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We are all running; what the goal is, why we run, we do
not know. Only running, and running... To everyone
who keeps running in life, I offer this book.
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FROM SCRIPT TO STAGE

BEFORE THE PLAYS

Author’s note

Etheror Irika began with a question that would not leave me: why are we always
running? From a non-linear piece of my own writing, Jibanar Bhagnagsha (Slice
of Life), and from my friend Amitabh Mahanta’s stories in Kathaninad came, in
2017, a performance text with very few words. The bodies of the actors, a circle of
light, a bathtub and the sound of a junuka told the story of a race without a
finishing line.

Alice in Assam (2022) grew from an older love: my father brought me fairy tales,
and Alice stayed with me long after I grew up. When my daughter Oinau and my
niece Muni were growing up, I wanted to bring them to Assam as two Alices
from two universes, and to let them meet our history, our folk tales and our
present: Lachit Barphukan, the Burha Dangoria, the Kankhowa, the animals of
Burhi Aair Xadhu and Jyotiprasad Agarwala’s Kampu.

A River’s Tale (2024) was born of Priyanka Das’s poem Lakheitorai Dhuwa Daag
and of the news we read every morning. A young woman reads the newspaper,
and the report of a girl found in the river Lakheitora becomes her own body and
her own river.

The Body as Border (2026) took shape with Malaya Baruah in a school workshop at
Makum and reached Colombo a few weeks later. A border on the stage floor, a
straight line of transparent plastic and one performer: with these I wanted to ask
how the borders drawn on maps are finally written on the body.

Across these four plays my work moved from the ensemble to the solo performer,
and from the spoken word to the body. In the first volume, Tales and Times, old
tales were brought into our time; here the body itself becomes the text. Etheror
Irika ends with a man carrying his burden like Prometheus; The Body as Border
ends with “We are all Prometheus”. This book lies between those two images.

My thanks go to everyone who worked on these productions, on stage and
behind it, to Priyanka Das, to Bodousa Foundation, and to the festivals and
audiences that received the plays.

Mrinal Jyoti Goswawmi - Guwahati, 2026
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Etheror Irika

ETHEREAL EPOCH

22 August 2017 - Seagull Studio Theatre, Guwahati - Assamese and English, semi-verbal - 1h 05 min



ETHEROR IRIKA

ABOUT THE PLAY

Etheror Irika
29 2!

FIRST PERFORMANCE

22 August 2017, two shows at 4.00 pm and 6.30 pm; Seagull Studio Theatre, Juroni
Path, Guwahati

3R I x004, RKEfeT 8.00 oI AfFEl v.vo JTTS YT eiv=e; fesret BTer RiablR, @bl

PRODUCTION
AANK_A Creative Line
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SOURCES
The playwright’s non-linear fictional piece Jibanar Bhagnagsha (Slice of Life) and
Amitabh Mahanta’s short stories in Kathaninad
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MUSIC
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COSTUME DESIGN
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ABOUT THE PLAY

THE STORY
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SYNOPSIS

Time and tide wait for none. We are all caught up in the race of life. The social,
political and economic conditions of today’s world push us to run. We forget
when and where we started the race... we just keep running and running...

Time lashes everyone’s back. Bruises appear and slowly spread, but there is no
escape from running. We want to achieve, but only at the cost of running. This is
not just a precondition,; it is the order of time...

In five non-linear scenes the performers move from a rehearsal cut short by a
power failure into the dreams of childhood: the junuka, the doba and khol of the
namghar, games, a shadow that will not be caught, a father who tells his son to
run. A strange creature throws the events of today’s world at a man; the
children’s folk games are no longer what he knew; a mother loses her baby to the
evil forces of the time; and the grown-up son, his head in his hand, plays with the
world under water and runs on, carrying his burden like Prometheus.
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ETHEROR IRIKA
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FROM THE DIRECTOR

Life and the unreal are inseparable. If you begin with life, you find that the
unreal often engulfs it. With this idea in mind, a couple of years ago I began,
almost unknowingly, to write a non-linear fictional piece, Jibanar Bhagnagsha
(Slice of Life), whose main theme was the race of life. Last year I had the
opportunity to read some short stories in my friend Amitabh Mahanta’s book
Kathaninad, where he deals with a similar theme. I began to search for my own
self, and an ambitious dream came to me: to show this theme in audio-visual
form. So, with the help of some theatrical techniques, I have taken a non-linear,
psycho-physical approach to present our main theme, the race of life, in a
stylised way.
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ABOUT THE PLAY

CHARACTERS

A LITTLE GIRL
playing with a ball
OFFSTAGE VOICES

TWO RUNNERS
caught in the race of life

THE SHADOW

A FATHER AND HIS SON
A STRANGE CREATURE
A BIRD

CHILDREN

playing folk games
A MOTHER AND HER BABY

THE SON

the baby, grown up

HIS LORD
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THE ASSAMESE TEXT

2T

SACHI-211: 11T (TS corrzrn

1D

NGFT AT Gl T (RIFIET (TS ST TN NT AT o GBI (e (I Faster
el

GAfeails 25T
F1Z, (o (OTFeT
Serol] (Jifer e
GG (ROl
HAT-HFIG FIDICS
G «GfF 34 73

fEoaa oan: T2AI8, USFICE Y |

NI #17 [IAIRIZ ©I2F (IO ] 73 ST O GO A[eeT P/ O Gl
QI 42 & SR ST FeL S TN 77o G337 50 [feq 77 3/
FIFICT 401 A 217 @[T T T SAORL (P (4167 [Srq GeHOc2 VewIca 71
CNGERINEZ Referer YoDT eend 23 Ger [9=195 e M A3, (Pl [
([T T @ISV T [ 2o a7 SFpETIE NI IO PY AT PO 2N
PIED &fs A S oI FEHT (T AT

AETY: 25 IV (X3!

R

%67 @51 (P19T #I91 ¥bI BRET S7ITC (#1277 «4bf I 21 biI@ 75T A cenar et
ST, (T T NS 73] (2081 (o (SSCETIF G AT (TIT TG o FIew
(FIAIRIZ COSCETFF (HIISceT P

@S2I HB D: Run
@A FS2: Run
@S2I FS V: You have to run

HI92TE ASBNG: Yes, you have to run
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THE ENGLISH TEXT

THE ENGLISH TEXT

Etheror Irika
Ethereal Epoch

A performance text by Mrinal Jyoti Goswami

SCENE 1

The play begins with a little girl who comes on stage playing with a ball and singing
a counting rhyme of childhood.

Upaneti baichkul,

nine, ten, teichkul,
Chultana beji ana,
doktorbabur boithokkhana,
paan-suparikatote

ekhon eri khon diya.

rrom Insipe Oinau, come this way.

Someone from outside interrupts her game and tells her to go in. After she leaves,
the other characters come on stage and begin to rehearse different scenes of a play
to the rhythm of music. As time passes, each of them concentrates only on his or her
own part. Everything happens through physical movement; one of them sings in
gibberish, another hums a tune of his own. With various properties in hand, they
all do the things one does at a rehearsal. Suddenly the power fails and the stage is
left in darkness.

sov 1 Ish, ram dhei!

SCENE 2

Avray of light falls on two characters from one corner of the stage. The two are
joined back to back, as if glued together. They seem to be passing through a
dreamland. Someone tells them to run.

OFFSTAGE VOICE 1 Run.

OFFSTAGE VOICE 2 Run.

19



ETHEROR IRIKA

OFFSTAGE VoIcE 3 You have to run.
ALL, OFFSTAGE Yes, you have to run.

cHARACTERS 1 AND 2 I have to run. (They keep trying to pull away from each
other.)

OFFSTAGE voIcE 3 Yes, you have to run.

cHARACTERS 1 AND 2 Yes, I have to run. (They keep trying to pull away from each

other.) On the back, the wound of time’s whip. The wound is growing.

Their hands come apart, and after much effort the two separate and find
themselves in two different zones. Each moves as if absorbed in the wound on his
back.

At that very moment the sounds of their childhood drift in: the junuka (ankle bells),
the doba and the khol of the namghar, and a Sattriya dance in the namghar comes
back to them. One of them acts it out, as if they were dreaming.

Without knowing it, they enter their own dream worlds and begin to play
childhood games and to do small tasks. Suddenly the sounds stop and the dreams
are shattered. Their eyes fall on a junuka and they both run to get it. Each eagerly
picks it up and tries to make it ring as it rang in their childhood, but they cannot; a
new sound comes from it instead. They compete hard, each trying to stop the other,
but both fail. Gradually their characters change and merge with the new music.
Then the two turn into a snake.

At one point a character feels as if he is imprisoned in an iron box.

cHaracTer Itisasif I am locked in a metal box without a single pore! Ah... my

back...I have to run, I have to run, I have to... In front of me, myself...

Time seems to lash his back. All of a sudden he finds himself standing in front of
himself. He pulls his own shadow into his space and begins to play with it. Each
tries to beat the other... suddenly the shadow disappears. He searches for it and
finds it on the ground. Whenever he starts to play with it, the shadow vanishes and
changes its colour; it does this again and again, each time in a new place. As the
colours of the shadow change, thoughts crowd into his mind, until everything
overlaps. The shadow seems to swallow him. First it calls him kindly, then it knocks
him over. The shadow rolls on the ground. The character changes.

cHaracTeER [ have to run. I have to run... I have to...

Mowents of life, childhood and adolescence among them, come into his mind, and
the colour of the light and the music change with them. He acts out, first,

20



THE ENGLISH TEXT

childhood; then youth and love; then the atrocities of the army; and last, the body
of someone dear lying in front of him. At one point everything comes at once, one
on top of another. He grows restless, falls to the ground and remembers his father.

cHaracTer Fatherl... Father...

The father comes into his mind and tells him to change his character and run. This
part is played with a change of masks. At one point father and son run together.
Then the son throws his father down and begins to run.

soTH I have to run, I have to run...

SCENE 3

One character is trying to throw off the false face that time has given him to
change his character. Even then he keeps saying:

cHaracTeRr [ have to run, I have to run...

At some point he succeeds in discovering himself anew. Different phases of time
push him into different situations of life. A strange creature enters his mind and
tries to change his nature. From its belly it takes out all the events of the present
time around the world and throws them onto him. Unknowingly he enters an
unknown world along with these events, and he witnesses how rulers who want to
become the most powerful of all are exploiting today’s world.

Suddenly all this disappears.
A bird comes and asks him to run and catch her.

eirp Friend! Friend!... What are you doing? Catch me, run, you have to run...
run...run...

He starts running again and remembers his childhood games. In front of him some
children are playing traditional games: Rajai Hukum Dise, Imaan Imaan Paani, tug
of war.

orrsTace Alang dalang is at play,

the king and the queen are there...
dalang is at play,
the king and the queen are there...

Then the children come in and begin to play.

THE cHILDREN AT pLAY The king has given an order,

21



ETHEROR IRIKA

edim chedim bai,

what order has he given?

he has sent for the girl called Tamuk...

go, Tamuk, go, go and be the king’s queen.

Then they start the game of Imaan Imaan Paani again... These games are no longer
what they were; the change in the way they are played moves him deeply. He tries
to draw the children away from the game, but time pulls him out of that situation;
he cannot stop them. The characters of his dream all disappear, and his run for life
begins again. He remembers his mother.

The music changes.

cHaracTER [ have to run...

SCENE 4

A mother is playing with her baby. Now and then she thinks of the evil forces of our
time, which have brought every kind of harm. She wants her baby to grow up in a
good environment, away from all these negative things, and tries with all her
strength to make him an honest and true member of society. But the evil forces
steal her baby, and the mother sets out to search for him, calling, “Son!... Son!...

»

SCENE 5

The grown-up son enters from a corner of the stage, but his head seems to be in his
hand! He is a puppet in the hands of time, as if someone were dictating to him. His
lord changes his character and hands him many things with which to destroy the
world. He begins to play his own game with the world under water. Another
character comes in to stop him, but he hypnotises that character too and forces him
to play with the world, and that character goes on doing the same. Now and then
his good side tries to stop him from destroying the world, but it is impossible now.
Again the evil side wins the game... The man keeps running as he plays. He carries
the burden, like Prometheus...

Slowly the light fades.

THE END
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The spiral of light: a scene from the premiere, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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Scenes from the premiere, Seagull Studio Theatre, 22 August 2017.
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THE PRODUCTION

The set
-2 fqPEl

Annexure 3(b)
Section plan of the SET Prop
Name of the play: ETHEROR IRIKA_ETHEREAL EPOCH

8 feet haight

“ a) 4 feet Width

| b) 4 feet Length

¢) 6 inch Height

d) minimum 16 mm plywood or
1 inch wooden made, colour black

Note: It will be used as a bathtub, therefore have to fix black colour plastic inside (up to border)

Section plan of the set property: a bathtub of 16 mm plywood, 4 x 4 ft and 6 in high, black outside and lined with black

plastic.

2SN (@B TH;: o [, 212TTT AR, 8 x 8 T6,  2fe 8|

Ground plan of SET
Name of the play: ETHEROR IRIKA_ETHEREAL EPOCH

26 feet |

af

Bathwb | 4f 5
25 feet

|
|
| Black Pl ide |
| size: aftx4ftx6inch |
I (LxBxH) I

__________

(e)paanxouuy

The bathtub as built.
aTOS (Fe: [V x ¢ Fb V2O LB [RESEIREET

Ground plan: the movable bathtub on a stage of 26 x 25 ft.
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THE PRODUCTION

ight design

(AIRT AT

Ground Plan of general lights for the play ETHAROR IRIKA_ETHEREAL EPOCH Ground Plan of Special lights for the play ETHAROR IRIKA_ETHEREAL EPOCH
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General lights: areas Ato F. Special lights: areas A to H.
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Light and Dimmer patching for the play ETHAROR IRIKA_ETHEREAL EPOCH
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Light and dimmer patching on 18 channels: two moving heads, twenty 1kW PCs and ten profiles; filters red, blue and
green. Light design: Mrinal Jyoti Goswami.

