas.

THE Boy What does it mean?

cameL 11 These were the great pirates of the seven seas, who ruled the mariners’

world. After taking control of the waterways, they came to the desert in
pursuit of some secret criminal agenda.

THE Boy And then?

cameL 111 You have killed them all. That means you can assume you have leapt

over the seven seas.
tHe Boy And where is the Thirteen River?
camer 1v That way. We are all almost there.

THE Bovy Thank you very much, my dear friends. You have all helped me a lot.

Now I'll leave. I have very little time on hand.

Then something strange happens. A sudden sunset brings a premature evening. The
Boy is astonished; a camel explains:

cameL 1 Don’t be surprised. It is your own fault. There is nothing like less or

more in the case of time. As soon as we say we have less time, exactly then,
a coin of time gets lost from our treasure.

The Boy realises his mistake. He starts running. The camels exit.

13 FAIRY WAYS OF THE FIREFLIES

The entire stage is filled with flying fireflies. The Boy is running across.
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14 THE SLEEP OF THE BANANA GROVE

The group of Kankhowa enters. As they notice the Boy running towards them, they
morph into banana plants. The Boy comes to the banana grove.

tHE Bov I crossed the Thirteen River with ease. Yeah, that is the place my friend

the Bird told me about. I think I have arrived at my goal a little earlier
than I thought. There is still time before the first ray of the rising sun
touches the earth. Let me take a rest beneath this grove of banana trees.

He sits. Amild, cool breeze comes and makes him comfortable. He closes his eyes.
The banana trees sing a lullaby.

On a golden bed, oh dear!
The gorgeous prince has lost his sleep...
(A song from Jyotiprasad Agarwala’s Karengor Ligiri)

The Boy falls asleep. The banana plants smile maliciously.

The banana trees (that is, Kankhowa, the Minister, the Bureaucrat and the others)
exit.

15 THE LAMENT OF THE BIRD

The light changes. The eastern sky gradually turns red.
The friend Bird comes in and tries to wake the Boy up.
sirp Wake up, my boy, wake up. Alas! What have you done...
tHe soy Uh... huh...
eirp How cruel you are! You forgot your responsibility.
tTHe Bov What will happen now?

eiro What will be, will be. Run. Resist, if you can. I'll leave; goodbye, my

friend...
The Boy starts running.

He enters a new zone.
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16 EPILOGUE

66

The Kankhowa team drags in the princess, tied with a rope. She is still dancing
Bihu. All of the team (the minister, the bureaucrat) attempt to strip her. They laugh
cruelly.

In a different zone, the Boy is running, trying to reach the girl.

Sunlight floods everything.

The light changes to blood red. The villains start stripping the girl, the princess.
The girl turns into a statue.

The villains freeze. The Boy freezes.

The light fades out.

THE END
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THE PRODUCTION

Design notes
AT

SET

In the designing part, we took the semiotics of
roundness of Hinduism. In the off-centre of the
upstage I put a round form, and it seems like a clock
or the earth. It may symbolise the passing of time as
one experiences it in sleep, or the persistence of time
in the eyes of the dreamer. Set design: Bidyut Bora.

MUSIC
Folk-based creative music, both live and recorded.
Music design: Arup Jyoti Rabha.

COSTUME AND PROPERTIES

Costume design by Seema Baruah. The many animal
faces and properties were designed and made by
Binoy Das (Ketep) and his team.

MOVEMENT

Choreography by N. Jadumani Singh from Manipur,
built on Assamese folk movement from folk games

and folk dances, because the play uses little dialogue.

LIGHT

Light design by the director.

SET AND PROPERTIES

SET

around shape, 8 ftin
diameter, with its stand; a
window frame with its stand;
atree; a cactus; aramp, 2 ft6
in each way, on four wheels
PROPERTIES

two stars on bamboo stands; a
bird head-gear; a cloth boat
and a banana-leaf boat; a head
with two hands, on a stand;
five tortoises; a horse head;
four camel heads with necks;
a big fish; twenty lamps of
torchlight and coloured
paper; eight fireflies; a
Kankhowa head-gear with
different kinds of ears
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Posters
RIEAR

signed and Directed by
. MRINAL JYOTI GOSWAMI

BHAXA XAHITYO XONMILONI, AXOM
Presents
In Collaboration with
Ministry of Culture, Govt. of India

TUPONI E
TURE KALATALAT GHAR

The poster, March 2014. Text and poster design:
Samudra Kajal Saikia.
2L NP CABH |

SIEbora tioniwath}

yioHCulture{Goytiof Indiay

26th March,12014,6:30PM
Tth March, 2014,

The Assamese poster.

SASR CABIT |

72

The poster painting, without lettering.

IEREE BT 2[

e
Pesignediand Directed by
DRUMRINAL TYOTI GOSWAMI

BHAXA XAHITYO XONMILONI, AXOM
Presents

TUOPONI E
TORE KALATALAT GHAR

(COMPLACENCY RUINS US!)

The DVD cover, September 2014.
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THE PRODUCTION

In the press

AL TLFT©

“There are a few dialogues in the play. Different languages have been
used in a way that audiences will not feel any difficulty to understand the

play.”

MRINAL JYOTI GOSWAMI, QUOTED

he Telegraph

| Wednesday , March 26,2014 |

Front Page > Northeast > Story

Tweet 0 Tweet 84110

Play tribute to writer Bezbaroa

OUR CORRESPONDENT
‘Guwahati, March 25: A cultural organisation — Bhaxa Xahitya Xonmiloni, Axom — wil
pay trbute to writer Lakshminath Bezbaroa by staging a multiingual play for two days at
Rabindra Bhawan here.

Tuponi E Ture Kalatalat Ghar (Complacency ruins us!), the play, wil be staged in
Assamese, Bodo, Karbi and gibberish tomorrow and on Thursday.

‘The director of the play and president of the organisation, Mrinal Jyoti Goswami, said they
picked up the characters of the play from folk culture, the way Bezbaroa picked up the
characters for his popular tales.

‘The hourlong play, based on the concept of magic realism, will be staged at 6.30pm
tomorrow and 3.30pm and 6.30pm on Thursday. Entry will be free for the audience.

‘The ministry of cultural affairs has offered financial assistance to stage the play.
‘The play, which portrays the journey of a boy, is based on a story written by Samudra
Kajal Saikia. During his journey, the boy meets various characters and explores various
shades of human e

“There are a few dialogues inthe play. Diferent languages have been used in a way that
‘audiences will not feel any diffculty to understand the play.” said Goswa

He said Bhaxa Xahitya Xonrmiloni, A¥om, is a society which promotes Assamese culture,
erature and the rich heritage of the state through the Interet

In 2012, Goswari had written a play, Iman Jman Pani, based on two paitings, The
Persistence of Memory by Salvador Dal and The Scream by Edvard Munch, which was
selected for the 16th Bharat Ranga Mahotsava at NSD in New Delhi in January.

“Play tribute to writer Bezbaroa”, The
March 2014.
7 (GfeTalls, QU 5 2058

IN THE TELEGRAPH, GUWAHATI, 26 MARCH 2014
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Amar Asom, March 2014: “Plays at Rabindra Bhawan”.

ST ST, S5 2058: INL SIS ABHGI |

Telegraph, 26

Dhruvajyoti Sarma, “SIGSIGTGIe (G194 « (S1C FeTlweTe €<, Xahitya.org, 14 May
2014.

&aeenifo =I5, FHIEDls GiofF @ (o FeTroste 1, TfRerisf, 20581
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THE PRODUCTION

Performance history
TR Ao

The three shows of 2014 drew about 700 people. Ten adult and five child artists were on stage, with a team of
twenty-five behind it.

26 Mar 2014

Premiere (6.30 pm), as a tribute to Xahityorothi Lakshminath Bezbaroa on his 150th
birth anniversary. Bhaxa Xahityo Xonmiloni, Axom, with the Ministry of Culture,
Government of India

Rabindra Bhawan, Guwahati

27 Mar 2014
Two further shows (3.30 and 6.00 pm)
Rabindra Bhawan, Guwahati

Mar 2025
The Assamese text published in Borluit (ed. Sikhamoni Sarma), Asam Sahitya Sabha,
pp. 208-212

WATCH
The performance on YouTube: youtube.com/watch?v=CNkdhH1ILfo




THE PRODUCTION

};ﬂ hgﬁ company

ON STAGE

Arpana Kathar, Bhargav Bora, Diganta
Bhuyan, Hiranmay Baruah, Ishani
Mudiar, Lenin Bora, Oinau Jengrai,
Raktav Ranjan Kaushik, Ritu Moni Ingjal,
Sasanka Samir Gogoi, Seema Baruah,
Sourabh Sakalya, Sunita Boro, Suvankar
Patowary, Usharani Kalita

TEXT AND POSTER DESIGN
Samudra Kajal Saikia

MUSIC DESIGN AND ARRANGEMENT

Arup Jyoti Rabha

RECORDED MUSIC OPERATOR

Pragyan Gogoi

LIVE MUSIC

Dhruba Jyoti Boro, Arup Jyoti Rabha

INSTRUMENTALISTS (RECORDING)

Dulal Basumatary (kham), Dihiram Boro
(serja), Khagen Sargiyari (siphung),
Kailash Rabha (flute), Dhruba Jyoti Boro
(dhol and gagana)

COSTUME DESIGN
Seema Baruah

COSTUME ASSISTANT

Sikha Saikia Mudiar

ASSISTANT IN LIGHT
Dr Ratul Kr. Patuwari

SET DESIGN

Bidyut Bora

SET ASSISTANTS

Binoy Das (Ketep), Jayanta Rabha

Credits of the 2014 premiere, from the director’s report.