(= o< O (oi6fbs, Subl (Bee |
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Setting the light for the premiere, August 2017.
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THE PRODUCTION

Leaflet a

GG IERNIE RN

CAST AND CREW

lita, Gokul Mipun, Jiten Chutia, Oinau Jengrai, Parishmita Saikia

Manjit Nath

ta & Preety Phangchopi
Gokul Mipun & Bulky Kalita
Arpana Kathar

Light Design, Concept.
Performanc text and Direction

The premiere leaflet, outside: cast, crew, date and venue.
Y2 W foreCats, iz il

1
Pow Lincs about the play.

Inside: about the play and the director’s note.

foogq 5|

@5
<
-

AANK _a creative Line

Presents

Duration: 1 hour 05 minutes

Design and Direction
Dr. Mrinal Jyoti Goswami

Date: 22 August, 2017
Time: 1 Show at 4.00 PM and 2™ Show at 6.30 PM
Venue: Seagull Studio Theatre, Juroni Path, Guwahati

AANK a Creative Ling

Presents

Duration: 1 hour 02 minutes

Design and Direction
Dr. Mrinal Jyoti Goswami

The DVD cover.

ffeler [Goirs|
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“A

Dharmasiri Bandaranayake Felicitation

Germany | India | Turkey | Italy| Argentina | Kosovo | Austria

/ INTERNATIONAL

F BILE allgn

Poster of the 7th Colombo
International Theatre Festival, 24—
30 May 2018, Lionel Wendt Theatre.
ST FEACR! SSIG T57
VRIRF (ABIS, 00|

24th to 30th MAY
at Lionel Wendt Theatre
Colombo - 07

ORGANIZED BY PARTHERS. PATRON TELECOMMUNCATION PAYTNER

Rs. 1000/ Tickets Available @ Lionel Wendt Theatre / Goethe-Institut / Online 444 / CITF Office - 0758 521 126

N

2
-

atLionel WendtTheatre
Colombo at7.00 pm

28th May
Mandrégora Circus
Juan Cruz Bracamonte -Argentina - Non Verbal
s @ wordless theatre performance in which two clowns tell &
ve where dislog and thoughts are understood without words.
Circus stunts, music and unconventional nstruments weave the acts of this perfor-
mance together to allow the audience to imagine situaions, conflcts and solutions.
tory which con be.

The festival's poster for 28 May
2018, the evening of Etheror Irika.
b (T 0569 (AR

28th May
EtherorIrika_Ethereal Epoch
Mrinal Jyoti Goswami -India - English and Assamese

Time and tide wait for non
sodo-political and eco
‘and where we started.

34



THE PRODUCTION

In the press

A<M NI4T

WEDNESDAY, AUGUST 28, 2017

THE ASSAM TRIBUNE, GUWAHATI 5

An Assamese daily, 23 August 2017.

G SIS MRRE, Q© W5 20541

A scene from the fiay Etheror Inika, directed by Mrinal Jyoti Goswami at the Seagull Studio Theaire i Guwahati
Tuesday. - UB Photos i 3

The Assam Tribune, 23 August 2017 (UB Photos).
W SR GfRCH, R0 919 2054

8 (P94, 034 (A, Gagiet
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| |
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Amar Asom, 4 September 2017.

SITF SPTY, 8 (RC6FT 054
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THE PRODUCTION

Performance history
EEaREERICRIC]

From the leaflet, the press, the festival documents and the playwright’s record of performances.

22 Aug 2017
Premiere, two shows (4.00 and 6.30 pm). AANK_A Creative Line
Seagull Studio Theatre, Juroni Path, Guwahati

27 Feb 2018
4th Sristi National Mime Festival, organised by Sristi Mime Theatre
Jalpaiguri, West Bengal

28 May 2018
7th Colombo International Theatre Festival
Lionel Wendt Theatre, Colombo, Sri Lanka

2 Aug2018
5th Khola Haoa, organised by Ashoknagar Natya Mukh
Ashoknagar, West Bengal

26-27 Dec 2018
29th All India Multi-Lingual Dance and Drama Festival, organised by Spandan
Rourkela, Odisha

12 Jan 2019
Anubhab National Theatre Festival, organised by Anubhab
Cooch Behar, West Bengal
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THE PRODUCTION

al;nh% company

PREMIERE, 22 AUGUST 2017
ON STAGE

Bulki Kalita, Gokul Mipun, Jiten Chutia,
Oinau Jengrai, Parishmita Saikia

MUSIC DESIGN AND OPERATION

Manjit Nath

PROPERTY

Bulki Kalita and Preety Phangchopi

MOVEMENT

Gokul Mipun and Bulki Kalita

ASSISTANT IN COSTUME

Arpana Kathar

COSTUME DESIGN, PRODUCTION IN CHARGE AND
MANAGEMENT

Dr Junmoni Gogoi

LIGHT DESIGN, CONCEPT, PERFORMANCE TEXT AND
DIRECTION

Dr Mrinal Jyoti Goswami

From the premiere leaflet and the festival documents, 2017-18.

coLoOmMBO, 28 MAY 2018

ON STAGE

Bulki Kalita, Gokul Mipun, Jiten Chutia

ALSO CREDITED, 2018

PROPERTY MAKING
Nirmali Sarma, Bulki Kalita and Preety
Phangchopi

TECHNICAL IN CHARGE
Nuruddin Ahmed

PHOTOGRAPHY

UB Photos

VIDEOGRAPHY
Nagen Baishya and team

VIDEO EDITING
Amrit Basumatary

SPECIAL THANKS

Nuruddin Ahmed, Baharul Islam, the
members of Seagull Theatre and of Nice N
Novel Landmark, reporter friends and
well-wishers
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Alice in Assam

#ALTERNATE_REALITY #MULTIVERSE

27 July 2022 - Sri Sri Madhavadeva International Auditorium, Guwahati - Assamese, English and gibberish - 1h 24 min



ABOUT THE PLAY

ABOUT THE PLAY

Alice in Assam

FIRST PERFORMANCE

27 July 2022, two shows at 4.30 pm and 6.30 pm; Sri Sri Madhavadeva International
Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

a4 GETR R0%R, REfE 8.90 W% SifEl w00 J&T U1 2i<fe; &S N SNW:IF @FlofE,

TG =FIMR FeAICHE, SIZO]

PRODUCTION
AANK_A Creative Line
@ST?S_L‘J CEIS PG|

BASED ON
Lewis Carroll’s Alice in Wonderland and Through the Looking-Glass
ﬁi"i (FSeTS ‘Alice in Wonderland’ 9I<¢ ‘Through the Looking-Glass’

LANGUAGES
Assamese, English and gibberish
SETSIE, R O o

DURATION
1hour 24 minutes, without interval

> 991 38 TG, Rafedw

MuUsIC
Tarali Sarma; background score Rukmajit Baruah

oFfetl *5l; (oi2) ARAS FHGR I

CONCEPT, SCRIPT, DESIGN AND DIRECTION
Mrinal Jyoti Goswami

TN (SHifS CorISi
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ALICE IN ASSAM

THE STORY

AT

oIS TNT B 2R THHGZ b w59 7JfASe g™ W, o G2 2Ehifes 7o
Zol WFTebT FFCeT SRS AT | O FeT© 5q T7 OF ¢b 779 ARG 7o
Gfets e fes weres #=1 fefbfe oz ibT slitecs Spire eerfz | e e
SRS OeTS I YW IR AT o BIes; &A1 711 SSSfolre q6Fe (967
SHCECT YN SR

GfeTb PIRRIE G Q2 BPT (W, T B0, AR SN G AR GFFF 2
WiCz: TS 2190 51G 3ol Rte] O] eTfbe IqFF I (V€T FRCS SO J(S
S g 431 WG o (o, PGS Weoitai <, Jolel ol oro I [
T4 AR, GRS 1 T 457 591 FeAEIT A e dsfe wa-ai 4
CT-=ifel; I0T @i @M1R1 &1 o 9§ 90 IR S R el weie
IR AT 2ICERY, ©led] (o] 9] Mwg v, S (IS (@nifoasivm SisR_ET RO
¥, {1 «fSat 3p1 29 i go o Ro-TgiR 12770 Giof TR @RIE 1 Spie ol
SAfSTH1 FAE Gfelb PIRNIIR e Tored w15/ ez 51|

SYNOPSIS

A meteorite called Proskatix strikes Earth No. 96, and the shock of it is felt in
every world of the multiverse. Two Alices, one from Earth 17 and one from Earth
56, are thrown out of their own worlds and come up through holes in the ground
in Assam. Under the tree at the centre of the stage sits the Burha Dangoria, the
guardian spirit of Assamese folk belief, grinding betel nut; every scene returns to
him.

The Alices find an Assam where history, folk tale and the present day run
together: Lachit Barphukan inspecting the stockade on the Brahmaputra, beside
a leader of today who barks between his words; the peahen Nipeneswari, the
deer Rangdhali and the rhino Panei, still searching Kaziranga for her son
Rangmon; Kankhowa, the ear-eater, now an interrogator; flowers on strike, and
the bee and the butterfly who bargain with them; a monkey and fox alliance that
robs an old horse trader of his horse and bananas; children whose game of
bhaona breaks up at news of a failing embankment; and, last, Kampu, the boy of
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ABOUT THE PLAY

Jyoti Prasad Agarwala’s poem, grown old and kept awake by wars and murdered
children. Everything the Alices see, they set beside their own worlds.

JfSeTeidhe AT

IFCOL (TTOIZ T SITRELIS w197® el 912 ket | (o€ cIiw 7 [few g,
ffen feoivl #Ifbo<test oif e | (OEiFE, 9 @RGP A GfeTs Gl zmIe g«
T | TEfce W2 afeTb #1570 ISR o1&, w11 (4eTo ©i2F =80 wifee, i
Ae] fooge... TR (9 7307 31 =Nfze s «fes @iT Tvee 91eRT #[1 =i
srelqelCaCR & ifeter| 2059 bee W8 b1 (=14l forfRfcsti “«fed e §2=a Gite e
97 | (SO #1912 fFgere GFeliE (NF 3o AR fEes i ooy Tge 40
SYETRCS Y PR |

HIRICS, SES S W () ©ied 2 wffee | (el s St Rl e
& 5@ f2pIcl G 11 Bl 919 (2712 92 ees ot 72 qififee | fod foq ezmmes
«@fets f2BItst EeaicE SpTsie o eife 361 0% el FART @R wo SNenfes
e AR T OFF TAEE© @24 ToF— “@feTd I PN (#alternate_reality,

#multiverse) |

FROM THE DIRECTOR

My father introduced me to the black letters when I was young. He brought me
fairy tales and books of all kinds to read. That is how Alice became my heart’s
desire. Without knowing it, I went to Wonderland with Alice; I was her
companion in the game of chess, inside the looking-glass...

Alice took a place deep in my heart and stayed there as I grew older. In 2017 I
wrote a piece called ‘A Night with Alice and Lewis’, and I have been playing with
its ideas ever since.

Meanwhile, Oinau and Muni (Ashramika) were growing up. As a father and an
uncle, I wished to do something with them. I thought: let’s bring them to Assam
as Alices from different universes. Things began to stir in my mind, and the
result is Alice in Assam (#alternate_reality, #multiverse).

Bf¥q
o>H afe’e

a



ALICE IN ASSAM

9 759 7JfeSiT «fers

37 afeTs

@b 759 S|fe<IT «@fets
FoToreSRT

529 oot Olce Y AR 4
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]
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CHARACTERS

ALICE 1

Alice of Earth 17

ALICE 2

Alice of Earth 56

BURHA DANGORIA
sits under the tree, grinding betel nut

ANNOUNCEMENTS
avoice

THE TREES
LACHIT BARPHUKAN
A LEADER AND HIS FOLLOWERS

NIPENESWARI
a peahen

RANGDHALI
adeer

PANEI
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arhino, searching for her son Rangmon

KANKHOWA
the ear-eater

THE FLOWERS, A BEE AND A BUTTERFLY
THE MONKEYS AND THE FOXES
THE HORSE TRADER AND THE OLD WOMAN

THE CHILDREN
two boys and two girls

KAMPU
now old

TWO WITCH-GIRLS

ABOUT THE PLAY
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Alice in Assam

THE ASSAMESE TEXT

Alice in Assam
728 (9479 ‘Alice in Wonderland’ ®I% ‘Through the Looking-Glass'd S5

NG YT oS Nz

AAT TS

V463 &% (BGO GIINIeT (OF ¥ ¥ |6 ©I6T (1 [ Ul Y12 MG &l ([TIF
r=zerceT ciisiere arei=f ©reT 9%/

5 (PG 2 (@I &0l &eal (rdll T FANF AT 75T zone® NG9 e 4ce S
IR/ (A A (T ([T 5120/ ARS (2 R/ FRNITFT PIBCT GCF 4799 7S
GIIFIFIT F1OT G361 NG T SN SNANRT O] SefS #1711 GATHE 1R
GO T (G5 51T A TAE o AF FANFFICT G99 [60@ Aeof5 (o cfer
YE | QYT > IF Qs AFFIT SHATS AFT (AT LTI I A1 S AT
ST P/

BT Y Ao APIGAIT $7ITT (RS PN G WA AT 87T o)
33 afers:; (A1 CeT)
As Rabbit: I am so hungry what should I do ?
AsFox: Is that the rabbit ? ?
As Rabbit: no no no! there!!

AsFox: Noo... um, that’s the rabbit. What if I take this rabbit with me to my

friend crocodile maybe he will give me something to eat...

As Rabbit: okey... lets go deep inside the forest. okey lets together.

5T TG ACAT (o7 (KT ARG ST (TT BN FIF e AR 82T B
CIZF FIfs 4T TN 1 G5 NI N/ AFIGAT ST (AT FINT GIF G AR
899 31

sy afars: (PNtelb &)

AsRabbit: Um... there is nothing in here. Ahh! I'm so tired let me rest for a while.
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TRTRT ATS

AsFox: Oh how are you!

As Rabbit: 'm good how about you ?

AsFox: 'm good.

As Rabbit: Do you have any food ? I'm so hungry. I just can’t find any food.
AsFox: I'm sure too but eats at my friend’s place. Wanna come over!
As Rabbit: Of course, I would love to, let’s go.

AsFox: Ohh... Ya! I think you should wait here!

As Rabbit: Okay! Okay

AsFox: ..I'm coming... ...Hello! Hey, how are you ?

As Crocodile: 'm good what about you ?

AsFox: 'm good too.

AsCrocodile: do you have anything ?

AsFox: I have a gift for you.

TS G N Al R AT ey CAFID] Sl e e 49 o <71

Music

carger: @ RCR G==< (@Rell Earth no 96© 2F03 WFE 328 SHIHSHIE UCRCMI
IS A3 et 8 e ws WA o (2 0oe (T (RFYS YWl T 1 @R K
Zow <RI @eTe e IR @R @fRE ) @ R wzielfss 16aIn! @
Earth no 96 2R KIS & W< ©IF Ao NFHeHT Heee 7RIS oge
27| 92 TE[Eoife 2o Fermaeel [fen SfREbaT F90o @i @I 2Rk
P @Ctal 2R GG 29 AN 2R AR TR MBS AR SRIPIE
3ig €2 AR [T A S ST R 1417 |
ERNG S AR e BT 291 @i & Music I G @I @G /0
IR % &4 71 {32 HRI [RG] IeTsrF (22 @ IR G A, (O How
2 AT @R R (72T PN A
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faSta

FIZE (PG 2 @[ &eal el (rel 1T 7SI s qhr Afeq sf7r aE wikez ) Ko
[T [T TS (ORI [RNGHT TR O [PRAST AT g T2 Tl
G99 790 [0 I% PIT AF 71 A SV IR s 07 I ST [ [
I ST @ Y O @5 V[T AR

>¥ afets: (Gibberish SRS B4 B4 71 #12®) (21711 Change the language, &
(202 92E@N O T 97 AT 2 279 AT =i 5ital ST Universe®(d
<A

ST afets: Where am i2... Where am i2... 9 G2 W21 30O (&SGR F6 AWR
sfetets @fe; T o1 TR

TSI G< fferee 81 F19 ep ! Goee G5 (el S A3 FC e e
31209 NG ST 8 P

carsem: @6 R S<eS1 @=efl, The Umbrela Cosmic Research Center of Multiverse-
I OIFI] BB ST 2pice] 2p1 76| #jfR<T AP 7Fe G|l AW @
Earth no 96© 2%IH w5F 328 THIFISEE LWl (AT IR R @RI 2w
IR I @I 7R B @Eel Sjfits Toifge afefz S (0 8ERT
SF 99 (AT (2R (ST OIF #[<1 TS Al (OSETF IHI M
f59[5(51 Blance Gravity command (51 &V« F |

73 afes: (g9 Blance Gravity.

TG ST ©F 92 AR 7w [ T3 51 TS G G5O (RIS R
@I [REIRceT T8 P91

31 afers: (FICIRT SR (= 2

SH afeTs: o W2 SR} | 9N ¥ oy 2
3 afers: W@ 2RO SR |

>u afers: [BIR B18 @ 2o e |
37 afets: & 0% Stz

TG [IGIF [[5IRICET S8 P99/ Giee 957 {321 SR/ & (& 16T AT
R ¢ 191 b1 T Fe31 [P 79 A1
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sy afers: 9 2

5§ afers: O... afelb Earth 17-91 QS (P12

31 afers: NG @fefs Earth 56-5, Wonderland CifeTl 2
>H afets: o (oifRat | gite Corfeet! 2

331 afets: WGl (oI | Mad Hatter- 512 39 Ol Al |

>H aféts: Mad Hatter-F Y@ 39 Sl €| @& ffdb!... Tweedledee S
Tweedledum-F &5 #12fReT 2
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SHafers: SN NN «itsl « P!
ST afeTE: I Sk TG0 FIGAE «ifo A |

>¥ afets: T, Humpty Dumpty FROIG] 99 ST 2
37 afes: OFIlS SR

>H afers: ANS...

g Humpty Dumpty sat on the wall

Humpty Dumpty had a great fall (Action)
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THE ENGLISH TEXT

THE ENGLISH TEXT

Alice in Assam

Based on Lewis Carroll’s Alice in Wonderland and Through the Looking-Glass

by Mrinal Jyoti Goswami

SCENE 1

Upstage centre stands a large ramp, a foot and a half high, sloping down to the
floor on both sides. Behind the ramp, at centre, stands a big tree.

As the light fades in, two Alices are seen playing in two zones, each in her own way,
as if they were in different places, different worlds. Their costumes are alike, but
one Alice’s ears grow upwards while the other’s droop down. One dances under a
tree to a song playing on a tablet. The other plays with a puppet inside a house.
First, the light on the dancing Alice grows in intensity, and the light on the other
dims.

At one point the light on the dancer dims and the light on the other grows brighter.
aLice 2 (Holding the puppet.)
as raesIT [ am so hungry, what should I do?
as rox Isthat the rabbit??
as rRaBBIT NO, no, no! There!!

as rox Noo... um, that’s the rabbit. What if I take this rabbit with me to my
friend Crocodile, maybe he will give me something to eat...

as rageIT Okay... let’s go deep inside the forest. Okay, let’s together.

At one point the light on the girl playing with the puppet dims and the light on the
other grows brighter. She is seen dancing. Then the light on the dancer dims and the
light on the other grows brighter.

aLice 2 (Holding the puppet.)

as raBeIT Um... there is nothing in here. Ahh! I'm so tired, let me rest for a

while.

As rFox Oh, how are you!
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as raBBIT I’'m good, how about you?

AS

AS

AS

AS

AS

AS

AS

AS

AS

AS

AS

rox I’'m good.

raeBIT Do you have any food? I'm so hungry. I just can’t find any food.
rox I’m sure too, but eats at my friend’s place. Wanna come over!
raesIT Of course, I would love to, let’s go.

rox Ohh... Ya! I think you should wait here!

raesIT Okay! Okay.

ox ...I'm coming... Hello! Hey, how are you?

crocopiLe I’'m good, what about you?

rox I’'m good too.

croconiLe Do you have anything?

rox I have a gift for you.

Just then an announcement is heard. Hearing it, the two Alices take fright, each in
her own way. Music.

announcemenT A special emergency announcement. The giant meteorite named

Proskatix struck Earth No. 96 at 4.39 p.m., 35 seconds and 005
nanoseconds, UCRCM Standard Time. This was already mentioned in an
earlier announcement. As a result of this particular cosmic event, Earth
No. 96 has been almost destroyed, and its impact will be felt on every
Earth in the multiverse. In consequence of this cosmic cataclysm, along
with various other phenomena, the inhabitants of some Earths may be
transplanted to other Earths. All residents of the multiverse are therefore
requested once again to remain prepared. Thank you.

Hearing the announcement, both Alices grow anxious. Slowly the music rises, and
the sound of a world being destroyed is heard. A storm blows up. Both Alices act as
though the storm is sweeping them away somewhere. Slowly the light fades.

SCENE 2
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struggling to match the gravitational mass of the new place. Alice 1 keeps floating
upwards, while the other seems pinned down by gravity.

aLice 1 (Says something in gibberish. Then:) Pendura! Change the language.

What is all this, and where have we ended up? The gravity here must be
weaker than in our Universe.

Atice 2 Where am I?... Where am I?... Where have I ended up? The gravitational

force here is stronger than on our Earth; I can’t get up.

Both keep trying to get up and adjust. Just then an announcement is heard. Each
tries to listen to it from where she is.

AannouncemenT A special emergency announcement. On behalf of The Umbrella

Cosmic Research Center of Multiverse, the residents of every Earth that is
a member of the organisation are hereby informed: if, in the cataclysm
caused by the giant meteorite Proskatix striking Earth No. 96, the
residents of any Earth have turned up on another Earth and their
gravitational mass has been thrown into disorder, then, to escape it, they
should give the command “Balance Gravity” to the chip in the middle of
their chest.

BoTH ALices Pendura, Balance Gravity.

The gravitational mass of both now matches that of this Earth. At one point both
begin to look around to see whether anyone is nearby.

ALice 2 Isanyone there?

aLice 1 Yes, I'm here. Where are you?
ALice 2 I’'m here too.

acice 1 Shall we look for each other?
aLice 2 Yes, all right.

They begin to look for each other. Just then the storm comes again. Again and again
they meet, only to be torn apart. At last they find each other.

ALICE 2 You?
aLice 1 Yes... Alice, of Earth 17. Who are you?
aLice 2 I'm Alice too, of Earth 56. Have you been to Wonderland?

aLice 1 Yes, I have. Have you been too?
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arice 2 I have too. I love the Mad Hatter.

arice 1 I love the Mad Hatter too. Wait a minute!... Did you meet Tweedledee

and Tweedledum?
aLice 2 Idid.
ALice 1 Aren’t they just so sweet!
aLice 2 Yes, and they’re always squabbling.
atice 1 Wait, do you remember the Humpty Dumpty rhyme?
Atice 2 I remember it well.
Atice 1 Let’s sing it...
BoTH ALIces Humpty Dumpty sat on the wall
Humpty Dumpty had a great fall (Action)

atice 1 Oh no... I didn’t mean for you to really fall, Alice!... But where have we
ended up, I wonder?

acice 2 I can’t make it out.

aLice 1 Wait, we've landed here because of some cosmic cataclysm, you see.
aLice 2 Yes, could be.

aLice 1 Hey... Alice!

ALICE 2 Yes...

aLice 1 Look over there, a little way off, something... what... what it isI don’t

know, but it’s moving.
aLice 2 Yes, you're right, something’s moving.
arice 1 What could it be? Can you make it out?
aLice 2 No, I can’t.
aLice 1 Let’s go and look...!
ALice 2 Yes, all right.
aLice 1 Come on, come on.

Both Alices go off at one side of the stage. Light fades out.
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SCENE 3

To the rhythm of the play’s theme music, amid light and shadow, a character like
the “Burha Dangoria” of Assamese folk tradition comes out from beside the tree at
the centre of the stage, looks this way and that, and sits down under the tree. He
wears a Mathura turban on his head and pure white clothes. In his hand is a small
pounder for crushing betel nut. Settling down, he begins to pound betel nut. The
music changes. Magical music. A few trees come in and scurry about. They bow in
reverence to the Burha Dangoria. As soon as the two Alices come in, the trees
freeze, each where it stands.

aLice 2 Wait, I'm so tired.

aLice 1 There’s nobody here.

aLice 2 Yes, you're right.

arice 1 Where have we ended up, I wonder? (The trees speak.)

trees In the land of Assam... (The two Alices look around in surprise.)
TREES ...Strange things happen.

atice 1 Isanyone there?

aLice 2 Oh, did I hear wrong?

Trees The leaves of the trees eat people.

The trees clasp the two Alices. The two break free of the trees. At one point the trees
surround them both, and at that very moment the sound of the Burha Dangoria’s
pounding grows louder.

atice 1 Oh... Alice!...

ALICE 2 Yes...

atice 1 The trees are running about!
acice 2 And they said they eat people.

acice 1 T hope nobody here has sent these trees to catch us, the way the Red
Queen did in Wonderland!

atice 2 And if they have?

aLice 1 Then we’d better run. Run!
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The two Alices quietly start slipping away from the trees. The trees give chase and,
at one point, leave the stage. As they run, the two Alices get separated and arrive
in different places. One sees Lachit Borphukan, who has come to inspect the
building of a rampart on the bank of the Brahmaputra. The other sees a present-day
leader making a speech.

aLice 1 Alice! Alice, where have you gone?
aLice 2 Slow down, will you, I'm so tired.
aLice 1 I’'m tired too, but hurry up.

ALice 2 Yes, I'm coming.

atice 1 That girl just isn’t coming.

One of them sees Lachit Borphukan, who has come to inspect the building of the
rampart on the bank of the Brahmaputra. The other sees a present-day leader
making a speech. The light on the speaker stays low and the light on Lachit stays
high.

LacHitT Uncle! Is this why I gave you charge of building the rampart? You knew
that if the rampart was not built before the night was out, Ram Singh’s
pack of wild dogs would take Guwahati, and still you put your rest first.
The Mughal army is skilled in land warfare; had we built the rampart,
they would have been left with no way in but the waterway of the Luit. In
this hour of the country’s crisis, you put sleep and rest first. I will not
spare you because you are my uncle; you will get the punishment you
deserve. The workers must finish building the rampart before the night is
out. If it comes to that, Uncle, your head will not stay on your shoulders.
Remember one thing: the foreign enemy has come to the very door of our
country, and by whatever means, we must drive the enemy back.

The light on Lachit fades and the light on the leader rises. Lachit goes on saying

something in mime. While the leader is speaking, a sidekick politician, or some such
character, stays beside him, making dog-like gestures.

Leaper My peoplel... Bhou... bhou... drama... bhou...
FoLLowers Bhou... (Offstage, a cawing of “ka ka” is heard.)

Leaner Bhou... bhou... bhou... They call us incompetent... bhou... bhou...

traitor... bhou... bhou... foreigner...

FoLLowers Bhou... (Offstage, a cawing of “ka ka” is heard.)
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The light on the leader fades and the light on Lachit rises. The leader goes on saying
something in mime.

LacHiT Listen carefully, all of you: Lachit loves his country more than his own
life. If need be, he is always ready to give his life.

atice 1 Excuse me, Uncle! Aren’t you Lachit Borphukan?

tacHiT Who’s this? What is this little girl doing on the battlefield?... Take her
away from here.

aLice 1 Wait a moment, please. I mean, I've seen you in books. I read about
you... In my Universe, it was you who broke down this rampart and let the
Mughals in.

LacHiT What?

atice 1 Now I get it!... Here too you’ve come to break down the rampart! Haven'’t
you?...

LacHiT What? Who's there? Seize her. A spy... Greater than the country...

Even as Lachit orders Alice 1 to be seized, she dashes off and slips into a hole. As
Lachit raises his sword and says, “Greater than the country...”, the light on him
goes out. The light on the leader rises.

Leaper My peoplel... Bhou... bhou... bhou... work culture... bhou... bhou...

bhou... beneficiaries... bhou... bhou... bhou... middlemen...
roLLowers Bhou... (Offstage, a cawing of “ka ka” is heard.)
aLice 2 Excuse me, Uncle!
FoLLower Bhou... bhou... (Tries to chase Alice away.)
aLice 2 Wait, please, wait... I want to tell you something...
Leaper Let her come.

acice 2 I mean, Uncle! I've seen you on TV, you know. I really like you... but in
my Universe. I mean, in our universe the exact same uncle as you works so

hard for the progress of the state.  mean... but here all I see you doing is
bhou... bhou...

rFoLLower Bhou... bhou...
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aLice 2 Wait, please, wait, I've seen you. Where we come from, you too have

done so much for the people. But here, only bhou... bhou...
Leaper Hey... who's there? Security, take her...

Even as the leader orders Alice 2 to be seized, she dashes off and slips into a hole. The
leader resumes his speech.

Leaper You saw that, my people! You saw... My people, because of people like

these, our nation... bhou... bhou... our homestead...
roLLowers Bhou... (Offstage, a cawing of “ka ka” is heard.)

The leader goes on with his speech as the light slowly fades out. The sound of the
Burha Dangoria pounding betel nut grows louder.

SCENE 4

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. The
music changes. Kaziranga sanctuary. A peahen named Nipeneswari is dancing to
the rhythm of a song. A doe named Rangdhali is dancing, leaping and bounding. A
rhino named Panei, carrying a torch, roams about calling out the name of her son,
Rangmon, searching for him. At one point she sits down somewhere, lost in
thought. Kankhowa, a character from Assamese folk literature, roams the forest
looking for something, saying, “Kankhowa, Kankhowa.”

nipeneswARrl Oh, isn’t this Rangdhali?

rangoHALl Oh, Nipeneswari, how are things with you?
nipeneswARrl I'm well. And how are things with you?

ranGgpHALI I’'m well too. So, which way did you wander today?
nipeneswArl Today I went to the southern side of Kaziranga.
ranapHALI Today I went north.

nipeneswARI Is everything all right up north?

ranapHALI Everything looked fine to me.

nipeneswArl But I heard something about poachers... is it true?

ranapHALI No, I didn’t see any real trouble.
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nipeneswArl That’s good... Hey, spring has come, hasn’t it? Shall we dance a
round of Bihu?

RANGDHALI YesS...

Just as Rangdhali and Nipeneswari start to dance, the two Alices arrive at the spot
from two different holes. Seeing them, Rangdhali and Nipeneswari at first shrink
back in fear. After a while they come closer.

nipeneswARrl Hey... isn’t that Alice?

RANGDHALI Isit Alice?