PROPERTY DESIGN AND MAKING

Binoy Das (Ketep)

ASSISTANTS IN PROPERTY MAKING
Diganta Bhuyan, Paran Kumar, Bharat
Chutia, Nitali Choudhury

PROPERTY IN CHARGE
Diganta Bhuyan

WARDROBE IN CHARGE

Arpana Kathar

MOVEMENT AND CHOREOGRAPHY

N. Jadumani Singh

BROCHURE AND FLEX DESIGN
Anjan Mahanta

STILL PHOTO

Nagen Baishya and Anand K. Newar

VIDEO
Jiten Boro and Rituparna Sarma

VIDEO PROJECTION
Jyoti Prakash Nath

BROCHURE MATERIAL
Dr Pradyut Jyoti Saikia

MEDIA CO-ORDINATORS
Amitabh Mahanta, Debabrat Bora,
Debabrot Gogoi, Tuwaram Dutta

FLOOR MANAGER
Hiranmay Baruah

ASSISTANT DIRECTORS
Sasanka Samir Gogoi, Seema Baruah

PRODUCTION IN CHARGE AND MANAGEMENT
Jayanta Rabha, Junmoni Gogoi

CONCEPT, PERFORMANCE TEXT, LIGHT DESIGN AND
DIRECTION

Mrinal Jyoti Goswami
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PLAY THREE - QOITATGS - 2000

\9 \9
Irikoti Mirikoti

THE BUTTERFLY EFFECT

23 December 2015 - Sri Sri Madhavadeva International Auditorium, Guwahati - Assamese and gibberish - 1h 15 min



ABOUT THE PLAY

ABOUT THE PLAY

Irikoti Mirikoti
st Nfssfe

FIRST PERFORMANCE

23-24 December 2015, Sri Sri Madhavadeva International Auditorium, Srimanta
Sankaradeva Kalakshetra, Guwahati

30-38 fErHRT 205¢, A& THIWR ATIP @FISR, ANG *RFICH FACHE, B!

PRODUCTION
Uttaran Social Welfare Society; later AANK_A Creative Line
T RbEe @CFIR RIRD; e o9 fE@ive g

TRIBUTE
A tribute to Satyendra Nath Sarma on his birth centenary
NG *T TSRS 2migh

BASED ON

‘Bagh Aaru Kekura’ (The Tiger and the Crab) and its second part, ‘Rong Hinga, Khong
Hinga Kune Baai’ (Who Plays the Horn Pipes of Joy and Anger), from Burhi Aaiyer
Xadhu

0! W2 YT A S @FCPAT O T TR =) <R Fgl, 22 Fiet (wieay IRy

LANGUAGES
Assamese and gibberish

SpTSE WS forRfas

DURATION
1 hour 15 minutes, without interval

S T91 se TG, Rafoda

CONCEPT, SCRIPT, LIGHT DESIGN AND DIRECTION
Mrinal Jyoti Goswami

Jeiiet cemife oSt

GRANT
Ministry of Culture, Government of India (2013-14)
HO T, TITO HIFT (R059-58)
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THE STORY
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Tl ETCo ETNIR SR |

SYNOPSIS

Folktales, which form a significant part of folklore, are much loved by society.
The folk story Bagh Aaru Kekura (The Tiger and the Crab) is one of the most
interesting folktales of Assam. There are two parts in this story: the first part
contains the tale Bagh Aaru Kekura and the second part Rong Hinga, Khong
Hinga Kune Baai (Who Plays the Horn Pipes of Joy and Anger). The second part
describes how Baaree Konwar, a young lad, eventually becomes the owner of a
wild herd of buffaloes and in the end mingles with the respectable class and
shakes hands with royal authority, thereby fulfilling his greed and his desire for
power.

The contemporary socio-political scene in Assam, and in the wider world, rings
true of the same thing. A range of widespread problems has been afflicting and
perplexing the general masses, while an opportunistic class of people, in other
words the affluent class, has begun a hedonistic culture that has gripped the
entire society. A socially and economically divided society, like a monster with its
mouth wide open, is gaining ground fast. These many aspects are contained
within the fascinating worlds of these stories.
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ABOUT THE PLAY

AfIETeADRE F2AT
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SR AR | (FTIC] S TATAIT ABICS ST (M7 Nq© C2f=e @ AFAR
PEAI bRE o SoimpTiae Siwe TR Sifeq AN Sis¥ oiez| (N S
(2E @ MY S THAFIIT IR AP [T ey Jieeliios el
AfSeT fZBIC I I | G0 TRl I AP SAGIZOCE PR W= 2,
GBCIIRT RO TR I8 WBaier 2Afesiere T A1 @12 TRee w2 6!
B2 YT 51 AIY SN GF Fo7, HLR T2 Fio©, TS (@RI ((IBIAET)
PaIe CiRee | G PN 15y (TS TS Wi SIS o RETPTR
CREIRFSIE Gofglof SR ST %o azed FRee]|

FROM THE DIRECTOR

A couple of years ago I read a write-up, ‘Xadhukothar Xenduriya Aliyedi’
(Through the Silver Line of Folktales), by Dilip Phukan, published in the
Assamese magazine Katha, and a novel, Yatra: Ekhan Axampurna Upanyaxar
Barata Adhyay, by Harekrishna Deka. As I went through the write-up and the
novel, I felt, quite unknowingly, that some characters of the folktales and the
storyline of the novel have significance in today’s society. I felt that folktales, and
the story told in the novel, serve as metaphorical representations of the day-to-
day politics of the contemporary world. The most relevant aspect of such stories
or folktales is that through them the events of contemporary reality can be
reflected. At that time I decided to retell a folktale from Burhi Aaiyer Xadhu (a
meta-narrative) in another format, that is, in audio-visual form. Therefore, with
the help of some theatrical techniques, we have adopted a non-linear approach
to present our main themes in a stylised way.
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CHARACTERS

BAAREE KONWAR
ayoung lad

THE LEADER

head of the village

THE PRIEST

of the village

VILLAGERS
men and women

VILLAGE CHILDREN
A BLIND PERSON
AN AGED VILLAGER
A STRANGE FISH
THE KING

THE ROYAL PRIEST

THE MINISTERS
sly as snakes, crows and foxes

A SOLDIER
and the King's men

THE PRINCESS
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THE ASSAMESE TEXT
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A scene from the premiere, December 2015.
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THE ENGLISH TEXT

Irikoti Mirikoti
The Butterfly Effect

A wmeta-narrative of a folk tale

by Mrinal Jyoti Goswami

1 THE BEGINNING

As the stage lights come up, a boy is seen asleep. He seems to be in the kingdom of
dreawms, lit by the moon and the stars. A mother is lulling her baby to sleep:

The lai leaves sway in the evening breeze, oh,
The lofa leaves sway too;

Our little myna sways and swings

After the midday feed.

From the tiger’s jaws slipped Baaree Konwar,
By strength and by wit, oh, my Baaree Konwar,
And so began the race of his life.

Baaree Konwar, oh, from the tiger’s jaws

By strength and by wit he slipped away,

And so began his race...

The mother vanishes. Everyone begins to say, “Baaree Konwar, you are Baaree
Konwar...” The boy wakes and finds himself'in a dream world of birds, flowers,
butterflies, stars, clouds and the moon. He begins to play with them. Everyone
says, “You are Baaree Konwar...” As they play, everyone says, “Baaree Konwar,
run...” The boy begins to run. In time with the music, a voice-over rings out:

voice-over Baaree Konwar escaped from the tiger’s jaws by his wits and began
to run. And so began the race of his life. Running... only running...

running... and running...

Slowly light falls on him from different angles of the stage, light of many colours.
Entering each zone, he shows the race of life in a different way; with the colours,
the music changes too. The voice-over comes in:
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voice-over And so he kept running the race of life, down many lanes and
around many bends. Taking blow after blow, he made himself smart and
cunning enough to get by in today’s world.

Running on and on, he leaves the woods, the horsemen and everything else behind.
At last he comes to a household and asks for work: it is the house of a rich
moneylender. Everyone speaks in gibberish. The household sets him to split
firewood. A mother is trying to feed her two small children, but they will not eat. At
one point he eats up the rice she is feeding one of them, and the moneylender chases
him away. He keeps running.

This time, on his way, he meets a leader making a speech. As he goes up to him, the
leader’s henchmen try to stop him, but the leader lets him come close. Then,
pretending to embrace him, the boy snatches his Gandhi cap. The boy becomes the
leader, and the henchmen fall in behind him. He starts running again, kicks one of
the henchmen and moves on. Running on, he comes upon a few men gambling with
aradio playing. The police blow their whistles and chase them, and they all run
away, leaving the radio behind. He picks up the radio and the bundle and starts
running again. Next he meets a procession on a dharna, demanding the division of
the land. He joins the procession as one of them, and at one point makes off with a
part of it and starts running. Then he reaches a forest and tries to sleep. While he
sleeps, the trees change places. Frightened, he starts running; the trees chase him,
and he swims across a river.

He arrives in a strange world, something like a lake. Beside it stands a chocolate
tree, and lotuses of many colours sway and dance on the water. Slowly a few fairies
come and begin to play in the water. A necklace snaps from one fairy’s neck
(without it she cannot go back to fairyland). The boy quietly picks the necklace out
of the water. The fairies play on, and at one point the fairy finds that her necklace is
gone. They begin to search, but cannot find it. The boy then calls the fairies and
bargains with them: he will give the necklace back if they give him the chocolate
tree. The fairies agree and give him the tree, and he returns the necklace. They fly
away. Taking the tree, the boy starts running and arrives at a new place. It seems
to be the home of a primeval tribe.

Baaree Konwar is seen quietly watching this rural society. Through his eyes the
society comes to light.
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2 A NEW SOCIETY

A dark night. The bank of a river. Under a tree, the Leader sits on the stump of
another tree. A fire is burning. Beside the fire the village Priest is seen performing
worship. The other villagers sit all around. Worshipping in gibberish, the Priest
seems to bid all the men and women to rejoice. The Leader asks:

Leaper How will the crops be?

priesT A messenger of God will come, from across the river. When, or how, he
will come I cannot say. The people will prosper, the crops will be good...
what will happen after that I cannot say just now... To please God we must
worship with song and dance...

Hearing the Priest, the Leader calls on everyone to make merry, and the whole
place rings with song and dance. Slowly rain begins to fall. Everyone is carried
away with joy. While the Priest is speaking, Baaree Konwar is seen in one zone. A
cunning smile on his face. Slowly the light fades away.

3 PLANTING THE SEED OF DREAMS

Daytime. On the riverbank of the village, small children are seen playing. They play
happily, lost in their own world. Baaree Konwar scatters lots of big Morton toffees
and chocolates among them. At first the children cannot bring themselves to trust
him, but in time they do. He starts playing with them, and at the end, giving them
more such things, he tells them not to tell anyone about him and slips away.

FESTIVAL OF JOY 1

All the men and women of the village are seen lost in a festival of joy around the
five. It is as if, back from a whole day’s work, they sing and dance just to forget all
their weariness. In the midst of it the Leader talks with the Priest:

priesT A forewarning... a messenger of God, or something, I cannot say!...

Tomorrow, don’t let the village women go to the fields.

Leaner Very well.
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The Leader tells everyone that the Priest has asked him to say the village women

need not go to the fields the next day. He adds that two others, a blind person and
an aged villager, need not go to the fields either. Then everyone is lost in song and
dance again.

5 THEIR OWN FACES IN THE MIRROR

The village women ave seen at the riverbank, bathing and making merry. Baaree
Konwar comes quietly, leaves two or three mirrors in one spot and goes away. One
of the women gets up, comes over and sees them. They are seeing a mirror for the
first time in their lives. There is no end to their curiosity. All kinds of expressions. In
one place the blind person and the aged villager are seen fast asleep. Baaree
Konwar slips in quietly with the village children. The children have sweets and
toffees in their hands. At first the women are startled to see him, but on hearing
what the children say they come to trust him. Once again he shows some magic,
gives them one or two things, tells them not to speak of him and leaves with the
children. The women are busy with their new things.

FESTIVAL OF JOY 2

All the men and women of the village are seen lost in a festival of joy around the
fire. It is as if, back from a whole day’s work, they sing and dance just to forget all
their weariness. In the midst of it the women are seen to be a little indifferent. All
the men, the Leader among them, question them but get no proper answer. The
Leader talks with the Priest:

priesT The messenger of the village God may come! Keep watch yourself.

Everyone is lost in song and dance.

7 THE MESSENGER OF GOD ARRIVES!

The Leader quietly hides at a spot on the riverbank. The village children come and
start to play. Baaree Konwar too slips in and begins to play with them. Gradually
the village women arrive as well. Baaree Konwar begins to show everyone magic
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tricks. In one zone the Leader and the Priest are seen. The two talk about Baaree
Konwar. When the Priest says that he may be the messenger of God, the two of
them go over to the group. Seeing the Leader, everyone is surprised, and the Leader
asks Baaree Konwar who he is. Baaree Konwar introduces himself. He asks the
Leader for permission to stay with them. With the Priest’s approval, the Leader
agrees to let him stay there.

8 A NEW HORIZON BEGINS!

At night all the men and women of the village begin to sing and dance around the
fire. The Leader, with the Priest, brings Baaree Konwar and introduces him to
everyone.

Leaper Teach us new ways to live. Stay here as one of us. We will worship you
like a god.

Everyone cheers and, with joyful hearts, gives themselves up to song and dance.

9 CHASING THE NEW

A montage shows the changes coming to every side of village life. With joyful
hearts, everyone is busy bringing about change with Baaree Konwar. In the middle
of this the Leader, after talking it over with everyone, gives him two horn pipes
and says:

Leaner If you blow this one, we will all play and make merry. And if you blow
this one, we will know you are in some danger. All of us will try to drive
your danger away.

Singing and dancing joyfully, everyone shows the village crops thriving and the
changes coming to the way they live.

10 RONG HINGA, KHONG HINGA

Baaree Konwar sits on the riverbank, playing with the little children. In the middle
of it he takes out the two horn pipes, the Rong Hinga, the horn pipe of joy, and the
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Khong Hinga, the horn pipe of anger, and looks at them. He makes up his mind to
test whether they really work. He blows the horn pipe of anger. Thinking he is in
some danger, all the villagers come rushing in together to help him and ask what
has happened. He says he blew it by mistake and blows the horn pipe of joy.
Everyone sings and dances happily and goes back to work. A cruel smile spreads
across his face. He goes to the river to bathe. As he comes up out of the river, a
strange-looking strand of hair falls from his head into the water. A strange fish
comes and swallows that strand of hair before he knows it. The music changes.

11 THE ROYAL COURT

A scene in the royal court. The King, with his Ministers and the Royal Priest. Out of
all this must emerge a picture of the whole court drunk on pleasure and greed. The
Ministers, as characters, look as sly as snakes, crows and foxes. Just then a Soldier
enters with the strand of hair that fell from Baaree Konwar’s head.

king What is this?

soLpier It came out of the belly of the strange fish that was brought in today,
Your Majesty. On seeing this strand of hair, the Princess has stubbornly
vowed to make its owner the man of her heart, and has shut herself away
in the sulking room.

kine What? (He looks round at everyone. The Royal Priest, struck by a thought,
has the hair left there and lets the Soldier go.)

The Royal Priest begins some kind of reckoning. He explains something or other to
everyone, the King and the Ministers included. At last he says:

rovaL prIEsT Among the peoples who live in the north-eastern region of the

country, a new leader has arisen. He must be wiped out right now. But not
by force: by cunning.
The Royal Priest gives his counsel. Everyone listens closely, and at last a Minister

says:

minisTER Your command is on my head, Your Majesty. At the hour found by the
Royal Priest’s reckoning, early this very night, these two will set out in
search of him.

The King and the Royal Priest nod in agreement.
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12 IN SEARCH OF BAAREE KONWAR

A dark night. All around, thousands upon thousands of fireflies are flying, and now
and then there is the glow of dhonguloi fire. Through it all, two Ministers (the Crow
and the Fox) journey in search of Baaree Konwar.

13 THEY FIND THE KONWAR

Baaree Konwar sits on the riverbank, playing with the little children. He has the
two horn pipes, the horn pipe of joy and the horn pipe of anger, with him. When
the children want to blow the two horns, he tells them all about them and asks
them not to blow them. The King’s two Ministers secretly overhear this and think of
away to get hold of them. Gradually the passing of time is shown through the
lights. Like anglers dangling bait on a hook, the two Ministers keep the Konwar
dancing to their tune, and meanwhile one of them quietly steals the horn pipe of
anger. Later Baaree Konwar discovers that his horn pipe of anger is missing. He
thinks for a moment, then looks at the bait he has won from the hook, forgets all
about it and joyfully blows the horn pipe of joy. The music signals the villagers
being carried away with joy.

14 COUNSEL IN THE ROYAL COURT

In the royal court the King, the Ministers and all the rest are seen lost in revelry.
Just then the two Ministers who stole the horn pipe of anger come in and tell the
whole story. The King consults the Royal Priest and asks what should be done. The
Royal Priest says:

rovAL prIEST A bamboo caught in a cleft must be cut with cunning. Have him

seized and brought here, but if you can, give him the Princess and make
him one of your own as well.

Hearing the Royal Priest, the King orders that this be done.

15
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BAAREE KONWAR IS CAPTURED

Baaree Konwar has bathed in the river and come out, and he is blowing the horn
pipe of joy when the King’s men arrive and take him captive. Not knowing what to
do, he tears the very clothes he is wearing into strips and leaves them along the
way.

16 THE BUTTERFLY EFFECT

In the evening the villagers come back from work and gather under the tree to
make merry, and after searching about they discover that their God (Baaree
Konwar) is not there. Searching for where he has gone and what has happened,
they find the strips of cloth he tore and left behind, understand that he is in some
danger and set out to look for him. Everyone takes a burning torch in hand, and
moving to a single rhythm, they go in search of him.