BOTH ALICES Yes, itis.

nipENESWARI But one Alice’s ears point up and the other Alice’s ears hang down.
rangoHALI Did Alice have a twin sister, then?

atice 1 No, no, but yes.

aLice 2 Yes... yes, but no... (Rangdhali and Nipeneswari look puzzled.)

aLice 1 I mean, I'm Alice of Earth 17.

arice 2 And I’m Alice too, of Earth 56.

nipeneswARI Oh... well, all right... We were just about to sing a Bihu verse and

dance, a Bihu...

panel Rangmon! Hey, Rangmon...
Hearing Panei’s voice, everyone takes fright. Nipeneswari goes forward to see who
itis.

ranagpHALI Who could that be?

nipeneswARi Is it Panei Bai? Wait, let me go and see. (Goes.) Panei Bai! Hey, Panei

Bai!
panel Who'’s that? Is it Rangmon?
nipENEswARI NO, Bai, it’s only me, Nipeneswari!
panel What were you up to here?
NiPENESWARI Bai, we were just about to do a round of Bihu...

panel Bihu! The moment anyone says Bihu, I miss my Rangmon so badly. Once

Rangmon went, he was gone, and to this day I haven’t set eyes on the
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boy... It’s two score and two or three years now... he went from jungle to
jungle... now and then he coughsin the forest, but he never comes out...

kankHowa He he!... Kankhowa... (Kankhowa exits.)

panel You lot said you were going to do a Bihu, didn’t you? Come on, let’'sdo a
Bihu.

nipeneswAri All right, Bai.

panel Oh, and who are these girls now?

aLice 1 We're Alice.

panel Huh! You're not our Alice, are you?

aLice 1 No, Baiti, we’ve come from a different Universe.

panel Huh!

aLice 1 But, Baiti, in my Universe there is a Rangmon; he works for the people...

ALice 2 Baiti, Baiti, there’sa Rangmon in my Universe too. This time he’s the CM

of our state.

panel Very good. I'm glad to hear it. His Panei must be so happy. Well, well...

may God keep them safe and bless them... Come, in this happy mood let’s
do a round of Bihu... Do you girls know how to dance Bihu or not?

acice 1 Oh... Baiti, what can I say, in my universe Bihu has gone modern.
panel Eh! And yours?
acice 2 Oh... Baiti, in my universe Bihu is all marketing, oh, business...

panel Oh, that’s very bad... It’s much the same here too... Hey, I'll teach you
Bihu myself... we’ll do a round of the old Bihu... All right?

BOTH ALICES Yes, yes!

panel And these khar-eaters of ours... Nipeneswari! Rangdhali! Can you dance

or not?

RANGDHALI AND NIPENEswARI We'll try, Bai...

panel Come on, then, let’s do the Bihu... (Gives her torch to the Burha
Dangoria.) Hey, Akashvani, give us a Bihu song...
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Everyone dances together to an old Bihu song. A beautiful, old-style Bihu dance. At
one point Panei clutches her back and stops.

panel Oh, Mother! My back’s seized up...
BOTH ALICES Bai, are you all right?

panel Yes, I'm fine... Rangmon, oh, Rangmon!... Oh, my dears! Come on, come,
let’s go and look for Rangmon, shall we? You two go this way, and you two
come with me.

ranGDHALI All right, Baiti.
NIPENESWARI Yes, Baiti...
panel If you see him, let me know, mind... Off you go... Rangmon!

Panei goes off at one side of the stage, taking one Alice with her. Before leaving, she
takes the torch back from the Burha Dangoria. On the other side, the other Alice
goes off with Nipeneswari and Rangdhali.

The music changes. In light and shadow, Kankhowa is seen coming in and
searching for someone. Just then one of the Alices comes in. Kankhowa blocks her
way and starts to interrogate her. The sound of the Burha Dangoria’s pounding
grows louder.

kankHowa He he, Kankhowa... (Prowls about. Alice 1 enters.)

atice 1 Alice... oh, Alice... Alice... Ugh, where has that girl got to!...

kankHowa Hands up... Hands up. Who are you? Where are you coming from?
ALice 1 Alice.

kankHowa Where are you coming from?

atice 1 Ka... Kaziranga...

kankHowa Kaziranga... You lot are trading in goods there... trading in drugs...
or some smuggling racket... or terrorists... Tell me who else is with you...
who else is with you.

ALice 1 N...n...noone...
kankHowa Tell me the truth...

atice 1 Uncle, you were so nice in my Universe, you know. Why are you so nasty

here?
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kankHowa Hands up... Trying to distract me with this sort of talk, eh? Tell me
the truth... who else is there?

aLice 1 No... noone...

kankHowa Your ears are very long... These two will be tasty to eat...
aLice 1 No, don’t eat them...

KankHowa Promotion... he he...

Saying this, Kankhowa thinks of something and orders Alice to run. She runs off,
slips into a hole and disappears. Unable to catch her, Kankhowa searches about.
Just then the other Alice comes on stage and starts looking for Alice. This time
Kankhowa interrogates her. The sound of the Burha Dangoria’s pounding grows
louder.

atice 2 Alice... Alice... are you there? Whatever will happen... Alice...

kankHowa Hands up... Ran away from there and turned up here, did you!... Oh,
and put on make-up, have you...

aLice 2 No, I haven't...

kankHowa Tell me the truth, who else is with you lot... Where have you come

from...
atice 2 Uncle! You're even nastier than the Kankhowa of my Universe.
kankHowa Of course I'm nasty... Eating your ears... will be even tastier...
atice 2 No, no... please don’t.
kankHowa I’'ll have to eat those ears...

Saying this, Kankhowa thinks of something and orders Alice to run. She runs off,
slips into a hole and disappears. Unable to catch her, Kankhowa is almost
speechless with rage.

kankHowa Gone into a hole... All right... you’ll have to come out sometime...

Then I'll do a direct encounter... He he, Kankhowa...

Kankhowa acts as if he has spotted something in another direction and goes off
that way to search. Slowly, with the music, the light fades out.
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SCENE 5

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. The
music changes. A flower garden. Several flowers are seen swaying and dancing
happily to the rhythm of the music.

rLower 1 Hey, Malati, you look so lovely today.

rLower 2 Hee hee, really? Thank you! You look really sweet today too.
rLower 1 Really? Thank you.

rLower 3 Hmph!...

rLower 1 She’s got so high and mighty lately. Doesn’t give us the time of day.

rLower 3 Oh, stop it... stop it... I can see you two, the two best friends, ganging

up and never giving me the time of day...
rLowers 1 anp 2 Huhl!... Yeah, right... yeah, right...
FLowers 1 AnD 2 They're coming... they’'re coming...

Just then a bee and a butterfly are seen flying in from one side. Seeing them, the
flowers at once hide their blossoms so that no nectar can be taken. The bee and the
butterfly fly up asking for honey. The flowers refuse to give it.

BUTTERFLY AND BEE Hey, come on, give us some... oh dear... look, they’'re

sulking... come on, give us some... this won’t do... Let’s step outside a
moment and talk it over. (They go out.)

aLL THE FLowers Hey, they’ve gone, they’ve gone...

Seeing the bee and the butterfly leave, the flowers bring out their blossoms and
start dancing again. Once more the bee and the butterfly come in, asking for honey.
Just then the two Alices arrive at the spot through two different holes.

BUTTERFLY Scheme... scheme... scheme... they’re all playing tricks... scheme...
arice 1 Excuse me, Butterfly!

aLice 2 Excuse me.

BuTTERFLY AND BEE Oh... Hi... Hello...

aLice 1 Hello!
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aLice 2 Hello!
ALice 1 I mean... may we know what’s going on here...
atice 2 Hello! Hello!... I mean, what’s going on...

sBuTTERFLY AND BEE What’s going on, you mean... If you want to know, you’ll
have to come aside with me for a moment... You’ll come, won’t you?...
Can you come?...

BoTH ALices All right.

BuTTERFLY AnD BEE COome... see what’s going on... (They go up to the flowers and

show that the flowers won’t give honey.) Hey, come on, give us some...
hey, come on... I mean, scheme... I mean, could you two talk to them on
our behalf? I mean... you two do the talking... we’ll rest outside for a bit...
you’ll call us, won’t you? (The bee and the butterfly go out, and Alice 1
follows them.)

aLL THE FLowers What did they say?

aLice 2 Wait, let her come back... Alice!... Alice... where does that girl keep

going... Alicel...

aLice 1 (Coming back in.) I didn’t understand a thing... Well, I’ll try talking to

them...
arice 2 What happened?
ALice 1 Scheme.
aLice 2 What scheme?
acice 1 How should I know...
ALL THE FLowERs You haven’t said anything...
acice 1 I mean... they say you won’t give them any...
ALL THE FLoweRrs Hee... hee... hee...
rLower 1 We’'re on strike.
FLOWER 2 Yes...
atice 2 Strike? But why?

rLower 3 We have lots of demands...

88



THE ENGLISH TEXT

FLoweR 1 Yes... our demands are... (Makes sounds with her tongue, or mimes
saying a great deal in gibberish.)
FLoweRr 2 Yes... (Makes sounds with her tongue, or mimes saying a great deal in

gibberish.)

FLower 3 Yes... (Makes sounds with her tongue, or mimes saying a great deal in
gibberish.)

FLoweR 1 Yes... (Makes sounds with her tongue, or mimes saying a great deal in
gibberish.)

FLoweRr 2 Yes... (Makes sounds with her tongue, or mimes saying a great deal in
gibberish.)

FLoweRr 3 Yes... (Makes sounds with her tongue, or mimes saying a great deal in
gibberish.)
BOTH ALICES SO many demands...

ALL THE FLowERs Hee... hee... hee... yes.

Just then the bee and the butterfly come in holding fishing rods, the hooks baited.
They see Flower 3 eyeing the bait greedily.

BUTTERFLY AND BEE Negotiation.
FLOWERS 1 AND 2 NoO.

BUTTERFLY AND BEE NO... NO... no... I’ve swapped the earthworm bait for wasp

bait... think it over... (Surrounding Flower 3.) Agur gur magur jali / I've
set the bait, come and eat...

Flower 3 swallows the bait on the bee and the butterfly’s hooks and follows them.
The two Alices and the other flowers try again and again to save her, but cannot.
Slowly the light fades out.

SCENE 6

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. The
music changes. A procession of monkeys from one side and a procession of foxes
from the other make a stylised entrance. Right after that, a horse trader comes in
with a horse.
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monkevy Khek khek, our space is so tight... khek khek, our space is so tight...
rox Ke ke huwa, we’re all jobless... huwa wa...
monkey Khek khek, our space is so tight... khek khek, our space is so tight...
rox Ke ke huwa, we’re all jobless... huwa wa...

Horse TRADER Who wants a horse? A horse... I'm thinking of giving away a

horse free with eighty bananas... Who wants a horse, a horse... It was tied
up at Uncle’s gate, I brought it from there... Who wants a horse? A horse...

The Burha Dangoria then gets up and goes to sit beside a small sapling. Seeing the
bananas and the horse, the monkeys and the foxes start drooling and hatch a plan
to make off with them, but as they try to close in, the two gangs come face to face.

monkey 1 Hey, where do you think you're going?

monkey 2 What do you want?

rox (Pointing at the horse.) I want that.

monkey 1 Oh, would you look at that! We saw it first... we want it.
rox Huh... I’'m the one who saw it, so I'll take it.

monkey 2 Wait, let’s do one thing. We take the horse. You take the eighty
bananas...
rox You lot take the eighty bananas... give me the horse... it’s monkeys that eat

bananas... monkey breed...

monkey 1 Hey... hey... hmph... Who are you calling monkey breed? The whole

world knows about you foxes’ cunning... you sit back and eat the meat
that others have hunted...

rox Huh... You’ve spent your whole lives hopping from branch to branch, and

now you want a horse... ha...

monkey 2 Yes, and that’s exactly why this time we want a horse... This time we’ll

ride on a horse.

soTH monkevs The monkey mounts a horse and rides around, / And people on

the road keep turning round...

Horse TRADER Who wants a horse... a horse... I'm thinking of giving away a

horse free with eighty bananas... Who wants a horse, a horse...
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rox We're not letting you off...

monkey 2 Oh yeah? We'll fight too... Hey, you hold me back, all right... hold

me... hold me...
monkey 1 Yes, I've got you, I’ve got you...
rox There’s nobody with me, though... If anything happens, I'll run...

Just as the monkeys and the foxes begin to quarrel, the two Alices arrive at the spot
through two different holes.

Horse TRADER Who wants a horse? I'm thinking of giving away a horse free with

eighty bananas... Who wants a horse, who?...
aLice 2 Uncle... Uncle...
Horse TRADER Come to the market, have you, my dear?
aLice 2 Yes... I mean, a horse free with bananas!

atice 1 Oh, what a strange man you are! Who gives away a horse free with

bananas?

HORSE TRADER Yes, me, my dear, I give it free, understand... These days, you see,

it’s the age of freebies. Everyone’s giving things away. And these eighty
bananas from my garden... they’re crying out, “Eat me, eat me.” A horse
from Uncle’s gate, see it, don’t you... in fine fettle... if you like, you can
takeit...

While the two Alices are chatting with the horse trader, the monkeys and the foxes
try to come to an understanding among themselves. Coming forward like
government officials, the two gangs begin negotiating.

rox 1 How much?

rox Forty.

Horse TRADER Forty? No, no, that’s far too little, my dear.
rox 1 That won’t do.

rox Forty-five.

nHorse TRADER Ifitisn’t left hanging in the middle, if it comes to a round figure,
then I might think about it...

rox 1 That won’t do.
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rox I'll give fifty.
norse TRADER Fifty! Now that’ll do... Right then: fifty once, fifty twice, fifty
three times...

monkey 1 That’ll work.

monkey 2 Right, you scare him from the front. We’ll steal the horse from
behind.

rox Right.

The monkeys and the foxes go to their places. The fox takes on the guise of a
policeman, and the monkeys go to steal the horse like thieves.

Horse TRADER Hey... feed it plenty of gram. Give it gram, and then the two of you

can ride on its back...
BoTH ALices Don’t worry... we will, we will...
Fox (As A poLicemANn) Hey... what are you up to?

Horse TRADER Ripe bananas from my own garden, and I've brought that horse
from Uncle’s gate. I'm giving the horse away free with the bananas. That’s
all thereis toit.

Fox (As A poLicemAN) Paid your GST?
Horse TRADER GST? Now what’s that you said? Eh?
Fox (As A poLiceMAN) Don’t know about GST? Come on, come with me.

While the fox keeps him busy, the monkeys steal the bananas and the horse. The
horse trader sees them making off with them, but by then the monkeys have left the
stage. The fox leaves too. The two Alices block the trader’s way.

Horse TrRADER Oh, hey... hey... my horse... My wife’s going to murder me today.
BoTH ALIces Wait, please wait.

acice 1 We just want to ask you a couple of questions. Then you can go...

Horse TRADER Hurry up, hurry up...

arice 1 How did the monkey-fox alliance come about?

Horse TRADER How did the monkey-fox alliance come about! Hey, don’t you

know the tale...
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BoTH ALIcEs No, we don’t.
Horse TRADER Where have you come from, eh?
BoTH ALIces From a different universe.

Horse TRADER From a different universe, have you. Well, if you want to know the

tale of the monkey-fox alliance, you’ll have to go to that Bez.
aLice 2 Where will we find the Bez?