17 COUNSEL AGAIN IN THE ROYAL COURT

In the royal court the King, the Ministers and all the others are deliberating over
what to do with Baaree Konwar. Outside, the sound of a procession, an uproar, is
heard. While everyone stands bewildered, wondering what is going on, a Soldier
enters and says:

soLpier Your Majesty, thousands upon thousands of men and women have
surrounded the royal palace. They have come looking for Baaree Konwar.

Hearing him, the King sends him away and confers with the Ministers and the
Royal Priest through glances. A Minister goes out and brings Baaree Konwar in.
The King asks him this and that. At last he says:

kinG If you can win over this sea of people, I will give you my daughter in

marriage and make you crown prince. And if you cannot...

Hearing the King, Baaree Konwar agrees and goes outside. Everyone waits
anxiously. Baaree Konwar’s voice is heard offstage:
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BaARee konwAR (offstage) I am all right. Go back, each of you, to your own places
and get on with your work. For your own good I will stay here from today.
Don’t worry, I will look after you. Good days will come.

Slowly the commotion outside dies down. Baaree Konwar comes back in with a

hero’s swagger. Every face glows with joy.

18 CLOSING

Light falls on three zones. In the royal court the King, the Ministers and all the rest
are seen making merry.

In another zone Baaree Konway is busy courting the Princess, lost in luxury and

pleasure.

In another zone the villagers are busy once more with their hard lives. On their
minds: when will the good days come?

Music. Lights fade out.

THE END

98



¥ NeeRET 7, fOoEe 05|

A scene from the premiere, December 2015.

PHOTOGRAPH - AANK_A CREATIVE LINE



AN WeIes 740, ferw 03¢
A scene from the premiere, December 2015.

PHOTOGRAPH - AANK_A CREATIVE LINE

BICPRIN
The royal court.

PHOTOGRAPH - AANK_A CREATIVE LINE




2N WS 740, foroEa R0v¢ |

A scene from the premiere, December 2015.
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The set and the light
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DRAWINGS, POSTERS AND BROCHURES

Poster for the premiere, December 2015.
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Drawing by Dr Pallavi Gogoi for the play’s first brochure.
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Dir. Mrinal Jyoti Goswami
Group: Utaran, Assam
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In the press
LW LTS

“The production is visually stunning, the music score is haunting and the
acting style is highly stylised.”

DIWAN SINGH BAJELI, “CELEBRATING CHILDHOOD", THE HINDU, 25 NOVEMBER 2016 (JASHN-E-
BACHPAN)

“As a visual treat to the eves the light design of the play was appreciable.”

SUBHRAJIT ROY, “FOLK TALE WITH A DIFFERENCE"”, G PLUS, 26 DECEMBER 2015 - 1 JANUARY 2016
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Performance history
TR Ao

23-24 Dec 2015

Premiere, four shows (23 Dec, 5.30 pm; 24 Dec, 4.15 and 6.15 pm). Uttaran Social
Welfare Society with the Ministry of Culture, Government of India; a tribute to
Satyendra Nath Sarma on his birth centenary

Sri Sri Madhavadeva International Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

3 Aug 2016
Natasurya Phani Sarma Nat Samaroh, the 21st annual festival (Uttaran Social
Welfare Society and AANK_A Creative Line)

Rabindra Bhawan, Guwahati

17 Nov 2016
Jashn-e-Bachpan 2016, International Theatre Festival for Children, National School
of Drama

Abhimanch, New Delhi

18 Mar 2017
Jashn-e-Bachpan 2017, National Theatre Festival for Children, National School of
Drama

Rabindra Sata Barshiki Bhawan, Agartala, Tripura

1Mar 2020
Pragjyotish Mahotsav 2020, National School of Drama (AANK_A Creative Line)
Agartala, Tripura

WATCH
The performance on YouTube: youtube.com/watch?v=IfCz1jTghSE




THE PRODUCTION

The company
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ON STAGE

Arpana Kathar, Ashramika Saikia, Bijit Kr.
Das, Bulky Kalita, Debajit Deka, Dejen Das,

Diganta Bhuyan, Gokul Mipun, Jiten
Chutia, Manisha Ragini Borah, Montu

Gogoi, Oinau Jengrai, Preety Phangcho,
Roshmi Rekha Saikia, Ripam Bharadwaj,

Sunita Boro, Sneha Dutta, Upasana
Bhuyan

BASED ON
Bagh Aaru Kekura (The Tiger and the
Crab) from Burhi Aaiyer Xadhu

MUSIC DESIGN AND ARRANGEMENT

Probin Kumar Saikia, Roshmi Rekha
Saikia

BACKGROUND SCORE

Manjit Nath

INSTRUMENTALISTS (FOR RECORDING)
Parameswar Basumatary, Arup Nath,
Somnath Ojha

VOCAL

Roshmi Rekha Saikia

MUSIC RECORDIST
Ashim Baruah

COSTUME DESIGN
Junmoni Gogoi

Credits from the premiere brochure, December 2015.

COSTUME ASSISTANT

Arpana Kathar

SET DESIGN
Bharat Chutia

SET ASSISTANT
Diganta Bhuyan

PROPERTY DESIGN AND MAKING
Bhaskar Baruah and Ripam Bharadwaj

ASSISTANTS IN PROPERTY MAKING
Nitali Choudhury, Dipankar Kalita,
Nerswn Brahma, Parag Jyoti Boro

PROPERTY AND WARDROBE IN CHARGE

Smriti Rekha Bhuyan

SCENIC DESIGN AND CHOREOGRAPHY
Jadumani Singh

STILL PHOTO

UB Photos

BROCHURE MATERIAL AND MEDIA COORDINATOR
Dr. Pradyut Jyoti Saikia

STAGE MANAGER
Diganta Bhuyan

PRODUCTION IN CHARGE AND MANAGEMENT
Junmoni Gogoi

CONCEPT, SCRIPT, LIGHT DESIGN AND DIRECTION
Mrinal Jyoti Goswami

107



WERRERERR

PLAY FOUR - 5@ ATES - 200

Bhukar Xaadhu

THE MYTH OF HUNGER

31March 2018 - Sri Sri Madhavadeva International Auditorium, Guwahati - Assamese and English - 1h 05 min




ABOUT THE PLAY

ABOUT THE PLAY

Bhukar Xaadhu

oI A

FIRST PERFORMANCE

31 March 2018, two shows at 4.45 pm and 6.30 pm; Sri Sri Madhavadeva International
Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

o) WH 05k, AT 8.8¢ S RN v.oo IGTS T5! r<iey; SR MR SABG @2F19R, TS
*FIW AT, SIIZ0!

PRODUCTION
AANK_A Creative Line
e« frate iz

DEDICATION
In loving memory of the late Thaneswar Goswami

TR AT IFHT oo

SOURCES

Kevin Carter’s photograph ‘The Vulture and the Little Girl’ (1993); Nick Ut’s
photograph ‘Napalm Girl’ (1972); Lewis Carroll’s ‘Alice in Wonderland’ and the poem
“The Walrus and the Carpenter’ from ‘Through the Looking-Glass and What Alice Found
There’; the Assamese children’s game-rhyme ‘Irikoti Mirikoti’

(T FI5RT AEFDHG ‘The Vulture and the Little Girl’ (5659); 7% T61 SIeTbd ‘Napalm
Girl’ (559R); ﬂ? (PSS ‘Alice in Wonderland’ ©I<¢ ‘Through the Looking-Glass and What
Alice Found There’3 S9! ‘The Walrus and the Carpenter’; %3 @¥&! e 2ftafo el

LANGUAGES
Assamese and English (semi-verbal)

SPINR OE ZEAIE) (SEA)

DURATION
1hour 5 minutes, without interval

> 961 ¢ 35, fRafozm

CONCEPT, DESIGN AND DIRECTION
Mrinal Jyoti Goswami

o (IS oSt

GRANT

Ministry of Culture, Government of India (2017-18, Cultural Function and
Production Grant Scheme)

NG TG, TIT© FIFIT (059-5b)
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THE STORY
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SYNOPSIS

Sequence 1: With the help of Kevin Carter’s photograph ‘The Vulture and the
Little Girl’, we try to depict actual hunger.

Sequence 2: With the help of Nick Ut’s photograph ‘Napalm Girl’ and some text
from Lewis Carroll’s ‘Alice in Wonderland’, we try to illustrate the hunger for
power, sadistic hunger and so on.

Sequence 3: With the help of a portion of Lewis Carroll’s poem ‘The Walrus and
the Carpenter’ from “Through the Looking-Glass and What Alice Found There’, we try
to portray the hunger for power, the hunger for a sophisticated lifestyle, the
hunger to survive in this competitive world and so on.

Sequence 4: With photographs taken from the internet, we try to depict the
sexual abuse (physical hunger) that occurs in day-to-day life.
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FROM THE DIRECTOR

Hunger is a condition in which a person, for a sustained period, is unable to eat
sufficient food to meet basic nutritional needs. Apart from that, the world is
surrounded by different kinds of hunger: physical hunger, mental hunger,
hunger for power, hunger for a sophisticated lifestyle, hunger to survive in this
competitive world, and so on. Here, in this play, in four sequences, we have made
an attempt to reproduce different types of hunger in an artistic way...
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BHUKAR XAADHU

CHARACTERS

SCULPTOR
also plays Kevin Carter

OFF VOICE
the voice from inside, and the narrating voice

STATUES
in the studio

CHILD

from Carter’s photograph
VULTURE

MOTHER
in the child’s dream

TWO UN MEMBERS

KIM PHUC

the Napalm Girl
CHILDREN

playing Irikoti-Mirikoti
KING'S SERVANT

in the game

THE BOY
joins the game

A DANCING GIRL AND A DEMON-LIKE FIGURE
FISHES AND TORTOISES

LEADER
with a flame in his hand

HIS FOLLOWERS

licking lollipops

ABUSED CHILDREN AND GIRLS
in Sequence 4
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THE ASSAMESE TEXT
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fEoae st (@F1, @1 OE ©ie JRE | Tfoe 72 26| wirs 94 7 =iz
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fGoes sar: OY] ©f% (R (9 (SIF #AMHE...

rEaeA: Qi UE ETRICH | N2 05] SR

feoee srat: 3% ..

CIETG SISFI (2 (GI3-FARI 51S Qe ST P @IFIPE Y4 [ooare Cura
PCS:

GZEGH: (OI... Hunger... Hunger...

GG FOIZ ({ RN (FIFIE N1 D00 [ JO(PLo1E e T2,

§fG: Hunger is vulgar...
SRS Gbof W1 G eAIRI oI

@IZ<eia: Hunger is vulgar... no... no...

9BT Go1eP JOFE0IE HIZII:

§fG: Yes, hunger is vulgar...
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©IEGC No’ Jlet {19 9/ b1 VS [eer [Heer 58] FIF ©iface 47 W e
&% FS:

©rZ<eia: Hunger, what is hunger ?

27T 271 G ©if2 GIeE, (ot ARl P [

@5 &56: Hunger is a condition in which a person, for a sustained period, is

na

unable to eat sufficient food to meet basic nutritional needs. Throughout
history, proportions of the world’s population have often experienced
sustained periods of hunger. In many cases, this has resulted from food

supply disruptions caused by war, plagues, adverse weather etc. ...

(OIF A F(EL TS MR G¥« FCG1: The vulture and the little girl, also
known as “Struggling Girl”, is a photograph by Kevin Carter which first
appeared in The New York Times on 26 March 1993. It is a photograph of a
frail famine-stricken boy, initially believed to be a girl, who had collapsed in
the foreground with a vulture eyeing him from nearby. The child was
reported to be attempting to reach a United Nations feeding center in Ayod,
South Sudan, in March 1993. The picture won the Pulitzer Prize for Feature

Photography award in 1994.

CIEIGT Y9 VGO iz GI1 Bf4%a: The vulture and the little girl R oG/
] 391 RIS (7 FaeCe AN G2 5] 5ISaT PO YT MBI 5T FoAR P
(©IPO FF (@IF1 (2 09 1 {511 99l© B #1fF [ GrolfaT S B &=
FNOF OICeT OICeT, BI<HIZIT SIRINFTONT o Irece e 971 ae 5 7
FIAIRIE (& OFF ] (IF1R6T 79 F90, P A5 T [T I9 199 % @[T A&
391 S AT SR RGO [i5 Jerdcet (581 P91 8 G AT @IFIE 7T
A 91 BT 77 RIS Gl S Seliecer afe s Ao ok P
R OfF (JIFIFE, I P 9 PRI T A0 (0T IF I I N
I I T S 79 AT A9

G Gofo S 7 o7 90T 581 F9 T FF @IFIE AT A7 9297 13T G52
I SI9CeT (5 PIT 7CT (7RIl 31 qBT A9 S5 (7Rl K IR SIS ieer I
I S50 IfR3CET (581 F91 (T4l A1 T (OIETIT X ST 5f O (Zerdh GfF
ISIS Al




TRTRT ATS

([T G5 7AGC BT (o FoITE (741 7 (SIETC (Floa Fo199 biIas!
FoAR9 F99)1 O 3 [ieq 79 #{1 [T ez 9o =% @& 91 99P 7F F $9

@5 &56: Four months after being awarded the Pulitzer Prize for Feature
Photography, Carter died of suicide by carbon monoxide poisoning on July
27, 1994, at age 33. Portions of Carter’s suicide note: I'm really, really sorry.
The pain of life overrides the joy to the point that joy does not exist.
..depressed ... without phone ... money for rent ... money for child support
... money for debts ... money!!! ... I am haunted by the vivid memories of
killings & corpses & anger & pain ... of starving or wounded children, of

trigger-happy madmen, often police, of killer executioners...

I @ T oI IO A FI @RRIE OV CABIA @[ GoAeT

TG (RR129) 291 TG (2 (2 ©IFIG7 Jo77 TGO FCH/F Ol o2 GO
GolalS (919 7 ToIFIE 7T AgCP GO 2T/

PO (oA12F [ 4T G A1 SV FSGF AT I9 S AT S G5
THIE T 51 SR GGce TG T 7 FoY SR (7 S 1S FIRIET I9
FI5 2N HIFIZ TIIZ T G STOI (47 ABTT TF ©ZE IR FRS:

@5 &56: In 2011, the child’s father revealed the child was actually a boy, Kong
Nyong, and had been taken care of by the UN food aid station. Nyong had

died four years prior, c. 2007, of “fevers”, according to his family.

R

(T TIE69 (AZTO ORGP (7 W CIFIGT YT VG© G2 GoeIfer FAqoe (2
3] T SO VT 2| (©F (Floq FOIFT PO 512 QR FIACONS P93

TIEEGA: 92 (OF I OFF T AN 2... % Napalm Girl... Phan Thi Kim Phucd
(SF... O1%F (T2 SRIN A& @ (SI6...

(©6 @ 779 O P ([FCeT G AT €01 GZ]/T (06T GO 7 A [V
I (T2 [RT© FCHRa 1 709 271 R (08 Gy 19 ©iR @
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@ G36: Napalm girl, Phan Thi Kim Phtc is a Vietnamese-Canadian best known
as the nine-year-old child depicted in the Pulitzer Prize-winning photograph
taken at Trang Bang during the Vietnam War on June 8, 1972. The well-
known photo, by Associated Press photographer Nick Ut, shows her at nine
years of age running naked on a road after being severely burned on her

back by a South Vietnamese napalm attack.

CIRTG FCOI b1 b1 e 2E PO

orEEeH: Ja9 S90S 1< OIR F Sifeet 2 (Afeifeet @i o9 7 F<ece..,

7059 1] CIFTEC HRCO (3] (YT g T IR &2 00 (e (el (e
(©6F 539 TC iR G/ #0e] GIGGIF (1ZTC (73] I3 AT TR Fer
SRS [RRS C4aehT e e

Me: T Mo Ifeg ==
(VIS =Igfere Jiface el
IonEESar = 1, I
siater: @ o, 76 22
e s TG SR ol §8 A
29 ¢AIIfer BT et
TS O B (S16..,
IeTEHASEl: O [ S8 GBI #A|
st 9%, ot Merice, e =izl Al
Sfe: 2Fo Mo Ifeg ==
NIFIZT #frlere Jiface] cqia

IonEESar I 1, I

b e | A S O ol
EUIEG R NSIGESISIEGOR
Sote: 98, 7ffel SwIRReR, e o

st 2fFpre WRsfo Jfzg =«

16



SOTHIET TS
IoTEESar: = 1, o1
sioter: 6, 6 252
FEEASGT: O (I 18 e ?
SHeTT: R, el SRR, AR IR A

SRECETIC AT NT NT (T 0T 4091 IS TS Voo Fooy &7/8F Flavh] oecer
TGO CIFICA SOOI G [burlq G-

ergaeA: [beR... T2 9. [ FF... 92 1% o ARl @ oriis eife fofe
@RIT L. (IO G2 51 ...

O T9T GO FHAFIGEOIT ©ifR & (IR FE1 fEI #1997 {591 S @t
95! FITO (RIFIET GG N> AT GF GG SR 7T IS ©IZT AT A7 AT

YT CaT 0ol QT 1 QAT ©IZ Al 3R e el OrEIe heeld G0 Wi Srefere
SFEIO P 3

TrEaeA: 912 912 [ T, 92 GG AN (RT @RE.. O I @RI @ T,
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©IEGT Eereo (73] I Alice in Wonderland-3 “TIR-F12S (100 «leto’ FOI/
GO FCET I 5486 Il A1 IR il R AN TG FIR G/ VRCPLEIICA
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@I CHAETIRIT 2. I, G2NPC TR AT A1l (T2 FoI3ITe 4T [0 2%
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72 U]

CIRIGaE GraIG (2 A9 (7 A1 FCHIIT 51T QF ORI (F G,

GrEEoA: Yes, 92 (O1F Vulgar... yes, Hunger is Vulgar...

ZNT FGeTT POITO (2T #AF1 OICS I29/9 ©I%IGq Through the Looking Glass
and What Alice Found There [FO1%/35 ([poI[eF (3® ([Ce19 93 0! SCGeT4o ©jf2
Gt ordlf <171 7099 7191 [{fAfE [ iR o1 & 1R ‘The Walrus and the
Carpenter’ (Lewis Carroll) F€15*| SIEIGTe (P Geo:
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@rss 536: The sun was shining on the sea,

Shining with all his might:

He did his very best to make
The billows smooth and bright —
And this was odd, because it was
The middle of the night.

wrzaeia: Through the Looking Glass and What Alice Found There, Fﬁ (...
wffees I @fele... GI2 AicAIRLee...