Horse TRADER Where will you find the Bez, you mean... I mean, the horse... the
bananas... ha ha... I mean... the Bez... I mean, you go like this... go on and
take a turn like this... and then... go right, from the right to the left, from
the left to the right... from the right take another turn, and then you
again...

acice 1 Wait, say it slowly, explain it properly.

ALice 2 Yes, yes, say it slowly.

atice 1 If you say it like that it goes over our heads, and then what do we do...
Horse TRADER SO I have to say it slowly, do I...

BOTH ALICES Yes, yes...

HoRrsE TRADER You go like this... go on and take a turn like this. Once from the

right to the left, from the left to the right... from the right take another
turn and keep going, keep going, keep going... keep going... and then,
there’s Ratanpur.

acice 2 Will we find the Bez in Ratanpur?

Horse TRADER NO, you won’t... you won’t... From Ratanpur you take a turn like
this... then once to the right, again to the left, again to the right, and

going on like this, across seven seas and thirteen rivers, you’ll come to
Chambalpur... Yes, there you can ask whether the Bez is to be found.

aLice 2 Oh, there... in Chambalpur...

Horse TRADER The wife... the horse... the eighty bananas... they’'ve swindled me

good and proper... oh... (Goes out.)
arice 1 Hey, Alice! Did you understand any of that...

atice 2 No, I didn’t understand a thing...
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acice 1 I didn’t understand a thing either... Come on, let’s go again...

The two Alices run off after the hovse trader. At once the light changes.

SCENE 7

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. The
music changes. On one side, a few foxes are seen dancing and partying. On the
other, an old woman is seen sweeping her yard.

oo woman The sun’s nearly set. What on earth is that old man doing, taking so
long? Off he went first thing this morning with eighty bananas and the
horse, to sell them... and not a thought of coming home. What on earth is
he doing!... Just let him come today, I’ll pound him, pound him like betel
nut... just let him come today...

rox Huwa, ke ke huwa...

oLp woman I do feel bad, though: the old man can hardly see, and he’s lame in
the legs. What on earth is he doing, taking so long...

Horse TRADER Old woman! Hey, old woman, go on, go and make a drop of tea, go

on, it’s ever so hot, you know, hey, go... There was a very strange business
at the market today, terrible... Hey, what’s the matter? Grown roots, have
you? Go on, go and make a drop of tea.

oo woman What were you doing all this time, eh! What were you up to?

Horse TRADER What was [ up to, you ask... Something called GST or whatever?
GST, understand, GST.

oo woman What did you say, what did you say? BST or something?
Horse TRADER Not BST, woman, GST, GST...

oo woman Oh, hasit come, then?

HoRrse TRADER Ha... and where would it come from, eh...

oo womAN You're the one who said GST has come.

HoRsE TRADER Listen, you... GST isn’t coming. They’ve finished me off
completely... oh... Talking GST, they took my horse... took the eighty
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bananas too... bullied me and took them, understand.

oo woman Oh, oh... so they bullied you and took the two things off you.
Horse TRADER They took them... they took them...

oo woman Oh, you've gone and ruined it, ruined it, ruined it all... They bullied
you and took the horse from my uncle’s house off you. Ha... you're good
for nothing. What were you doing there, you? What were you doing?
Cutting grass for horses? Were you cutting grass for horses?

Horse TRADER Hey... don’t you talk about horse grass... don’t you talk about

horse grass... These days that mouth of yours, I tell you... it’s taken to
running on and on. Hey, fetch the machete, I'll chop this woman in two
today...

oo woman Oh, Mother...

The old man and the old woman go on quarrelling in mime. On the other side, the
foxes are dancing and partying.

rox Ke ke huwa...
rox 1 Hey, ’'m worn out with all this dancing. How much more are you going to
dance? Sit down, sit down.

Fox 2 So, tell me, how did you like today’s taro party?
Fox 1 It was fab, fab...

The old man and the old woman go on quarrelling. On the other side, the foxes are
seen chatting among themselves in mime.

Horse TraDER Oi, who gave you the bright idea of boiling the taro before
planting it? Oi, you boiled the whole lot. So the fox has gobbled up the
whole lot... gobbled up the lot...

oLp woman Oi, was it me who said to boil the taro? Huh! It was the fox that gave

you the idea. It said, boil the taro, boil it, and you were the one pestering
me. Hari, Hari... Hey, but here’s a thing: since when do foxes eat taro?
Foxes are carnivores.

Horse TRADER Oh, these days foxes eat the lot, never mind boiled taro: bananas,

oranges, apples, everything... Oi, you're talking far too much... Do one
thing: from tomorrow you go to the fields and I'll stay at home...
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oLp woman Fine, you stay home and see, you do the housework and see... With
all your high-and-mighty talk, you’ve eaten up my whole life...

Horse TRADER Don’t you call me high and mighty, don’t you call me high and
mighty...
Just then Alice 2 turns up and steps in between the old man and the old woman.

aLice 2 Uncle, Uncle...

Horse TRADER Oh, my dear... oh, my dear... aren’t you the one I met at the
market?

aLice 2 Yes, that’s me.
Horse TRADER Hey, hey, so what brings you here, eh?

atice 2 Well, you were the one who told us to look for the Bez, and I didn’t

understand what you said...
Horse TRADER SO you've turned up here too, to pester me about the Bez, eh?
ALice 2 But you're the one who told us to look for the Bez...
oo woman Hey... hey... isit GST?

Horse TraDer Oh, for heaven’s sake! It’s not GST... listen, you! It’s something
higher than GST. Come over here...

The old man calls the old woman aside and explains. After a while he calls Alice 2
over too, sits her down and talks with her.

On the other side, Alice 1 comes out of a hole and turns up at the foxes’ party.
BoTH Foxes Howa... ke... ke... howa...
rox 2 Well, there we are... rid of those irritating monkeys at last.

rox 1 Yeah, man! They wanted to ride on a horse’s back, if you please. We've
dumped the whole lot of them down a well; serves them right...

rox 2 And that old man! Haggling away over forty and fifty, wasn’t he? Now he’s

got what was coming to him. We got the horse too. And the boiled taro as
well. Let him farm all he likes, we’ve eaten every last bit of the taro...

rox 1 Shall we dance again... (They dance. Suddenly Alice 2 appears and the two
foxes get a shock.)
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rox 1 Hey, what’s this, then?
rox 2 Who’s this, man, making an entry at our party?
rox 1 Yeah, who is it, man? Weird-looking thing...

aLice 2 Oh, it’s you lot. I've seen you before, haven’t I? But what are you doing
here?

rox 2 We're having a taro party here.

arice 1 If you're having a party, where have you left your best friends, the
monkeys?

soTH Foxes Best friend! The monkeys?

atice 1 Why! I saw you, didn’t I, forming an alliance.

rox 2 Monkeys come... monkeys go...

rox 1 Those monkeys double-crossed us, so we... dumped them down a well.

atice 1 Ram! Ram! It’s only here in your world that I see such things: one minute
you form an alliance, the next you double-cross each other, then you

throw each other down a well. Ugh... Our Universe is so much better;
there was none of this there.

The two foxes go on fooling around with Alice 1. The old man’s voice is heard.

Horse TRADER He he, and that’s how the foxes and the monkeys came to form
their alliance, you see. Now, this time I think the foxes need to be taught a
good lesson. Hey, old woman! I’ll lie inside pretending to be dead, and
you, you keep on crying, mind. Oh, my dear, you sit here beside Granny
and watch.

atice 2 No, no, Grandpa, I’ll go and look for my Alice, and if I find the Bez, I’ll

tell him about you.
HoRSE TRADER Yes, tell him about me. And do drop in now and then.

arice 2 All right. (Goes out.)

Horse TRADER Hey, no laughing. Up to now we’ve both been overacting; when

you cry, cry naturally.

oLp woman All right, I know.
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Horse TRADER And listen, I'll tell you when I'm dead... only then do you cry.
(Goes towards the ramp; the Burha Dangoria moves to another place.)...

Hey, wait, I'm not ready yet. (The old man covers himself head to toe with
a cloth and plays dead.) Hey, old woman! Start... I'm dead...

oLp woman (Wailing.) Oh, my old man is dead, oh...

Hearing the old woman, the two foxes start talking, as if wondering what has
happened.

rox 2 Hey, I think I can hear something...

rox 1 Yeah.

rox 2 Maybe we’ll get a new party or something.

rox 1 Yeah, a new party... go on, go... go and find out what’s up...
rox 2 Hang on, wait! (Goes over to the old woman.)

rox 2 Oh, Granny! What’s happened?

oLp woman (Wailing.) Oh, my old man has died, oh!... He’s inside, do something,

you lot, oh...

rox 2 We're on it, we're on it... Don’t you take any tension at all, not at all, we’re

on it. (Going over to the other fox.) Hey, they say the old man’s dead!
rox 1 Really! Hang on, I’ll go and have a look.
rox 2 Go on, he’s inside.
rox 1 Is he? (Alice 1 goes into the house along with the fox.)
oo woman Hey, old man, one’s come in, oh, and with it...

atice 1 Oh, it’s Uncle! The one who went to sell the bananas. Get up, Uncle, come

on, get up, please. I mean, I couldn’t find the Bez... (Fox 1 comes out and
talks with the other fox.)

oo womAn Hey, you lot aren’t doing anything.
rox 2 Oh, Granny, we're on it, we’re on it... don’t take tension.

atice 1 Uncle, oh, Uncle! Why aren’t you moving? You haven’t had a stroke or

something, have you? Ambulance, ambulance... Isn’t there an ambulance
here?
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Horse TrRADER (Getting up from playing dead.) Hey, what are you doing... what

are you doing... keep quiet.
acice 1 What do you mean!...
Horse TRADER Hey, taro, taro.

aLice 1 Ambulance means taro? Since when? (The two foxes go into the room
and push Alice out.)... Ugh, all this.

Alice comes out and shuts the door of the room. Still pretending to cry, the old
woman waves Alice outside. Just then someone outside is heard calling, “Alice,
Alice.”

avice 1 Alice! Wait, wait... Take care, Granny... Alice, wait... (Goes out.)
oo woman They’ve all gone in, old man! Swing your stick... ha ha... ha...
Horse TRADER Eat my taro, would you, you wretches, eat my horse, would you...

The old horse trader sets about beating the foxes. Lights cut.

SCENE 8

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. The
music changes. A few small children are seen playing. They are playing the game
“Imaan Imaan Paani”. One boy, unable to get out, sulks and cries. Everyone teases
him.

sov 1 They won’t even let me go. I’'m not playing...

BoTH aIrLs Crybaby!

sov 1 I’'m not playing... not playing...

sov 2 What will you play, then... “not playing, not playing”...
sov 1 Let’s play something else, then...

sov 2 What else are you going to play, then?

airL 1 All right, let’s play at Bhaona, then.

aIrL 2 Yes, yes. (Just then the two Alices come out of a hole and arrive in the
middle of them.)
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eirL 1 Are you Alice?

Atice 1 You know Alice?

sov 2 Yes, we know Alice. That she doesn’t know us is another matter...
sov 1 But you don’t look like our Alice.

sov 2 Yeah.

aLice 1 We've come from a different Universe.

airL 2 Hey, you're lying, aren’t you? You've come in Bhaona make-up, haven’t

you? Look at their ears... Hey, come on, let’s do Bhaona...
sov 2 Yeah... let’sdo Bhaona, then.
cirL 2 Come on, come on, let’s play at Bhaona.

sov 2 One minute, hang on, wait: if you're doing Bhaona, who’s going to dance
the Sutradhar?

atice 1 I'love doing the Sutradhar dance. Can I dance it?

GIrL 1 You can dance it?

atice 1 Why not? In my Universe, Sankar Barbhuyan created it, didn’t he?
sov 2 Wait, wait, not Sankar Barbhuyan. Sankardev.

atice 2 Why not Sankar Barbhuyan? In our Universe too he is Sankar

Barbhuyan. He gave a new dimension to everything: to Assamese national
life, to society and culture...

atice 2 In my Universe too there’s Sankar Barbhuyan. He’s a social reformer...

sov 2 Never mind all that now. You’ll do the Sutradhar dance, then! Okay, I'll
play the khol...

aLice 1 Play it properly, mind.
gBoTH GIrLs We’ll hold the curtain.
sov 1 I'll play the cymbals.

sov 2 Huh... “I'll play the cymbals”... Huh, look who’s come to play the
cymbals... Okay, hold it... hold it properly...

With a chant of Hari’s name, the Sutradhar’s entrance is danced just as it is in
Bhaona. They mime playing, speaking the khol’s beats aloud. Alice 1 performs the
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Sutradhar’s entrance.

gov 2 Tao... tao... tao... Hey, stop... Right elbow sore, left elbow sore... the

whole body sore...

aLL Right elbow sore, left elbow sore... the whole body sore...
sov 2 The Sutradhar’s done. Now I'll start the King’s entrance.
ALice 1 Anyway, I'm not dancing any more, I'm tired...

airL 1 Oh, right...

soy 2 Huh, so she’s tired, is she.

gov 1 I'll be the minister...

gov 2 You’'ll manage! Come on.

aLice 2 I'll be the commanderer...

soy 2 Not commanderer, commander! Come on, come on...
airL 1 We'll just hold the curtain...

aIrL 1 Okay, fine, come on...

With a chant of Hari’s name, the King makes his entrance, mouthing the music of
the King’s entrance in Bhaona. With him come the minister and the commander.

gov 2 ...Don’t you act the Bhim in front of Bhim, I'll smash your bones and skull

with a blow... of my mace...

airL 2 Ahh... Hey, stop, stop, you're overdoing it... Okay, enough, you've done

plenty... Now the two of us will do something.
airL 2 Let’s do the Bahuwa, then...
sov 2 The Bahuwa... that’s the only one you can do anyway...
BoTH GIRLs Huh... fine...
aLice 2 Let’s sit together, okay...
gov 2 Oh... will you call the beats?... Go on, then.
aLice 1 Okay...

Alice 1 calls out the drum syllables of the Bahuwa’s entrance, and the others repeat
them. The two girls dance the Bahuwa’s entrance. At one point everyone joins in
and starts dancing.
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sov 1 Hey, stop, stop... how much longer are you going to dance... Come on, let’s

play war...

sov 2 “Let’s play war”... look who’s saying it... the great warrior (Everyone
laughs.)... Huh... no choice, then, come on, everyone... wait... who’s
going to fight with bows?

BOTH GIRLS AND ALICE 1 Me...

sov 2 Then we and... this one here, we’ll take swords and start. (Signals a sword
fight.) You lot go over there, we’ll take this side...

GIrRL 1 Am I on my own, or what...
airL 2 Never mind...
sov 2 Right... start...

Alice 1 and the two girls fight with bows. Alice 2 and the two boys fight with
swords.

airL 1 Oh, I'm not dying, I'm not dying...

airt 2 Why won’t you die? You've got to die...
Atice 1 Why won’t you die?

GIrL 2 Oh, the drum’s sounding...

While they are all squabbling in play like this, the sound of the drum is heard.
Hearing it beaten, everyone bows in reverence. Just then someone outside is heard
scolding them.

announcement Hey... hey, who’s that lot? Are you going home or not? The
drum’s been beaten and you still haven’t got yourselves home. Wretched
little brats. Meanwhile the embankment is about to give way. Floods all
around. Guwahati’s flooded too. Your mothers and fathers are busy trying
to save the embankment, and you’'ve got Bhaona on the brain? Hey, are
you going home or not...

Hearing the scolding, everyone scrambles off. The two Alices run off too. Slowly, to
the sound of the Burha Dangoria’s pounding, the light fades out.
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SCENE 9

To the rhythm of the play’s theme music, amid light and shadow, the Burha
Dangoria is seen circling the stage and sitting down again beside the tree. Beside
him, Kampu lies asleep under an eri shawl. Kampu has grown old now. Two witch
girls are seen dancing their way in, trying to frighten Kampu.

kampu Ma... I, [in my dream / saw two / little ghost cubs / and two, with
glittering noses / and goggling eyes / tilika tilika / pilika pilika / witch-
girls

He sits up. The two witch girls come dancing in and try to frighten Kampu again.
The Burha Dangoria hands over a walking stick to be given to Kampu. One of the
witches takes it and gives it to Kampu. Kampu brandishes it again and again,
chasing them off.

kampu Ha ha ha... Hey... Iwasn’t afraid of you two before... and I'm not afraid

of you now, understand... Go on, off with you... You can’t come into my
dreams and frighten me... I've told you... I wasn’t afraid of you two
before... and I'm not afraid now... These days, you see, it’s other things
that frighten me... I'm old now, aren’t I... I can’t stand for long...

Just then the two Alices come out of a hole and appear before Kampu. The two
witches keep dancing throughout the scene.

kampu Ha, and who are these two now... where have these two new witches

popped up from... these two were all I needed...

ALice 2 Wait... please wait...

kampu Where have these two sprung from...
aLice 1 Wait... please wait... we’re not witches...
aLice 2 We're Alice...

kampu Ha ha ha... Alice... These days, you see, my eyes can’t make things out so

well...

aLice 2 I feel I know you...
kampu Ha ha ha... You know me, do you...

atice 1 Wait... you're Kampu...
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kampu Ha ha ha... Kampu has grown old now, you see...
gBoTH ALices Then we’ll call you Grandpa Kampu.

kampu Ha ha ha... Call me that, I don’t mind. But these days I don’t see so well,

you see... and I see all sorts of things... the moment I close my eyes I
dream... I can’t get to sleep any more... you see... There... did you hear?...
the sound of bombs.

BoTH ALices Where? What sound?
kampu There, over there, it’s going off...
BoTH aLices Where...

kampu There, over there... Nagasaki, Hiroshima... no, no, that’s... Russia is
bombing Ukraine... oris it Ganeshguri... I can’t tell... there, there, little
children dying... there, the children sleeping at Nellie ask me, “Noni, are
you well?”... there, over there, they riddle a thirteen-year-old boy with
bullets... I can’t sleep because of all this... Look over there: a five-year-old
girl, her employer beating her, slamming her against the wall again and
again... Ahh... she screams night after night... “Ma! I can’t sleep... I can’t
sleep... I can’t sleep...” There, in Syria, on the seashore... there, the naked
body of a child... there, Kim Phuc, the napalm girl, running... there,
there, a vulture sits waiting to eat a starving child... all around... all
around, there’s shooting everywhere...

BoTH ALIces Wait, please... wait a moment...
kampu Ha... tell me... haven’t you seen all this?
BoTH ALIces No, we haven’t...

kampu Ha... where have you come from?

BoTH ALIces We’'ve come from a different universe.

kampu A different universe, ha... a different universe... You've come from a

different universe... Have you been round Assam?

BOTH ALICES Yes, we have...
aLice 1 We even saw foxes and monkeys forming an alliance.

kampu Th... th... that’s only natural.
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aLice 2 And the trees talk.
kampu Oh... that... in the land of Assam, strange things happen...
atice 1 Oh, and in Kaziranga we came across Panei Baiti looking for Rangmon...

kampu Oh... in Kaziranga you saw only one Panei. How many Paneis there are in

this whole world... those you haven’t seen...
BOTH ALIces Oh...

atice 2 And, Grandpa, we came across a leader who goes bhou bhou all the

time... it makes me so angry.
kampu Ha ha... bhou... bhou... bhou... bhou... bhou... bhou...

aLice 1 Oh, and I saw something else... a butterfly and a bee using bait to

negotiate with the flowers...

kampu Hmm... but that’s been going on from way back... divide and rule... it’s

got worse these days... beneficiaries... Hey, child... do these things happen
where you come from too?

atice 1 No, no, Grandpa, where we come from there’s no such thing as

negotiation.

kampu That’s very good. And you, my dear, in your...

aice 2 No, no, Grandpa. We have no beneficiaries there. Everyone has to work,
whatever they can do themselves.

kampu Very good. Very good. That’s how it should be...
aLice 2 Grandpa! We were doing Bhaona up on the emblankment, you know...

kampu Emblankment?... Oh, the embankment... Ha ha ha... Bhaonais the
creation of Guru Sankar. Guru Sankar tried to unite the Assamese people

through the bond of religion. He built the great house of culture and
founded a new tradition of theatre. But now...

atice 1 Grandpa! Surely not “Guru”! I mean, in our universe he’s not “Guru” at

all... a social reformer...

aLice 2 Grandpa! Yes. She’s right. It’s the same where we come from.
kampu Ha ha... in fact, that’s how it ought to be... but... (Sighs.) And...

aLice 2 Grandpa! We came across Kankhowa too.
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kampu Where did you come across Kankhowa? Where... He’s a terrible
creature... he’s descended from Raktabija... there’s no knowing what
form he’ll take, or when. He can even take a different form every
moment... See there... Kankhowa is carrying off that five-year-old girl...
Look over there... shooting... bombing... secret killings, open killings...
I'm terrified of him too... How did you get here to me...

BoTH ALices Through a hole...

kampu Oh, run... run... get into the hole... (Shoos both Alices into the hole.)
Hey, you witches! No more dancing, off you go, go... Kankhowa’s coming,
run... go... I must go and warn the children of the world too... I have to
warn them... they’re calling from this side... calling from that side... ha
ha, I'm so frightened... Kankhowa’s coming... which way do I go to warn
them... whom do I warn... run... hey, Kankhowa’s coming...

Kampu rushes about, trying to warn everyone that Kankhowa is coming. At one
point he makes as if to hang himself with his walking stick, and freezes. The Burha
Dangoria starts pounding louder and louder. The music swells. Slowly the light
fades out.

THE END
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Set design
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Set design: three rostra, each 8'-0" x 4'-0" and 1'-4" high (2.44 x 1.22 x 0.40 m), in a row on the centre line 3'-0" from the
back wall; a ramp at each end rising from the wing, so that performers can enter up it; three steps in front of the
centre rostrum. Ground plan (above) and 3D views (below). Design: Dr Mrinal Jyoti Goswami.
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Light design
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Light plot, drawn in XUNPAKHILI: 44 units on 31 channels, all in open white. Light design: Dr Mrinal Jyoti Goswami.
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THE RIG

FRONT-OF-HOUSE BRIDGE

Six 1 kW Fresnels; three 750 W profiles, 36°

LX 1

Six 1 kKW Fresnels; three 750 W profiles, 26°

LX 2

Two 1kW Fresnels

LX 4

Three PAR 641 kW, medium flood; two LED PARs, 12 x 18 W RGBWA+UV

CYCLORAMA GROUNDROW

Three PAR 64 1 kW, medium flood

IN THE WINGS, BOTH SIDES

Sixteen PAR 64 1 kW, narrow spot, as side light
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The set and properties
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The stage: the tree on the platform, the leaf plants and the clouds.
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One of the striped leaf plants made for the

play.
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CREDITS

SCRIPT, LIGHT AND STAGE DESIGN, SCENOGRAPHY
Dr Mrinal Jyoti Goswami

PROPERTY DESIGN AND MAKING
Lalu Rahang, assisted by Bijit Kathar, Shivam Saikia and Nirmali Sarma

COSTUME DESIGN
Dr Junmoni Gogoi and Dr Smritirekha Bhuyan

MAKE-UP

Tibra Jyoti Boiragi
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Poster for the premiere, 27 July 2022.
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A report on the premiere, datelined Guwahati, 29 July

2022.
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THE PRODUCTION

Performance history
TR Ao

From the posters, the tickets, the festival pass and the company’s activity report for 2022-23.

27 Jul 2022
Premiere, two shows (4.30 and 6.30 pm). AANK_A Creative Line
Sri Sri Madhavadeva International Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

23 Sep 2022

Naat Utsav 2022, presented by Jonaki Kareng Rangasala, 7.45 pm
Nalbari Natya Mandir, Nalbari
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The festival pass, Nalbari, 23-25 September 2022.
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THE PRODUCTION

al;nh% company

ON STAGE

Ashramika, Oinau Jengrai, Nipon
Borpatra Gohain, Nilutpala Pachani, Neha
Pathak, Chindrella Tamuli, Sudeepta
Sarma Bharali

OFF STAGE

MUSIC
Tarali Sarma

BACKGROUND SCORE
Rukmajit Baruah

MAKE-UP

Tibra Jyoti Boiragi

PHOTOGRAPHY AND VIDEOGRAPHY

Arup Jyoti Kalita

PROPERTY DESIGN AND MAKING

Lalu Rahang

ASSISTANTS IN PROPERTY MAKING
Bijit Kathar, Shivam Saikia, Nirmali
Sarma

POSTER AND GRAPHICS DESIGN

Dr Sanjib Borah

From the premiere brochure and the production details, 2022.

COSTUME DESIGN AND ASSISTANT IN PRODUCTION
Dr Junmoni Gogoi

COSTUME DESIGN, PUBLICITY AND PRODUCTION IN
CHARGE

Dr Smritirekha Bhuyan

VOICE-OVER

Ekumani Das and Satyajit Gogoi

PROPERTY IN CHARGE
Nipon Borpatra Gohain

ASSISTANTS IN DIRECTION

Nilutpala Pachani and Oinau Jengrai
SCRIPT, LIGHT AND STAGE DESIGN AND
SCENOGRAPHY

Dr Mrinal Jyoti Goswami

CONCEPT, DESIGN AND DIRECTION
Dr Mrinal Jyoti Goswami

SPECIAL THANKS

Sudarsan Thakur (Secretary, Srimanta
Sankaradeva Kalakshetra) and all its staff,
Deep Ahmed, Samudra Kajal Saikia, Gopal
Jalan, Kushal Deka, Nihar Ranjan Roy,
Namrata Sarma, the media and the
audience
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A River’s Tale

29 August 2024 - 10th Colombo International Theatre Festival, Elphinstone Theatre - Assamese, minimal speech - about 20
min



ABOUT THE PLAY

ABOUT THE PLAY

A River’s Tale

GRS E |

FIRST PERFORMANCE
29 August 2024; 10th Colombo International Theatre Festival (South Asia section),
Elphinstone Theatre, Colombo, Sri Lanka

3B 9T 2038; TN FICH! AP w167 NI (79 iz =14, de1Fe@« REsE, T,
Siersl

AWARD

Special Jury Merit Award to Kankana Das, South Asian category, CITF 2024
Pl WG ReRFNeas [{odg <61 (Special Jury Merit Award), W=l QiR =M<, Fe1CH], 018

PRODUCTION
AANK_A Creative Line
oie_« frte @2

BASED ON
Priyanka Das’s Assamese poem Lakheitorai Dhuwa Daag
el v Sl CITeI2 411 7y

FORM
Solo psycho-physical theatre (monodrama), with projected paintings, a pair of
cymbals and a chair

GFF NH-HRTE TI67 (-, 2w Hu, e o a2 53!

LANGUAGE
Assamese; minimal speech

SPTRT; ife HifSre Agatsl

DURATION
About 20 minutes

o 2o B

PERFORMERS
Kankana Das (2024, 2025); Nilutpala Pachani (2025)
T T (K038, 0R€); METIRAE] A (03¢E)

ARTWORK AND VIDEO
Dr Sanjib Borah
©° AG I91

ADAPTATION, LIGHT AND MUSIC DESIGN, DIRECTION
Mrinal Jyoti Goswami

Jeitet cemife oSt
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A RIVER'S TALE

THE STORY

AT
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SYNOPSIS

A River’s Tale is a monodrama inspired by Priyanka Das’s evocative poem
Lakheitorai Dhuwa Daag. It explores the profound bond between a woman and
the river Lakheitora. Through expressive physical movement and symbolic
performance, the play portrays the woman’s inner turmoil as she struggles
against systemic oppression and gender-based violence.

The narrative unfolds in a non-linear, stylised form, blending narration, gesture
and minimalist staging to convey deep emotional currents. It reflects the harsh
realities many women face, their yearning for solace and the tragic end some
meet in the face of relentless social cruelty. A River’s Tale is both a lament and a
call for empathy, and it asks us to reflect on the urgent need for social change.

Sf9eTeidg T

G 91 AR &S 4T (T SRACHART S e o afS orSlq SwaR »=[12
9Z o9 o | FProelfE Iers NS ARIE N @[ &Ll o v oy AT
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FIToS =R [R6F1 GoRIH T 597, 2foraiy o ©reg o 4K IR Tl @
T AR, GIRIF! FZAA WY O (S G IR 912 % AE)
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ABOUT THE PLAY
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FROM THE DIRECTOR

Rooted in my childhood love of storytelling and fuelled by a deep concern for
social justice, this play seeks to shed light on the brutal realities of violence and
oppression faced by women in patriarchal societies.

Through the language of physical theatre and a minimalist aesthetic, the
performance captures the pain, resistance and fragile hope of a woman seeking
refuge in the compassionate flow of the river Lakheitora. The river becomes a
silent witness, a nurturing mother and, finally, a resting place.

This play is a tribute to the resilience of countless women who endure suffering
with dignity. It is also an invitation: to reflect, to feel and to act.

of€a

afeEat
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CHARACTERS

THE PERFORMER
a young woman, who also becomes the little girl of the news report
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A RIVER’S TALE

THE ENGLISH TEXT

A River’s Tale

Based on Priyanka Das’s poem Lakheitorai Dhuwa Daag

Stage adaptation by Mrinal Jyoti Goswami

130

Time: morning. A soft, tender melody floats in as the music. In the light of the
projector coming from the front, a young woman is seen sitting on a chair and
reading a newspaper.

The projector visual changes. At first, the young woman reads the newspaper
calmly. Gradually, as the music and the projected visuals change, she appears
restless. The visual suggests that she is reading news reports of violence against
women. At one point, she throws the newspaper away.

After a while she moves towards the newspaper again and begins to read it once
more. On the cyclorama, the projection shows different news items about violence
against women. Gradually, the newspaper seems to become longer and longer, as if
the whole paper is filled only with such reports. In vhythm with the music, she
throws the newspaper away again and collapses to the floor.