@5 ©56: The moon was shining sulkily,

18

Because she thought the sun
Had got no business to be there
After the day was done —

“It’s very rude of him,” she said,
“To come and spoil the fun.”
The sea was wet as wet could be,
The sands were dry as dry.

You could not see a cloud, because
No cloud was in the sky:

No birds were flying overhead —
There were no birds to fly.

The Walrus and the Carpenter
Were walking close at hand;
They wept like anything to see
Such quantities of sand:

“If this were only cleared away,”
They said, “it would be grand!”
“If seven maids with seven mops
Swept it for half a year,

“Do you suppose,” the Walrus said,
“That they could get it clear?”

“I doubt it,” said the Carpenter,
And shed a bitter tear.

“O Opysters, come and walk with us!”



The Walrus did beseech.

“A pleasant walk, a pleasant talk,
Along the briny beach:

We cannot do with more than four,
To give a hand to each.”

The eldest Oyster looked at him,
But never a word he said:

The eldest Oyster winked his eye,
And shook his heavy head —
Meaning to say he did not choose
To leave the oyster-bed.

But four young Oysters hurried up,
All eager for the treat:

Their coats were brushed, their faces washed,

Their shoes were clean and neat —
And this was odd, because, you know,
They hadn't any feet.

Four other Oysters followed them,
And yet another four;

And thick and fast they came at last,
And more, and more, and more —

All hopping through the frothy waves,
And scrambling to the shore.

The Walrus and the Carpenter
Walked on a mile or so,

And then they rested on a rock
Conveniently low:

And all the little Oysters stood

And waited in a row.

“The time has come,” the Walrus said,
“To talk of many things:

Of shoes — and ships — and sealing-wax —
Of cabbages — and kings —

And why the sea is boiling hot —

T ST
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120

And whether pigs have wings.”
“But wait a bit,” the Oysters cried,
“Before we have our chat;

For some of us are out of breath,
And all of us are fat!”

“No hurry!” said the Carpenter.
They thanked him much for that.
“A loaf of bread,” the Walrus said,
“Is what we chiefly need:

Pepper and vinegar besides

Are very good indeed —

Now if youre ready, Oysters dear,
We can begin to feed.”

“But not on us!” the Oysters cried,
Turning a little blue.

“After such kindness, that would be
A dismal thing to do!”

“The night is fine,” the Walrus said.
“Do you admire the view?

“It was so kind of you to come!
And you are very nice!”

The Carpenter said nothing but
“Cut us another slice:

I wish you were not quite so deaf —
I've had to ask you twice!”

“It seems a shame,” the Walrus said,
“To play them such a trick,

After we've brought them out so far,
And made them trot so quick!”

The Carpenter said nothing but
“The butter’s spread too thick!”

“I weep for you,” the Walrus said:
“I deeply sympathize.”

With sobs and tears he sorted out
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Those of the largest size,

Holding his pocket-handkerchief
Before his streaming eyes.

“O Oysters,” said the Carpenter,
“You've had a pleasant run!

Shall we be trotting home again?”
But answer came there none —
And this was scarcely odd, because

They'd eaten every one.
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©rZ<ei: Yah, Hunger is vulgar... power hunger... political hunger... yah vulgar...
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@I &56: Sexual abuse is unwanted sexual activity, with perpetrators using force,

making threats or taking advantage of victims not able to give consent.
Most victims and perpetrators know each other. Globally, approximately 18-
19% of women and 8% of men disclose being sexually abused when they

were children.

CIRIGT 16T B 937 G S/ 7l AR T R GO Vg e [ [T
7319 5013 9N F19 Sexual abuse 196 (B8 FGRI YXS (72 oG] GAFIAC 21
G ZH ZIFIC 97 O G5O & -

@5 @56: The gender gap may be caused by higher victimization of girls, lower

willingness of men to disclose abuse, or both. Most sexual abuse offenders
are acquainted with their victims; approximately 30% are relatives of the
child, most often fathers, uncles or cousins; around 60% are other
acquaintances such as friends of the family, babysitters, or neighbors;
strangers are the offenders in approximately 10% of child sexual abuse

cases.

CIRIGT FeileT (qCeTe 93T B9 ©f? Wi/ (98 (7l AT F4-47120] T (@I<IeT GGaie
(P PIRGETF Sexual abuse FRIET I9 P/ TS Y%6© GAFIfo1e 23 92919
[T G B ZC@eTO G2 S

@5 &56: Most child sexual abuse is committed by men; women commit
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approximately 14% of offenses reported against boys and 6% of offenses

reported against girls.
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©rZ<eid: Hunger is Vulgar or not...
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THE ENGLISH TEXT

Bhukar Xaadhu
The Myth of Hunger

by Mrinal Jyoti Goswami

SEQUENCE 1

It is midnight. A terrible, violent storm outside.
On stage, a sculptor’s studio.

In the backlight a sculptor is seen, busy checking the measurements of a newly
formed statue on some papers. At one moment he/she goes near the statue and
studies the papers again. Meanwhile he/she finds that his/her cup of tea has turned
cold. Suddenly someone calls from inside:

orr voice Hey, dear! Come, let’s have dinner... it’s getting very late at night, and
it’s raining outside.

At first the Sculptor does not hear anything. The repeated calls make him/her
react...

scuLpTor Haa... yeah...
orr voice Come, have food. I am hungry...
scuLpTor You please have it...
orr voice It’s OK...
The Sculptor goes on with his/her work, absent-minded, and unknowingly mutters:
scurptor Hunger... Hunger...

Suddenly a gust of strong wind lashes everyone, and it seems as if all the statues
respond...

aLL sTatues Hunger is vulgar...
The Sculptor is startled and repeats the line:

scuLpTor Hunger is vulgar... no... no...
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The statues repeat it one by one:

staTues Yes, hungeris vulgar...

The Sculptor keeps saying “No”. At one point, thinking about something, he/she
asks himself/herself:

scuLptor Hunger... What is hunger?...

As if coming from the ether, these words are heard:

orr voice Hunger is a condition in which a person, for a sustained period, is

unable to eat sufficient food to meet basic nutritional needs. Throughout
history, proportions of the world’s population have often experienced
sustained periods of hunger. In many cases, this has resulted from food
supply disruptions caused by war, plagues, adverse weather etc. ...

When I think about hunger, a picture comes to my mind: The vulture and
the little girl, also known as “Struggling Girl”, is a photograph by Kevin
Carter which first appeared in The New York Times on 26 March 1993. It is
a photograph of a frail famine-stricken boy, initially believed to be a girl,
who had collapsed in the foreground with a vulture eyeing him from
nearby. The child was reported to be attempting to reach a United Nations
feeding center in Ayod, South Sudan, in March 1993. The picture won the
Pulitzer Prize for Feature Photography award in 1994.

The picture in the Sculptor’s mind, ‘The Vulture and the Little Girl', becomes visible
on the easel. It seems as if the figures of the photograph are coming onto the stage.
One performer, playing the ‘Child’ of the photograph, searches for food in hunger.
At some point she falls down. Then, in her unconscious mind, she moves towards a
dreamland full of the magic of music, light and shadow. In her dream someone
offers her water, and while trying to drink it she fails to do so. She comes back to
reality again and tries to walk on, but falls down again. Unconscious, she dreams
of her mother, who is taking care of her and feeding her. When she tries to play
with her mother, the mother disappears.

In another spotlight the photographer Kevin Carter is seen (the Sculptor plays
Kevin Carter). He/she is being condemmned from all around, and at one point he/she
seems to sink down, speechless... Sounds come:

orr voice Four months after being awarded the Pulitzer Prize for Feature
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Photography, Carter died of suicide by carbon monoxide poisoning on
July 27,1994, at age 33. Portions of Carter’s suicide note: I'm really, really
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sorry. The pain of life overrides the joy to the point that joy does not
exist... ... depressed... without phone... money for rent... money for child
support... money for debts... money!!!... I am haunted by the vivid
memories of killings & corpses & anger & pain... of starving or wounded
children, of trigger-happy madmen, often police, of killer executioners...

Suddenly everything comes to a stop. Everything presented on stage rewinds, as if
of its own accord. After the rewind, all the incidents that the photograph represents
take place once again.

Light on the photograph. The vulture tries to catch the child and comes closer to it.
At that moment two UN members come to rescue the child and give her water. The
vulture is gone. In off voice:

orr voice In 2011, the child’s father revealed the child was actually a boy, Kong
Nyong, and had been taken care of by the UN food aid station. Nyong had
died four years prior, c. 2007, of “fevers”, according to his family.

SEQUENCE 2

The Sculptor is seen in the backlight. It seems as if all these incidents are taking
place inside his/her mind. Looking at Carter’s photograph, he/she speaks to
himself/herself:

scuLptor Can this hunger be vulgar? But, for the Napalm Girl... Phan Thi Kim
Phuc...

The Sculptor moves towards another dreamland. The famous photograph ‘Napalm
Girl’ is seen on the easel. A voice from far away, as if addressed to the Sculptor:

orr voice Napalm girl, Phan Thi Kim Phtc is a Vietnamese-Canadian best
known as the nine-year-old child depicted in the Pulitzer Prize-winning
photograph taken at Trang Bang during the Vietnam War on June 8, 1972.
The well-known photo, by Associated Press photographer Nick Ut, shows
her at nine years of age running naked on a road after being severely
burned on her back by a South Vietnamese napalm attack.