The music and light change. The visual also changes. She transforms into another
character. Through physical language, she seems to express the violence and
assault done to her own body. At one point, with two cymbal plates in her hands,
she expresses the story of violation through a different kind of physical movement.
The two cymbal plates become like two hands: they hold her, embrace her, and then
seem to violate her. Throwing her onto the chair, the cymbals assault her as if she
were a dead body. At one point, she falls to the floor.

The music changes. A soundscape is created, as if something is being destroyed, as if
something is breaking. In the visual, a dead body is seen floating in water. It is as if
the news of a little girl who has died by suicide, reported in the newspaper, now
appears before the young woman in projected form. The young woman stretches
out her hand, as if trying to stop it. After a while, she rises slowly and moves, with
the rhythm of the music, towards the dead body shown on the cyclorama. She
seems to want to caress the dead body. Gradually, the whole stage transforms into
ariver. At one point, the chair on which she was sitting at the beginning also seems
to become the dead body. She keeps caressing it. Then, at one moment —



THE ENGLISH TEXT

piatocue Why?... Why does this happen again and again? Why?...

She goes back to the newspaper and lifts one end of it in her hand. She begins to
wrap the newspaper around her entire body from one side. She even covers her
face, as if those news reports coil around her like a snake. While she is being
wrapped, she begins to speak the lines that she has read in the newspaper. The
visual changes.

piaLoGcue A village on the bank of the river Lakheitora... At the far end of the

village, her house... In the house, she and her widowed mother...

The young woman expresses, through her body, how the newspaper seems to press
and suffocate her. At one point, freeing herself from that pressure, she throws the
paper onto the chair. Then she throws it to one side of the stage. Suddenly she seems
to see the little girl from the news report.

piaLocue What did she love to do, I wonder... dance... sing... or play...

The light changes, and she transforms into that little girl. She begins to play. The
visual changes. In the middle of playing, she begins to speak with her mother.

piaLocue Ma, O Ma, are you going?... Oh, oh... I'll watch the paddy... Yes, I won’t

be late... yes... Ma... O Ma... are you going, Ma... are you going... O Ma...
Ma... yes...

She leaves the game and looks at the paddy spread out in the sun. She plays with the
paddy. At one point, the visual and the music change. She reacts as if someone has
touched her, startled, and says -

piaLocue O Uncle... please sit...

She invites a man to sit. He seems to give her something, perhaps chocolate or some
kind of sweet, and she begins to eat it. Then the man pulls her close and makes her
sit on his lap. Slowly, he begins to violate her. She tries to resist, but she cannot.
Finally, the man rapes her. She falls to the ground. After a while, the music and
visual change.

piaLoGuE She has set out for the Lakhei...

She seems to enter the Lakheitora river. Through physical expression, she tries to
wash away the stains from her body. But after a while, it seems as if the whole
river turns red with blood. The music changes. The village becomes filled with
whispers and rumours about what happened to her. The music expresses her
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A RIVER’S TALE

mental instability. The visual also changes. She seems to be trying to run away
from everyone. At one point, she says -

piaLocue The girl who used to cry “Ma, Ma” slowly became mute...

Again, she expresses the image from the beginning: the chair imagined as a dead
body. The music changes once move. Again there is a sound as if something is being
destroyed, as if something is breaking. In the visual, a dead body is seen floating in
the water.

Gradually, the music and visual change. She seems to return to reality and
questions herself.

piaLocue Now, now... what could her mother be doing...

132

At that very moment, a visual of the mother floats on the cyclorama. The young
wowman tries to become one with the mother. She wants to caress her.

After a while, she staggers towards the front of the stage. Unable to understand
what to do, she picks up the cymbal plates. For a moment she hesitates, then tries
to clean the chair. But gradually, the two cymbal plates transform into two hands,
and they begin to violate her. The assault on her body slowly intensifies, and she
becomes fixed in a posture on the chair. Gradually, the visual becomes still, and
then, with the music, it disappears. The light fades out.

THE END
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The cymbals and the river: Kankana Das at the 10th Colombo International Theatre Festival, 29 August 2024.
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Kankana Das in A River’s Tale at the 10th Colombo International Theatre Festival, 29 August 2024.
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Kankana Das in A River’s Tale at the 10th Colombo International Theatre Festival, 29 August 2024.
PHOTOGRAPHS - AANK_A CREATIVE LINE
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A River’s Tale at the 10th Colombo International Theatre Festival, 2024.
PHOTOGRAPHS - AANK_A CREATIVE LINE
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Kankana Das in A River’s Tale at the 10th Colombo International Theatre Festival, 29 August 2024.
PHOTOGRAPHS - AANK_A CREATIVE LINE



THE PRODUCTION

Colombo, 2024

FeCH], k038

wfen Date 23 Aug 2024
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Colombo International Theatre Festival (10th Edition)
Final Result

Best monodrama
Gigolo by Devang Tewari from India

Best monodrama Actress co- Awards
va Peter Dragon from Croatia (Palunkos’ wife)
Chiara Orefice from Italy (Story for Eurydice)

Special Jury Merit Award
Filip Ristovski from Romania (Nijinski)

Best monodrama
I want to fly like a kite by Nehal Battacharjee from - India
[
|
Alig. 25th - 30th

fiphikstone Thoatre, Colombe
i1

Best monodrama actor
Nehal Battacharjee - 1 want to fly like a kite - India

.. COLOMBO
TERNATIONAL

o
o)

Special Jury Merit Awards

Pravesh Sakor - India (A forgotten tale)

Kankana Das - India (A rivers tale)

Special Jury Award for Monodrama

"She is Naked" by Fr. Peter Hemapriya Botheju E
I M

7% South Avisn
Morio Dranw Competition (FB=bi)|
0w, o o

wore A Elom® © H-2

The final results: Special Jury Merit Award to Tapan Dutta on the festival and A River’s Tale, Dainik
Kankana Das, South Asian category. Asam, 23 August 2024.
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INTERNATIONAL

The festival programme, 24-30 August 2024: A River’s Tale on the 29th, the
sixth evening.

: TRIIT FIOD], :8-90 BT 20%8; T AR, > OIRCe ‘@ [ReRs
Love and Lockdown Wi Sfesr o o T |

NUINSKY. Malina Andrei
ASTORY FOR EURYDICE  Luisa Guarro
Mohammad Kazemiabar
GIGOLO Devang Tewari
MERI MUNIYA VIDHU KHARE DAS  ndia
AForgotten Tale
KATABAZA
MY MOTHER'S DIARY
SHE IS NAKED FrPeter Hemapriva Botejue i Lanka
| WANT TO FLY LIKE A KITE Nehal Bhattacharjee ndia
SALMA DEEWANI Bhagyashree Torke ndia
va Peter-Dragan

Crostia
Ashim Das Bangiadesn
T RUSHMORE Neheniah uckert
Theresa Buchhester usa
wawuLA Anuruddha Hoenatigala  Silanka
ARiver's Tale Dr. Mrinal Jyot Goswami___india
Award Night

241030 Aug.
Elphinstone Theatre &
Colombo - 10 N

PRS———
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Before Dy Sanjib Borah’s projected painting: Kankana Das at the Bhullung-Bhuthur International Theatre
Festival, Guwahati, September 2024.
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Kankana Das at the Baullung-Bhuthur International Theatre Festival, Guwahati, September 2024.
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Kankana Das at the Bhullung-Bhuthur International Theatre Festival, Guwahati, September 2024.

PHOTOGRAPHS - AANK_A CREATIVE LINE



7SR bET gt SWAER 67 NSRS ‘@ [OFE Go7 qbF Fceres@l A5, fera AE, FHETE, 53
IS 03¢ (SIS T T GFICE) | To19 ASFIET: 912 o SN@:IME 757 NSRS a9 A9 e
% T(F, (@G, So QIS R03¢!

Nilutpala Pachani in A River’s Tale at the 2nd Naatghar Majuli International Theatre Festival, Milan Sangha,

Kamalabari, 12 January 2025 (above and below right). Below left: the audience at the open riverside stage of
the Rai River International Drama Festival, Dhemaji, 10 January 2025.
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Nilutpala Pachani in A River’s Tale at the 5th International Festival of Theatre in the Sahara, Heroes of Ancient
City Theatre, Old Fatnassa, Tunisia, 1 May 2025.
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THE PRODUCTION

Set design
W& oARFHA

STAGE RIGHT STAGE LEFT

AUDIENCE

BALEONT VIEW

FRON DONNSTAGE RIGHT WHOLE STAGE

AUBIENCE VIEW - AOW F, SEATED EVE HEIGAT

Set design: one wooden chair facing the audience on the centre line, 11'-0" upstage of the setting line, lit by a front-of-
house special focused as an 8'-0" pool. Ground plan (above) and 3D views (below). The technical rider asks for a bare
stage of at least 8 x 8 m and a white backdrop for the projections. Design: Dr Mrinal Jyoti Goswami.
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THE PRODUCTION

Light design

(AIRT AT

Light design for the play A River’s Tale
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Light design: four 1 kW profiles (with cutter and jungle gobo), six PAR 64 and eight LED lights on a ten-channel console;

a 5,000-7,000 lumen projector run from the light console. Light design: Mrinal Jyoti Goswami.

(12T ~ARFEA: FIBIT O TR0/ (SNAPTE BIRGT S [FeTaiGe 213, 261 PAR 64 SNI<F 1961 LED /125, W8
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THE PRODUCTION

Posters
RIEAR

&
DIRECTION c

// DR MRINAL JYOTI GOSWAMI

=
//'7' SCRIPT, DESIGN

ANA DAS

Banner, 2024 (on stage: Kankana
Das).
(J419, 081

Poster, 2024.
(AP, 038

| = .
A RIVER’S TALE
AANK_A CREATIVE LINE, moi

euavwacHrsomccriox. DR. MRINAL JYOTI GOSWAMI
ousmce NILUTPALA PACHANI

Poster, 2025 (on stage: Nilutpala
Pachani).

IZIF, 20%¢!

Poster design and graphics: Dr Sanjib Borah. The projected paintings in the performance are also his.
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THE PRODUCTION

Performance history
EEaREERICRIC]

From the company'’s activity reports for 2024-25 and 2025-26, the festival reports and the playwright'’s record of
performances.

29 Aug 2024
First performance. 10th Colombo International Theatre Festival, South Asian
category; Kankana Das. Special Jury Merit Award

Elphinstone Theatre, Colombo, Sri Lanka

Sept 2024

Bhullung-Bhuthur International Theatre Festival (BBITF) 2024; Kankana Das
Sri Sri Madhavadeva International Auditorium, Srimanta Sankaradeva Kalakshetra, Guwahati

12 Nov 2024
Cultural programme of the national seminar “Philosophy, Science and Ethics:
Indian and Western Perspectives” (ICPR), KKHSOU; Kankana Das

KKHSOU City Campus, Khanapara, Guwahati

10 Jan 2025
Rai River International Drama Festival, Vidya The Living School with AANK_A
Creative Line; Nilutpala Pachani
Open riverside stage, Subahi, Dhemaji

12 Jan 2025

2nd Naatghar Majuli International Theatre Festival; Nilutpala Pachani
Milan Sangha, Kamalabari, Majuli

1May 2025
5th International Festival of Theatre in the Sahara (FITS); Nilutpala Pachani
Heroes of Ancient City Theatvre, Old Fatnassa, Tunisia

6-7 Dec 2025
Bo-Chang Drama Festival 2025, Bodousa Foundation; Kankana Das
Bodousa Senior Secondary School, Makum, Tinsukia
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THE PRODUCTION

gﬂh% company

2024

ON STAGE
Kankana Das

CHOREOGRAPHY AND COSTUME
Kankana Das

ARTWORK AND VIDEO

Dr Sanjib Borah

MANAGEMENT AND PRODUCTION IN CHARGE
Dr Junmoni Gogoi and Oinau Jengrai

LIGHT, MUSIC DESIGN AND DIRECTION
Dr Mrinal Jyoti Goswami

From the BBITF 2024 brochure and the 2025 production details.
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2025

ON STAGE
Nilutpala Pachani (Rai River, Majuli,
Tunisia); Kankana Das (Bo-Chang)

CHOREOGRAPHY AND COSTUME

Nilutpala Pachani

POSTER DESIGN AND GRAPHICS

Dr Sanjib Borah

MANAGEMENT AND PRODUCTION IN CHARGE
Dr Junmoni Gogoi and Oinau Jengrai

LIGHT, MUSIC DESIGN AND DIRECTION
Dr Mrinal Jyoti Goswami
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The Body as Border

15 July 2026 - Bodousa Senior Secondary School, Makum - 12th Colombo International Theatre Festival, 27 August 2026



THE BODY AS BORDER

ABOUT THE PLAY

The Body as Border

FIRST PERFORMANCE
15 July 2026; final presentation of the Embodied Stories physical theatre workshop,
Bodousa Senior Secondary School, Makum, Tinsukia

¢ GETIR 20)Y; ‘Embodied Stories’ *N1RIR< w15y w1 safd SR, Iom6! Rfiws @est
Fel, SIF, O ﬁQ% 3

AT THE FESTIVAL

27 August 2026; 12th Colombo International Theatre Festival, Elphinstone Theatre,
Maradana, Colombo, Sri Lanka

39 5B 20%Y; T FeCH ST 6 MR, GaFac@le REsE, IR, T, A<l

PRODUCTION
Bodousa Foundation in collaboration with AANK_A Creative Line

BT FIeCSHe, SIe_9 fFEe FIZas JZ@e

FORM
Solo physical theatre, a movement-based performance
G5 = 153, sifofefes i

LANGUAGE
Minimal; English and Assamese

s Hifve; 2GS

DURATION
15 minutes

NARIGI

PERFORMER
Malaya Baruah
TR <<l

MUSIC
Music design Arupjyoti Patgiri (Bapi); music arrangement Semuel Bora

A4S ol Seenfo AGRIR (I, AoMe A G 391

COSTUME AND LIGHT DESIGN
Mrinal Jyoti Goswami

I (IS (oS

SCRIPT, DESIGN AND DIRECTION
Mrinal Jyoti Goswami

oS (SIS cormSt
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ABOUT THE PLAY

THE STORY

AT
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SYNOPSIS

The Body as Border is a solo physical-theatre performance exploring how political,
social, cultural and geographical forces enter the female body. Beginning inside a
square boundary, the performer moves through childhood, youth, love, violence
and displacement. A straight transparent plastic line interrupts her natural
circular movement and gradually becomes a barrier, wall, map and wound.
Small pieces of plastic transform into ornament, mirror, flower, mask, flag and
shroud through the nine rasas.

Later, the performer enters a large transparent enclosure where her movement,
breath and identity are restricted by questions of name, nationality, passport and
permission. Even after she escapes, the border remains attached to her body as
memory. In the final image, she carries the plastic as a burden and invokes
Prometheus, turning suffering into resistance and a refusal to surrender.