Looking at the picture, the Sculptor asks himself/herself:

scuLptor What did she do before the war? Did she play as we did in our
childhood?
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Sounds of childhood games drift in. He/she recalls a game of his/her childhood.
Some children are playing ‘Trikoti Mirikoti’ under a pale green light on stage.

cviLo 1 We will play too...

criLp 2 Not this one... What do you want to play?

cHiLp 3 Let’s play Irikoti-Mirikoti.

cvip 4 If we play Irikoti-Mirikoti, I will take the role of the king’s pageboy.

ALL OK.

acL Irikoti mirikoti banhor shola

Momair padulit bandhilon ghonda.

(An Assamese nonsense rhyme for children’s play)

The Boy eventually enters and becomes a part of the merry-making.
kineg’'s servanT Hey, old man! Oh, old lady!
aLL What? What happened?
king's servanT The princess found a deer calf on the way back from the pond.
aLL What was it that she found?
KING'S SERVANT A deer Calf.
ALt Oh, yes then...
kinGg's servanT To cook it she needs a green gourd.
aLL We have just sown the seed. Come when the plant grows up. Now you leave.
arL Irikoti mirikoti banhor shola

Momair padulit bandhilon ghonda.

kineg’'s servanT Hey, old man! Oh, old lady!
aLL What? What happened?
king's servanT Hey, has the gourd grown?
aLL The sapling has just sprouted. Come back later. Now you leave.
acL Irikoti mirikoti banhor shola

Mowmair padulit bandhilon ghonda.
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kineg’'s servanT Hey, old man! Oh, old lady!

aLL What? What happened?

kinGg's servanT Hey, has the gourd grown?

aLL The buds have just appeared. Come back later. Now you leave.

Everyone is singing and playing. As the King’s Servant tries to pluck the bud of the
gourd from the vine, the Sculptor suddenly cries out loudly:

scurertor Don’t pluckit... Kim Phuec... Kim Phuc... did you know about the
devastation that took place in the country, about the inferno that engulfed
this country?

The image of the divided country comes to his/her mind. In another zone a girl is
seen dancing, and a demon-like figure gradually strips off her clothes. At one point
she falls down. Immediately the Sculptor screams and says excitedly:

scuretor No, no, Kim Phuc, you cannot dream such a dream... have you dreamt
like Alice in Wonderland, have you met fish, tortoise, rabbit, like Alice...

On the easel we can see the picture of Alice with fishes and tortoises from the book
‘Alice in Wonderland’. Some fishes and tortoises are swimming and playing under
water on the stage. Kim Phuc is playing happily along with them. Suddenly the
sound of a bomb blast... everyone is running... at one point the characters on stage
portray what the picture shows.

SEQUENCE 3

The Sculptor becomes very excited and, looking at the picture, says:

scuLpTor Yes, Vulgar... yes, Hunger is Vulgar...

Suddenly light falls on the easel. There we can see a different photograph: the cover
of the book ‘“Through the Looking-Glass and What Alice Found There’. The poem ‘“The
Walrus and the Carpenter’ by Lewis Carroll, from that book, can be heard.

orr voice The sun was shining on the sea,

Shining with all his might:
He did his very best to make
The billows smooth and bright —
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And this was odd, because it was
The middle of the night.

scuLptor Through the Looking Glass and What Alice Found There, Lewis

Carroll... what Alice had seen there... in that mirror...

orr voice The moon was shining sulkily,

Because she thought the sun

Had got no business to be there
After the day was done —

“It’s very rude of him,” she said,
“To come and spoil the fun.”

The sea was wet as wet could be,
The sands were dry as dry.

You could not see a cloud, because
No cloud was in the sky:

No birds were flying overhead —
There were no birds to fly.

The Walrus and the Carpenter
Were walking close at hand;

They wept like anything to see
Such quantities of sand:

“If this were only cleared away,”
They said, “it would be grand!”
“If seven maids with seven mops
Swept it for half a year,

Do you suppose,” the Walrus said,
“That they could get it clear?”
“Idoubt it,” said the Carpenter,
And shed a bitter tear.

“O Oysters, come and walk with us!”
The Walrus did beseech.

“A pleasant walk, a pleasant talk,
Along the briny beach:

We cannot do with more than four,
To give a hand to each.”

The eldest Oyster looked at him,
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But never a word he said:

The eldest Oyster winked his eye,

And shook his heavy head —
Meaning to say he did not choose

To leave the oyster-bed.

But four young Oysters hurried up,
All eager for the treat:

Their coats were brushed, their faces washed,
Their shoes were clean and neat —
And this was odd, because, you know,
They hadn’t any feet.

Four other Oysters followed them,
And yet another four;

And thick and fast they came at last,
And more, and more, and more —

All hopping through the frothy waves,
And scrambling to the shore.

The Walrus and the Carpenter
Walked on a mile or so,

And then they rested on a rock
Conveniently low:

And all the little Oysters stood

And waited in a row.

“The time has come,” the Walrus said,
“To talk of many things:

Of shoes — and ships — and sealing-wax —
Of cabbages — and kings —

And why the sea is boiling hot —

And whether pigs have wings.”

“But wait a bit,” the Oysters cried,
“Before we have our chat;

For some of us are out of breath,

And all of us are fat!”

“No hurry!” said the Carpenter.

They thanked him much for that.
“Aloaf of bread,” the Walrus said,

THE ENGLISH TEXT
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“Is what we chiefly need:

Pepper and vinegar besides

Are very good indeed —

Now if you're ready, Oysters dear,
We can begin to feed.”

“But not on us!” the Oysters cried,
Turning a little blue.

“After such kindness, that would be
A dismal thing to do!”

“The night is fine,” the Walrus said.
“Do you admire the view?

“It was so kind of you to come!

And you are very nice!”

The Carpenter said nothing but
“Cut us another slice:

I wish you were not quite so deaf —
I've had to ask you twice!”

“It seems a shame,” the Walrus said,
“To play them such a trick,

After we’ve brought them out so far,
And made them trot so quick!”

The Carpenter said nothing but
“The butter’s spread too thick!”
“T'weep for you,” the Walrus said:
“I deeply sympathize.”

With sobs and tears he sorted out
Those of the largest size,

Holding his pocket-handkerchief
Before his streaming eyes.

“O Oysters,” said the Carpenter,
“You've had a pleasant run!

Shall we be trotting home again?”
But answer came there none —
And this was scarcely odd, because
They'd eaten every one.



THE ENGLISH TEXT

The poem goes on in off voice. Meanwhile some images come to the Sculptor’s mind.
They appear on the stage...

Two characters appear in two different zones of the stage, searching for food. A
man comes along the road with a flame in his hand, and another follows him like a
dog. He succeeds in bringing the others with him by giving them lollipops. After
offering lollipops to the others, he settles down in a particular zone of the stage and
eats something from the pot. All of them lick their lollipops like dogs. At one point
the Leader takes some gift packs out of the pot for them and puts plastic bags on
them. They struggle to free themselves from the bags, and the Leader again eats
something with joy. As the music plays, a white cloth is lying on the stage. At one
moment the cloth turns red. Slowly the cloth disappears from the stage.

SEQUENCE 4

The Sculptor becomes more excited. He/she is in the backlight and says:

scuLptor Yah, Hunger is vulgar... power hunger... political hunger... yah

vulgar...

The sound of a violent storm, and suddenly the lights go off. Flashes of lightning
and the sound of thunder. In this moment it looks as if the statues of the Sculptor’s
studio are coming towards him/her, saying ‘Hunger is vulgar’, but when he/she
goes near them everything is normal. It is a kind of hallucination. Meanwhile
he/she looks at the easel, where a picture of a sexually abused child is visible. Some
other thoughts come to his/her mind, in off voice:

orr voice Sexual abuse is unwanted sexual activity, with perpetrators using
force, making threats or taking advantage of victims not able to give
consent. Most victims and perpetrators know each other. Globally,
approximately 18-19% of women and 8% of men disclose being sexually
abused when they were children.

Another picture related to sexual abuse comes to the Sculptor’s mind, in which a
man tries to abuse a girl child by giving her something. The whole incident is
presented on stage. After that a speech comes in off voice...

orr voice The gender gap may be caused by higher victimization of girls, lower
willingness of men to disclose abuse, or both. Most sexual abuse offenders
are acquainted with their victims; approximately 30% are relatives of the
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child, most often fathers, uncles or cousins; around 60% are other
acquaintances such as friends of the family, babysitters, or neighbors;
strangers are the offenders in approximately 10% of child sexual abuse
cases.

Another image comes to the Sculptor’s mind: a newly married girl is being abused
by her husband.

orr voice Most child sexual abuse is committed by men; women commit

approximately 14% of offenses reported against boys and 6% of offenses
reported against girls.

The image on the easel now changes. Along with the off voice, another picture
comes to the Sculptor’s mind, about human and child trafficking. A woman tries to
sell a girl child to a man; this is performed on stage.

After that another picture comes to the Sculptor’s mind, of how a servant tortures
children. The Sculptor’s face looks determined to do something. That too is
presented on stage. A girl stands like a statue on the stage, holding a piece of
cardboard with ‘Abuse me’ written on it. Many people come to her and abuse her as
much as they can. She protests, being rude to them.