SfgeTeidg T

G2 ARG ANF (T GO (SIeoNfers @21 fZ51el BRI @< J13; AN G @ I,
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THE BODY AS BORDER
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FROM THE DIRECTOR

The Body as Border examines the border not only as a geographical line, butasa
force that controls movement, breath and identity. The scenography contrasts
the body’s natural curves with the rigidity of a straight transparent plastic line.
As the performer tries to cross, bend or escape it, the line becomes a wall, map
and wound. In the enclosure sequence, the plastic appears at once as shelter,
womb, prison and refugee space. The performer remains visible, yet inaccessible,
while bureaucratic questions reduce her existence to documents and
permissions.

The use of the nine rasas allows the plastic to carry both beauty and violence.
When she finally emerges, part of it remains attached to her body, suggesting
that freedom does not erase memory. The final Prometheus image expresses
endurance, rebellion and the human refusal to surrender under imposed
structures.

of<a

wfemar
M2 T BATFD

CHARACTERS

THE PERFORMER

VOICES HEARD FROM OUTSIDE
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THE ASSAMESE TEXT

The Body as Border
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The Body as Border
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@fe@ar: “The line refuses to bend.
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History repeats itself.
And every time it returns,

the body becomes a border.”
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The Body as Border
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“Name ?”
“Nationality ?”
“Passport?”
“Permission denied.”

“Go back.”
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aferar “We are all Prometheus—

condemned to carry the weight,
punished for seeking the light,

yet refusing to surrender.”
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“We are all Prometheus.

The cursed Prometheus.”
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THE ENGLISH TEXT

THE ENGLISH TEXT

The Body as Border

A solo physical theatre performance

by Mrinal Jyoti Goswami

SCENE 1: THE BODY - A LIVING BORDER

The stage is in complete darkness.
The light slowly fades in.

At the centre of the stage is a circular enclosure made of transparent plastic or
rope. The performer stands inside the circle with her back to the audience,
completely still.

After aperiod of silence, she turns very slowly to face the audience.
Music begins.

Following the rhythm of the music, the performer tries to touch the circular
boundary around her with her fingertips. Each time, just before touching it, she
withdraws her hand.

Then, in a slow but clear voice, she says:
perrorMER “Every woman’s body carries a history —

the history of politics, the history of society, the history of culture.
From one corner of the world to another,
a woman’s body bears the imprint of every war, every border, every exile.”

The light and music gradually change.

SCENE 2: FROM CHILDHOOD TO OPPRESSION

The joyful sounds of children at play begin.

The performer dances, plays, runs and laughs freely. Her body expresses the
curiosity and joy of childhood.

The music gradually changes. The sound of the Bihu pepa is heard.
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THE BODY AS BORDER

Through physical acting, the performer expresses the joy of youth, love, desire,
dreams and affection.

Suddenly, the music breaks.

It is replaced by harsh, chaotic and aggressive sounds. These sounds seem to carry
echoes of oppression, violence, war and brutality occurring across different parts
of the world.

The performer collapses onto the floor.

Her body convulses. Amid sounds of beating, verbal abuse, assault, violence and
chaos, she expresses fear, humiliation, helplessness and pain only through her body
and facial expressions.

The music and sound gradually become faster and more intense.
Suddenly, everything stops.

Complete silence.

The performer remains motionless on the floor.

After a while, the sounds of childhood, the joyful music of youth and the chaotic
sounds of violence begin to overlap.

The conflict of three different times and experiences appears within the performer’s
body. At one moment she tries to play like a child, at another she expresses love, and
then she contracts under the impact of violence.

Finally, she slowly raises her head from the floor and says:
perrorMER “The line refuses to bend.

History repeats itself.
And every time it returns,
the body becomes a border.”

The music changes.

SCENE 3: THE LINE APPEARS

Inside the circle, a long sheet of transparent plastic lies on the floor like a straight
line.

At first, the performer does not notice the line. She continues moving in circles, but
each time the straight line obstructs her path.
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THE ENGLISH TEXT

She tries to cross it.
The first time, she extends one foot and then draws it back.

The second time, she tries to jump over the line, but an invisible force seems to push
her back to where she began.

The third time, she kneels and tries to pass beneath it.
But the line seems gradually to transform into a wall.

The performer lifts the transparent plastic with both hands. Because it is
transparent, she can see the audience and the audience can see her; yet an invisible
but rigid division now stands between them.

She reaches through the plastic.
Her hand is visible, but touch is impossible.

She tries to curve the plastic and shape it according to the curves of her body, but it
becomes straight again.

She lays the plastic diagonally across the floor.

Her body seeks free circles, curves and natural movement, but the line makes each
step straight, prescribed and controlled.

She holds one end of the line against her chest and the other against the ground. The
line appears to pass through her body like a map, a border or a deep wound.

In alow voice, she says:
perrorMER “Aline on the earth becomes a wound on the body.

A border drawn upon the soil
is ultimately written upon the body.”

Abrief silence.
The performer takes two small pieces of transparent plastic.

She uses the first piece as a veil, a mirror, a flower and a crown. Through it, she
expresses:

« Shringara —love and beauty
 Hasya -laughter

« Vira - courage and heroism
« Raudra - fury

+ Shanta - peace
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THE BODY AS BORDER

She then holds the second piece of plastic before her face.

At different moments, it becomes a mask, a shroud over a dead body, a flag of war
and an outstretched hand seeking help. Through it, she expresses:

- Bhayanaka - fear and terror

+ Adbhuta —wonder

- Karuna - sorrow and compassion
« Bibhatsa - disgust

She joins the two pieces of plastic and first creates a flower.
The flower slowly transforms into a mask.

The mask becomes a flag.

The flag becomes a shroud over a dead body.

Finally, the same plastic becomes a border wall.

The performer stands on one side of the wall.

The other side remains empty.

The light gradually changes with the rhythm of the music.

SCENE 4: IMPRISONED WITHIN THE BORDER
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On one side of the stage, a large sheet of transparent plastic is placed open like a
covering or a cave.

The performer slowly circles the plastic.

At first, she looks inside it with curiosity.

She puts one hand inside and withdraws it.

Then she places one foot inside.

After hesitating for a while, she slowly enters the plastic enclosure.

As soon as she enters, the plastic seems to begin contracting around her by itself.
At first, she tries to walk normally inside it.

But her steps gradually become smaller.

She reaches outward.

Her hand can be seen through the transparent plastic, but it cannot come out.



THE ENGLISH TEXT

She tries to make herself larger inside the plastic — extending her arms, expanding
her chest and lifting her head.

But the plastic contracts against her body.
She sits on the floor.
She tries to rise again.

At different moments, the plastic appears like a womb, a prison, a refugee camp
and a temporary shelter for an unknown person waiting at a border.

Disembodied voices are heard from outside:

“Name?”
“Nationality?”
“Passport?”
“Permission denied.”
“Go back.”

With every word, the performer’s body receives another blow.
From inside the plastic, she says:
PERFORMER “YOU can see me.

But you do not see who I am.
My body is visible,
yetitis as though I do not exist.”

She tries to come out.

She brings out one hand, but it is pulled back inside.

She brings out her head, but she is trapped again.

One foot comes outside, but her whole body cannot cross.
Finally, she becomes completely still inside the plastic.

Only the sound of her breathing is heard.

After a while, she very slowly finds the opening of the plastic.

She does not tear it. Instead, she slowly pushes it aside and creates a small passage
for herself.

First, one hand.

Then, her head.
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THE BODY AS BORDER

Then, her whole body.
The performer emerges from the plastic enclosure.
But part of the plastic remains attached to her foot.

She is free, yet the memory of the border remains attached to her body.

FINAL SCENE: THE BURDEN

The performer slowly removes the plastic attached to her foot.

But she does not throw it away.

She unfolds the plastic and raises it above her head like a heavy burden.
Her steps are slow and difficult.

Carrying the burden of the plastic above her head, she moves towards the front of
the stage.

Through different physical postures, the performer expresses the fragmentation of
human existence, exile, oppression, resistance and the desire for freedom.

Finally, she stops at the front of the stage.
She becomes still in a powerful physical posture.

Looking directly into the eyes of the audience, she says clearly:

perFoRMER “We are all Prometheus -
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condemned to carry the weight,
punished for seeking the light,
vet refusing to surrender.”

A brief silence.
Then, in a firmer voice:

“We are all Prometheus.
The cursed Prometheus.”

The performer remains still.

The light slowly fades out.

BLACKOUT
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Malaya Baruah in The Body as Border. Production still from the CITF 2026 souvenir.
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Scenes from the performance at the 12th Colombo International Theatre Festival, 27 August 2026.
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Scenes from the performance at the 12th Colombo International Theatre Festival, 27 August 2026.
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Scenes from the performance at the 12th Colombo International Theatre Festival, 27 August 2026.
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Scenes from the performance at the 12th Colombo International Theatre Festival, 27 August 2026.
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THE PRODUCTION

Set design
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AUDIENCE

AVDIENCE VIEW - $0W F, SCATED EXE HEIGHT BALGONY VIEW

FRIN DOWNSTAGE RIGHT WHOLE STAGE

Set design: a 10'-0" square (3.05 m) of 32 mm white PVC pipe laid on the floor, centred on the centre line 5'-0" upstage
of the setting line; a lead-in pipe leaves one corner and runs 14'-0" into the stage-right wing. The joints are fitted dry,
so the square can be struck and toured. Ground plan (above) and 3D views (below). Design: Dr Mrinal Jyoti Goswami.
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THE PRODUCTION

Light design
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Light plot, drawn in XUNPAKHILI: nine units on LX 1, LX 2 and LX 4 (channels 1-9), around the acting area (A) inside the

square at the centre of the stage. Light design: Dr Mrinal Jyoti Goswami.
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THE PRODUCTION

The festival poster
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The festival's poster for the evening of 27 August 2026, with The Body as Border.
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THE PRODUCTION

Performance history
EEaREERICRIC]

From the Embodied Stories project report, the festival programme and the company’s CITF 2026 report.

15 Jul 2026
First performance, at the final presentation of the Embodied Stories physical

theatre workshop (3-15 July 2026). Bodousa Foundation with AANK_A Creative Line
Bodousa Senior Secondary School, Makum, Tinsukia

27 Aug 2026
12th Colombo International Theatre Festival (CITF 2026), International Mono Drama
Competition

Elphinstone Theatre, Maradana, Colombo, Sri Lanka
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THE PRODUCTION

gﬂh% company

MUSIC ARRANGEMENT
Semuel Bora

ON STAGE

MUSIC OPERATION
AELIAEILL Mallika Kalita
Malaya Baruah

LIGHT OPERATION

Brishtirani Hazarika
OFF STAGE STAGE MANAGEMENT

SCRIPT, DESIGN AND DIRECTION Munindra Chutia and Manuram Chutia

Dr Mrinal Jyoti Goswami PRODUCTION MANAGER

COSTUME AND LIGHT DESIGN Ran]an Kumar Moran

Dr Mrinal Jyoti Goswami PRODUCER

MUSIC DESIGN Bodousa Foundation

Arupjyoti Patgiri (Bapi) IN COLLABORATION WITH
AANK_A Creative Line

From the cast and credit list sent to the festival, 2026.
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AFTER THE PLAYS

About the playwright

CIDSAREIIB X

Mrinal Jyoti Goswami
elret cemife conRTst

Mrinal Jyoti Goswami is a playwright, director, light
designer and theatre scholar from Assam. Born in Majuli,
he took his MA, MPhil and PhD in Assamese literature at
Gauhati University; his doctoral thesis studied Assamese
drama in the light of social realism and stage practice (1967-

2003). He is Assistant Professor of Assamese at Krishna
Kanta Handiqui State Open University, Guwahati.

His plays have been staged at the Bharat Rang Mahotsav, the
Poorvottar Natya Samaroh, Jashnebachpan, the Colombo
International Theatre Festival and the Sahara International
Theatre Festival, among other festivals in India and abroad.
As a light designer he was nominated for the Mahindra
Excellence in Theatre Awards in 2012. With AANK_A
Creative Line he serves as Festival Director of the Bhullung-
Bhuthur International Theatre Festival (BBITF).
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AFTER THE PLAYS

Chronology of selected

roductions
© ATIEAI FIeTo&l

2003

Bazikarar Amrit Katha
Gauhati University Scholars’ Association

2004
Aji (street play)
Gauhati University Scholars’ Association

2006
Rajai Hukum Dise
Jirsong Theatre

2007
Khel...!
Gauhati University Scholars’ Association

2008
Xunar Xing Thaka Ghariyalor Chaku
AANK_A Creative Line

2010
Bajikar (short play)
AANK_A Creative Line

2012
Imaan Imaan Paani
Bhaxa Xahityo Xonmiloni, Axom

2013-14
Tuponi E Ture Kalatalat Ghar
Bhaxa Xahityo Xonmiloni, Axom

2015
Irikoti Mirikoti— The Butterfly Effect
Uttaran Social Welfare Society
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2016

Bajikarar Amrit Katha- Drishyapatat
Esandhya

Uttaran Social Welfare Society and AANK_A
Creative Line

2017

Etheror Irika- Ethereal Epoch
AANK_A Creative Line

2018
Bhukar Xaadhu - The Myth of Hunger
AANK_A Creative Line

2022
Eréndira’s Metamorphosis
AANK_A Creative Line

2022
Alice in Assam
AANK_A Creative Line

2024
A River’s Tale
AANK_A Creative Line

2025

Metamorphosis of Mitrachi Goshta
AANK_A Creative Line

2026

The Body as Border
Bodousa Foundation with AANK_A Creative
Line



THE PUBLISHER

AANK A Creative Line
AFHF

AANK_A Creative Line is a contemporary theatre collective in Guwahati, Assam
(Regn. No. RS/KAM(M)/263/S/143 of 2018-2019). Founded in 2008 with the
production Xunar Xing Thaka Ghariyalor Chaku, it works where Assam’s
indigenous traditions meet physical theatre and contemporary dramaturgy. Its
aim is to strengthen Assamese culture through the performing arts, education,
inclusion and global collaboration.

Its productions have toured across India and played at festivals in Sri Lanka,
Tunisia and South Korea. It founded the Bhullung-Bhuthur International
Theatre Festival (BBITF) in Guwahati in 2023 and launched the Bo-Chang
International Theatre Festival (BCITF) in Makum, Tinsukia, in 2026. It also runs
theatre workshops for students, young performers and professionals, works to
keep Assam’s folk performing arts alive, publishes books and e-books on theatre,
and makes free digital tools for theatre, film and research.

www.aank.org

L
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“We are all Prometheus —
condemned to carry the weight,
punished for seeking the light,
vet refusing to surrender.”

THE BODY AS BORDER, 2026
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A race that never ends; two Alices fallen into Assam from other universes; a river that
becomes a witness, a mother and a resting place; and a line of transparent plastic that
becomes a wall, a map and a wound. In these four plays, staged between 2017 and 2026,
the body tells the story. Etheror Irika — Ethereal Epoch, Alice in Assam, A River’s Tale and
The Body as Border, in Assamese and English, with their designs, photographs, posters,
press and performance history.

ISBN AND BARCODE %

AANK_A CREATIVE LINE
www.aank.org
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