Just then the bell strikes 4 a.m. The Sculptor returns to reality. The statues of the
studio are in their places. The easel is empty... The Sculptor speaks to
himself/herself:

scureptor Hunger is Vulgar or not...
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The Sculptor leaves the stage, and slowly the light fades out.

THE END
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The children’s game.
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THE PRODUCTION

Making the play

fosfielq Macs

Painting the fish and the pots for the property, March 2018.
WL IANIT R I FeI2 92 T, b 10061

Recording the voice-over and music; the banner at the gate of Srimanta Sankaradeva Kalakshetra.
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LIGHT

Seven Fresnels, fourteen 1 kW PCs, five 1 kW profiles (one with a gobo of a net, three on
floor stands), two wide PAR 64s, a strobe and three UV lights, on twenty-four channels;
colour filters red, blue, light amber and green. No set: the play is built from bodies,
properties and light.

From the technical rider, 2018. Light design: Mrinal Jyoti Goswami.
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LIGHT DESIGN

Lights Zones of the play Bhukar Xaadhu_The Myth of Hunger
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THE PRODUCTION

Poster and press
AR o< o]

tn loving memory of Lato Thaneswar Goswami

In loving memory of Late Thaneswar Goswami -
AANK_s ive Line

AANK _a Creative Line

Presents

if hunger meant just a plate of food,
this compelling story would not fiave been narrated...

. BHUKAR KRADHUTHE MY TH OF HUNGER

Direction: Dr. Mrinal Jyoti Goswami
Under the aegis of Ministry of Culture, Govt. of India
Date: 31st March, 2018
Time: 1%'show at 4.45 PM & 2™ show at6.30 PM

Venue: Sri Sri Madhavadeva International Auditorium,
Srimanata Sankaradeva Kalakshetra, Guwahati

Entry Free

ehis mm;—-

BHUKAR NAADHU:THE MNTH OF HUNGER

Direction: Dr. Mrinal Jyoti Goswami

Poster, March 2018. Banner and brochure design: The invitation card.
Rajdeep Art Studio. TGN A9

(B, W5 050 |

GECRAFT
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Amar Asom, 10 April 2018: “CeIFS HI{—1J
SN2 o= QL5
INIT ST, o fefs 05|
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Artistes enact a scene Amar Asom, 3 April 2018.
from the play Bhukar © @ N
Sadhuin Guwahati on ST SR, © G 050 |

Saturday. (UB Photos)
The Telegraph, April 2018 (UB

Photos).
W (Bferars, Gfere K05k |
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THE PRODUCTION

Performance history
TR Ao

31 Mar 2018

Premiere, two shows (4.45 and 6.30 pm), in loving memory of the late Thaneswar
Goswami. AANK_A Creative Line, under the aegis of the Ministry of Culture,
Government of India

Sri Sri Madhavadeva International Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

25-30 Aug 2019
8th Colombo International Theatre Festival
Colombo, Sri Lanka

Dec 2020
31st All India Multilingual Drama and Dance Festival, Spandan, Rourkela, held

online: a twenty-minute version in two sequences
Online

WATCH
The performance on YouTube: youtube.com/watch?v=082R9aQbGXI
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THE PRODUCTION

};ﬂ hgﬁ company

ON STAGE

Ashramika Saikia, Gokul Mipun, Bijit Kr.
Das, Nirmali Devi, Bulki Kalita, Oinau
Jengrai, Sandhya Hazarika, Rajashree
Sarma

BASED ON

Kevin Carter’s photograph The Vulture
and the Little Girl; Nick Ut’s photograph
Napalm Girl; texts from Lewis Carroll’s
Alice in Wonderland and Through the
Looking-Glass and What Alice Found There;
photographs on sexual abuse from the
internet

MUSIC ARRANGEMENT AND OPERATION

Manjit Nath

RECORDED VOICE-OVER
Dr Chayanika Senapati, Dr Mrinal Jyoti
Goswami

VOICE-OVER RECORDIST

Kabindra Das

MAKE-UP

Dr Smriti Rekha Bhuyan, Bijit Kr. Das

PROPERTY MAKING
Nirmali Devi, Rajashree Sarma, Sandhya
Hazarika
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PROPERTY IN CHARGE

Dr Smriti Rekha Bhuyan, Arpana Kathar

ASSISTANT IN COSTUME
Malavika Gogoi

PUBLICITY
Dr Dipankar Malakar

BANNER AND BROCHURE DESIGN

Rajdeep Art Studio

PHOTOGRAPHY

Dr Nabankur Pathak

VIDEO

Multimedia Cell, KKHSOU

VIDEO EDITING
Amrit Basumatary

LIGHT ASSISTANT

Preety Phangchopi

BROCHURE MATERIAL
Monjyoti Goswami

STAGE MANAGER
Manjit Nath

RESEARCH ON THE TEXT, COSTUME DESIGN,
PRODUCTION IN CHARGE AND MANAGEMENT

Dr Junmoni Gogoi

CONCEPT, DESIGN AND DIRECTION
Dr Mrinal Jyoti Goswami

Credits from the company’s festival annexure, 2018.



AFTER THE PLAYS

About the playwright

CIDSAREIIB X

Mrinal Jyoti Goswami
elret cemife conRTst

Mrinal Jyoti Goswami is a playwright, director, light
designer and theatre scholar from Assam. Born in Majuli,
he took his MA, MPhil and PhD in Assamese literature at
Gauhati University; his doctoral thesis studied Assamese
drama in the light of social realism and stage practice (1967-

2003). He is Assistant Professor of Assamese at Krishna
Kanta Handiqui State Open University, Guwahati.

His plays have been staged at the Bharat Rang Mahotsav, the
Poorvottar Natya Samaroh, Jashnebachpan, the Colombo
International Theatre Festival and the Sahara International
Theatre Festival, among other festivals in India and abroad.
As a light designer he was nominated for the Mahindra
Excellence in Theatre Awards in 2012. With AANK_A
Creative Line he serves as Festival Director of the Bhullung-
Bhuthur International Theatre Festival (BBITF).
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AFTER THE PLAYS

Chronology of selected

roductions
© ATIEAI FIeTo&l

2003

Bazikarar Amrit Katha
Gauhati University Scholars’ Association

2004
Aji (street play)
Gauhati University Scholars’ Association

2006
Rajai Hukum Dise
Jirsong Theatre

2007
Khel...!
Gauhati University Scholars’ Association

2008
Xunar Xing Thaka Ghariyalor Chaku
AANK_A Creative Line

2010
Bajikar (short play)
AANK_A Creative Line

2012
Imaan Imaan Paani
Bhaxa Xahityo Xonmiloni, Axom

2013-14
Tuponi E Ture Kalatalat Ghar
Bhaxa Xahityo Xonmiloni, Axom

2015
Irikoti Mirikoti— The Butterfly Effect
Uttaran Social Welfare Society
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2016

Bajikarar Amrit Katha- Drishyapatat
Esandhya

Uttaran Social Welfare Society and AANK_A
Creative Line

2017

Etheror Irika - Ethereal Epoch
AANK_A Creative Line

2018
Bhukar Xaadhu - The Myth of Hunger
AANK_A Creative Line

2022
Eréndira’s Metamorphosis
AANK_A Creative Line

2022
Alice in Assam
AANK_A Creative Line

2024
A River’s Tale
AANK_A Creative Line

2025

Metamorphosis of Mitrachi Goshta
AANK_A Creative Line

2026

The Body as Border

Bodousa Foundation with AANK_A Creative
Line



THE PUBLISHER

AANK A Creative Line
AFHF

AANK_A Creative Line is a contemporary theatre collective in Guwahati, Assam
(Regn. No. RS/KAM(M)/263/S/143 of 2018-2019). Founded in 2008 with the
production Xunar Xing Thaka Ghariyalor Chaku, it works where Assam’s
indigenous traditions meet physical theatre and contemporary dramaturgy. Its
aim is to strengthen Assamese culture through the performing arts, education,
inclusion and global collaboration.

Its productions have toured across India and played at festivals in Sri Lanka,
Tunisia and South Korea. It founded the Bhullung-Bhuthur International
Theatre Festival (BBITF) in Guwahati in 2023 and launched the Bo-Chang
International Theatre Festival (BCITF) in Makum, Tinsukia, in 2026. It also runs
theatre workshops for students, young performers and professionals, works to
keep Assam’s folk performing arts alive, publishes books and e-books on theatre,
and makes free digital tools for theatre, film and research.

www.aank.org

L
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“The production is visually stunning, the music score is
haunting and the acting style is highly stylised.”

THE HINDU, ON IRIKOTI MIRIKOTI, 2016
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(AZTT AT, SETR0E, (NEE, IAOR N AL ASATI G0 |

A children’s rhyme, a tale from Burhi Aair Xadhu, folk songs and myths, two paintings, a
song and photographs the world has not forgotten: from this old material come four
plays about the politics of our time. Imaan Imaan Paani (2012), Tuponi E Ture Kalatalat
Ghar (2014), Irikoti Mirikoti (2015) and Bhukar Xaadhu (2018), in Assamese and English,
with their set and light designs, photographs, posters, press and performance history.

ISBN 978-81-980486-8-4

I

AANK_A CREATIVE LINE
www.aank.org

9 788198 048684
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